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Abstract

To explore the multimodal expression mechanism of class and emotion in the film adaptation of
classic literature, this study takes the 2005 version of Pride & Prejudice as the research object, se-
lecting three core scenes: the initial meeting at the ball, the confession in the rain, and the reconcil-
iation in the morning mist. The study uses ELAN 7.0 for multimodal data annotation, combines mul-
timodal discourse analysis and visual grammar theory to analyze the film’s representation of class
differences and emotional changes from visual, auditory, and verbal modalities, and explores the
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collaborative construction logic of each modality. The findings show that the film intuitively pre-
sents the interweaving, conflict, and integration of class and emotion through modal elements such
as shot type, camera angle, color, background music, and dialogue attitude, and all modalities form
an organic system of complementary reinforcement, jointly completing the multimodal discourse
construction of the theme.
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Figure 1. Diagram of ELAN annotation operation
1. ELAN #R;ER4E
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Table 1. Duration and proportion distribution of shot type annotation in the three core scenes

=1 2L B SARERKS LS

Fr B E FriE MEFRER K FRVERK E 40 E
2ab= 2453 f 53.16%
ol 5 1249 ¥ 27.07%
R
b=y 91.2 19.77%
it 461.4 100%
5 30.9 # 12.78%
5 60.2 b 24.91%
o
W& A i 124.2 £ 51.39%
5 26.4 b 10.92%
it 241.7 100%
22b 8.3 b 3.58%
HrE 115.6 # 49.76%
=2l
= E T i 6.9 ¥ 2.97%
b=y 101.5 # 43.69%
&t 2323 100%

DOI: 10.12677/ml.2026.144281 181 PR F 22


https://doi.org/10.12677/ml.2026.144281

SAPRERC S SR 1, B SRR 2 b S TS RN, 1T 5 AR RRHE,
Horp g G —F, BEADDREIE S PRAR I 5, REL DAY B K LR B 5 9%
OB fln, fE LIPS Al R R SRR AR SR I S, PSSR AN DU R
TN AAZE ST RS, SRS 1 M) RS FLAE IR (Y R LB 55 BN 27.07%, &
Bz O NS AT, JF RN BRI R R . TR R Sk R 2 PR Sk R R IR A i
Mt, tunthPrormnes e “AESE, ALCIRGIE” i, TSECLEI TEA R S, &
DU EJRB R R R A2 o TN 5 R S Sk U 2 AR R IR AR JE SRR RS, Ll B3
PAPPOY G, TS BT I 1 o B G WL AN 5 et R HOR B BARE M 5 H 5, NES
B I A RS

M A B, GRS B, DAY B S SRS N EEUE TR, REEARE 4
Motk NG SRAE AT JE S ARy, TSRS ROR 7R R A XEEMER R B, BeiE T ER
M uls T B SR ig . SOERE Ik PO 1 A S (RIS T At B 2 R L S . BRI
Sk 24.91%, FERET ANDMHERN, Wi RIADRE K. IEPANBIR 1 {5 ARG, R
FHk TS 1A R AR ATE N WA, KRS AU MR S A S . PR Sm R A
B LU, MERM Rt RS E G 5UE AR, BN Sy, R Sk s v S A
T TS A T35 T A6 S 45 A, TPk M5 R I 1 R v FE el ) BRI 25, Rl OA i BE
P 7 IR

JRE AN BOF (550 B 5t SRS 00, RS SR, Y 49.76%, 1ENTEETHERTIOR S,
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fR 5 AT J7 BUP B FE LA 3, AR AR & ECAL MO AR A B BLAE = A5, BEE —
NS S THE, A SATESAE &, SRR, R SBGEPAE H T SR
ots, RALEILVG S PHITS B 218 BB B 2 15 LA BR, Jeeds 15306 -

DOI: 10.12677/ml.2026.144281 182 PR F 22


https://doi.org/10.12677/ml.2026.144281

Table 2. Duration and proportion distribution of camera angle annotation in the three core scenes
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Table 3. Duration and proportion distribution of color annotation in the ball scene
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Table 4. Duration and proportion distribution of background music annotation in the three core scenes
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Table 5. Duration and proportion distribution of dialogue attitude annotation in the three core scenes
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