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Abstract

In the context of globalization, the cross-cultural communication of Chinese film and television
worKks is highly dependent on the quality and reception of subtitle translation. As a representative
example of Chinese historical dramas “going global,” the English version of Empresses in the Palace
sparked widespread discussion after its overseas release. Since the translation of numerous classical
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Chinese poems emerging as a key challenge in cross-cultural communication, this study, grounded
in reception aesthetics, examines the subtitles of the English version of Empresses in the Palace and
systematically analyzes the translation strategies for classical Chinese poetry from two dimensions:
linguistic form and cultural imagery. The findings aim to provide insights for the subtitle translation
of classical Chinese poetry in historical dramas and contribute to cultural export.
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1. 518

HRLR 2 OB IR I B A . (BRARMEY B 2011 R4k, AMUAEE W ES L), il i i
FENEBRTg. Hd, B (BEidRML) 7E Netflix 12k, HEZZAR A @ N LIGEARRE . X [E
P SE3CA T AT BR A o SRS AR e B MM 7 i RIS S, L AW AR 15 52 e B A »
R 2 I AR BAE B MR AR ) 2% A

FEMALRRREE N, Rl Rl S i SO B ST B AR R S B e e it CBRgRA%) b gl F A,
PRI 21k 73 H[1], ARG NTERK | JE G5 G | S0 A ey e 3 22 QB B AR A - SR
BT A& CE S RA LA, HirsZ Aol LUB N BEA 250 B T KIS SR, AR Bk
NEARROR A% L R 3

[, Netflix SRA “3EF 207 ATy s, A me i ve mim S0 s E R, Az w5 TARR
FEIF AT BERRARBIR PR [2], PRl AT b 2Bt | “EE R4 ” 5 “HIN B BiRniEs. B
Tk, ASCEERZRAM T, GGV ORrE, 5580 R i SR8 SRS U0 o 7638 35 e e S A% 52 2 1) 52
P, DU B S SR HRR 15 %5

2. EREF5TFREE

PR KB GEET 20 AT 60 FACRMIFEE FRATHA IR, DL B0 AR . 2R
SEHL T SCEEWE TN SO AL ] LT A . o, IR LER R bR A — K
TR, ARTE DU AR R I (0 SO D TR 2 I A R B 4 E R BRSEAE AR . 7 [BIP RIS A
MRZERy” , NSRRI “2A7 5 “REM”7 , TEERH LN B Tl A8 R LA AR
.

BRI NTFRBEI R, BARRMBEQEVINE. BT REERA <RI, Zatk.
WEIRIPE . JEMEYE . TCEE” [A1KRF . IR H, RIETREERL, —By el KL 48, miy
F K216 8, [SPMARTCVE MR IR ST A b AR S 52 i JBE B2 D) VR R o 3K AR AL e R 9 1 R R R 2
Ak

hEERR U CFAERMELY” , ETELEGAS SRS HAEGREEE. Emp /R
SR “ HMEE A7, WP R E RS ERITENRE “2R87, EEFIRES 5. BEAMGE
FEEERE, MRIEFFEREN SIERIEE, 500 % B A RER LS H AR AR5

DOI: 10.12677/ml.2026.144350 743 ARG 5


https://doi.org/10.12677/ml.2026.144350
http://creativecommons.org/licenses/by/4.0/

EY o PEE AU R T U 5 75 PR e M 2 VB PAl, BEAS eIt B RS . 355 W0 Ak IR AR 2 =5 )
WA TR EE AW SR LA . XIEREZFEZI RN A S AR 7R RS0 B 1 B ARk
o
3. BEEMA

WIESMETIES KA. BIEEN. BREIM EGEAERAMER . X (FiEE) MRS TAR Y
WA, B E 2 FE D WA R B AR A B AR I, BT AR SE I [R) N SE MR B A RIS . DL R AR
ETF M.

1) 1:

(BX)545 % FiAM, FFFFATRE.

