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Abstract

In the international market, film serves as one of the pivotal carriers for promoting cultural ex-
change across diverse societies. It conveys emotions, evokes cross-cultural resonance, and inspires
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profound reflections on shared human experiences. As a medium to eliminate linguistic barriers in
film communication, subtitle translation quality stands as a decisive factor influencing whether au-
diences can accurately grasp the ideological essence and cultural connotations embedded in the
work. Guided by the Relevance Theory proposed by Sperber and Wilson, this article explores the
specific translation methods and techniques employed in the subtitle translation of Pixar’s classic
animated film “Soul”. It analyzes how the translated subtitles achieve optimal relevance to deliver
a seamless viewing experience for the target audience. This research aims to provide valuable in-
sights and practical references for the academic exploration and practical practice of film subtitle
translation.
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