(3% X)) Each year and every year, the blossoms return anew. Each year and every year, the bloom of youth does not. (%
S S

XA GHEGI HBEXA R (RIEEKE) , DLCRESD 7 5 800" MREIIEE, ERGRZRE
JeMHLIR . PEC, PREKH “each year and every year” [HELE 45K, FEIEIE PR T BOE B iR KT
B, F—AILL “returnanew” XN “HEAIML” , HAJLL “doesnot” W& “returnnew” , FEIE L
T LS T2 . X P A HE B R S A SRR R IR AL T8, (H@ Rt A AT 581k, RRIEER T “TEAH
RN AR B O TEZE . DT M ARTE T He 05 BE AR R],  BR A% I A HE 2R [R5 75 B A T 0T EL

) 2:
(R)BR—LERTE EXELHEL
(3% %) “Huan huan” once described_the slim waist of the concubines of the Chu palace. (£ 5% % 1 &)

“URlig” B, RS TSI, XSRIBNY) CEER” 2 AR E . BEIEMRA T
“CEPE R I SRS, SRR “Huan huan” (358, SN BRI IS EEDIRE; (R LL “described
the slim waist of the concubines of the Chu palace” #h 78 15t B HL BAAR & o X —AbFRARIL T 13R85 “ H st
7 BNRZ R ——X TYHEMARMN S, “Huanhuan” A& — NS AT, 75 EMRE N 2RI
B FHEEAROFERZRN, BERE TR SR, R T AT & 16 3 58 1 AR .

) 3:
(BT THKEAHL, FERELRF.
(3% X)) They would rather die on the branch retaining their scent than be scattered on the cold wind. (£ % 1 %)

SRR AR ST . “HIFIL” =BG 71, WS TR ARRI R . ¥R “would rather...
than...” BIAJREER), FEHEIRIR T R EFFEE B MEES . [FKF,  “retaining theirscent” XN “#&” , “be
scattered on the cold wind” X7 “BRyxdb A", 7R L ESRHLT SEX RL, BHEIFREFRUER, K
3 I S AR L e A s, BB IE AR T e B R . AR LA B DA L, B SCEI AR R “die”
“retain” “scatter” %55 A5 I B 1) 1], TR AR REE BN AN IR DU TR I PEAR R, SR T IR SR
K5 ANIBIE G —.

) 4:
(B )T HIF ARIT, ERFLALTITH.
(3% %) One must pick a flower at the prime of its bloom. Do not wait until the blossoms fade and fall. (£ & % 2 4£)
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Jl P 22 B N IR IX T (S ZEAK) DA o JEURF L “HrAe” My SONHAT SR SR BER A R S AL SR
W%, “pick a flower” fESCIEALHIRE S “ RINAT R FMHKIEG, BESCEMSEIL 7 BRI RHE .

] 5:

(B ) AF R AR

(3% ) I’ve grown careworn for thinking of my lover. (£ % 2 %)

JRAIH AWK CEEARTEY i R AR AR R M S 2 . AR g S R

1, CNMER” WA RN E L. BEER “JHA” AN “grown careworn” ,  PAGETE HE I
() RGN Fik )7 AL R &, “for thinking of my lover” T s B IR A 25 o 360 B3 B9 JiL 3] £
WL M, (HiEE “careworn” —iA (IR FE, HERfEE T 2 S BUR IO EIRE .

4, XHLER

o SRR BCE EE R SR RIGER 5 EEE . JEE AR X LAk A B, AT
FEDR “SHRR AT 7 1 22 e 1 77 AR B RRAG o SRARPE B FEAC PR IR NI, SRILT a4k, 24k, s 25
HEWG,  JIIRTE AL 138 5 M A 52 2 [A)I8 P4 o

) 6:

(B X) Bkdk, RLEWEGHEFH “—HASELE

ik HIe o T HAVBR ARG

(3% L) Huan, when my father lived, he often said “A jade vessel is the symbol of a pure heart”.

He wanted me to give this to my future --(Z s % 1 &)

JRAH E B CGERBEEWT , AT R AOGIIEETE . R I A o B IR ST DA RE A )
BFRMEERWE TG, SELBEE. JCh, R “UL” ¥4 “pureheart” , X2 eifs rh ik 4l
O RIH SR K “ K427 ¥~ “jade vessel” JFBIHf I RAER L—— “symbol of a pure heart” . ¥
BEOREA T “Ea” X — 0%, OB FRERITE R 7 HGAEThRE. X T9BEMARIMN S, “jade” 1
N E SRS B — e AL, “vessel” 5 “ARILAER 2" (RS 45 FIAHIE . R SCHE SR T
A BRI T2 AL

) 7:

(RX)

iX R AR L E R W T4

IR A A AR ATT

¥ MBS TAT

A L

(#FX)

this coral bracelet from Marquess Guo.
It is of exquisite craftsmanship

“The coral in my palm | may not keep,

for it has become the flower of the royal palace.” (£ % 5 &)

JERFH E R CRED R SR AP AR 5 R R G —— Bk R B, AAAEAH
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SFoo “WEN” RALRZZ W), PEEEEN “coral” , DL “maynotkeep” IBJE AR TS, AHEMAX
AN IR ZHTEE T JE. “ EHE” B0 XES . EHANERER, “ EFHE” Wi
NEEHAHHBK LT, “royal palace” M i BB IR CVJ8 2. BEXCMFT T “ LMH” M EE =58 il
RRRARE KA, (HA] AT B IOE AR PO IR “B R 2 WA EATA 7 BRI R

) 8:
(B L& REIF, 2iFikdL a2k,

(3% X)) Tarry not for the spring blossoms and return with haste. (£ % 4 %)

LA T R FREE “PE EAETT, WIRZZIAAR” M, Rl B DU R B AR B S TR
W “AeTt” 5 sk” MR, FRIE T EEASR E 2 M A ZAE . R, BRE SR E TS “tarry
not” , DL FETE SRR R R Ik, “return with haste” M5 “E&HR” TERA N . (HAATE 1
B, BEFEANET “PE L7 X —BARE, K “AeIF” itk “spring blossoms” o 45 A I AWK AR
F TR R A T A, B R PR B BR AR LTS R “ 0 R SE SR AT IR EE .

#] 9:
(R RAKA, F2EIE4E,
(## ) Yearning for a life long in years, we share the same moonlight even a thousand miles apart. (£ 5% % 6 4&)

CRRdE R N R AR BRI SO R R, AR SEL, FEZAHUAAIRI A . st AL
“ILERER” FERE TR AN RS —— BT R, AT EE A, OEAHE.

HA—RNE, EFRAZR OKREGEL) B Ol =ML, = AKX 6 A) 1R 1 AL 5%
AHE . YRR iEAK “ 8 ” %4 “the beauty she displays” , LL “beauty” “she” #IAALHIF, 1R
TRREEER; MBERFEANSEEEBH RS, ¥ “souls together heavenward fly” [rFE#iFH4E,
EARFERERIE T IR EO B O R I SE AP AR, (H R RE ARk R ) B L & R SO s [6] 38 et AR fd
“moonlight” , Bz AN LMEMG, 75 SEERrR BT B 7 BRAR 58 4RI R — R
A, TiAEERE “share the same moonlight” iX— P33Rk, AT WLiR3E 76 SC IR S S AR R 0 2 (Al
TG AR R PRI I S

#] 10:

(RIOBEA T ety 37T
HAERSEEIT X

MEF D RKER

(FX)

I have already read his memorandum.

He writes, “The breezes of spring have not yet arrived at Yumen Pass.”

He describes life in the borderlands as very harsh. (£ 55 % 6 %)

XAJRFH E E 2 (MDY, BLCFERT R, DL CERKRT IR EZ . BEY “F
K B M “breezes of spring” , fRE HAARFE; “ K167 NEHBER “Yumen Pass” , Hili i f5 3¢ “describe
life in the borderlands as very harsh” [FJ#h 7R LR, S ARER MR K 171 A NID 2655 S0k & o

) 11:

(R EEBL%ER
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(3% %) | advise you not to covet golden embroidered garments (£ & % 2 %)

CHEZEAR” R E R P AR U E SR . FCh, BEE ek HiFN “golden
embroidered garments” , FETEX BAOREE TIRFFIIVIR . SONSCREIG R NIA RS, BRRe “5E” RSN

CREERAET, HBFEFELM “covet” , FEWHIN RN “EAEE R B RS E” . H “covet” —
WA SRS E R IR AU RN (CELD) e AT ), RSO ST SO B R AR
WAL

SR, X ARER T IR AL R R R SR FEDUE PRI I E, RS Bk
W7 A, SEEMLART RO —F I B AR, T XE AR R U LS DRI B EER
Fo FEMZ AL R i 22 B NS, oG i s (LA S 2 B IR, AR AT 2] “ A5
I REEE A .

5. &5iE

ARINFESZ AT T IR CEERAE) ool R A0 7 R W SR . PR B RO R
SRR LT B, 1R 7RI 2 IR A RR N HARARET AL, SEEUOME B RIE, (HIR
ANV G LI AR > SO R RS G. FESBLIRAS b, AP R B R B AR R
BN, HAMH MRS DONE R ot SR A A S R Ar SRR .. A
SCNA, XTI E, ERERE SR, AT S SWARLER R DI, TR AT
RfF RFACRE, HREE SRS P H 365 S RRIEGIAILZHIIT, #E— DRI 5%
SRR EF KR .
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