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Abstract

Teahouse, a masterpiece by Lao She, authentically reflects China’s social changes over nearly half a
century through its unique artistic form and profound social critique. Taking Ying Ruocheng’s English
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translation of Teahouse as a case study, this research analyzes his translation strategies and their ef-
fects from the perspective of iconicity within cognitive linguistics. By comparing the original text with
the translation, the study explores the specific applications of imagic iconicity, diagrammatic iconicity,
and metaphorical iconicity in the translation process. The findings reveal that Ying Ruocheng skill-
fully preserves the iconic features of the original work during linguistic conversion. Not only does he
faithfully reproduce the rhythm and texture of the source text at the formal level, but he also effec-
tively conveys the literary appeal and emotional depth of the original through precise lexical choices
and well-considered structural arrangements. This study provides empirical support from a cognitive
perspective for the integration of form and meaning in literary translation.
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1. 5|8

Ry R EARSCEMAE A, BHEET 1957 FONET . 1ER— B E AR
Jal, CRTED DMK ) ZIRTE SR ZI AL e i HIRAT 1 T 2 A TR . KT, o0 T3 —SCAe B
FRITERE, TR OR B LT SRR B (RN, (08T 5 AR IS B SOk g, O T BPR S — Kk
e S IRATEA BN 2 CRIED SEi (s, HRl R SR MBI EA R I 202k 1 5CHK
B, RIS CGRTED) SRR SO B BB R SR (2] 228 AT PEAL A &, X ELdy
Fr 7 CRTE) STEA 5 E B (Howard) FEALE TS 5 - NIAME L BGELPE B R, RN 7 S BUX M
AR Z2 S SRR (3] AL AP U ACA R R I RL A 6 P A AR HEAT 1 XS EE AT, FELRIEA Al T R4
NIFEPIAN TR TR AR R BRI, IR T RBEAME R EAREEER 4], 25 LAk,
BRTR TV WA 2 b TR, WIARIIE 5 2 R, PRI 150 S0 g HL R 196 S Bk B2 i )
RAZ W AHTTLE B WE MW R JEEA, FE7R AR SR AR B b i) B AASRN% 5 20
R N HFESCE RSO R L, R AR TR S o b R BT R IRAAPERRAE, DAY
AR TSR BT LA

2. SRR TR RIFRE

GAUE (IconicityE N —FB S FIER, FRIEES AL HE L2 M EE R . TERED
TR, SAUVERICREE RN B2, OB RBRE SOE G IS5, 3 B R0 3935
(I SEAMEFA ST . T SRR IR T Peirce FTH& HH AT 570 280E, XM 4 48 = Fh
3O, BIERFE. FRfFRRAERF. Hp, REBAR M REMER BRSO “ SRR ), e X
A LA 20 IR R AT AR AT FIBEIGI 1T, 5o 2 R AT AR 732, 18 5 B0 GBIt 7T DA AR e R AL
LR GAAVEFA BT RAE =26 [5]. TERIIRIS R RIS AR A AT VI i, B BT G 5 % Ui
NTFSLI T EL” 2 AR RO . BIE AT AL, E N2 S AT 7000 32 80 3 B b fE R i
(6] STARZ[7]. FEAR[8]. [ B F[9]. PAKIEEZCFA[1015F, 0T T 08 i) SR 72 [ 11 1A 1 AHXT )
e, AR TR S B WS A A TR T L A
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3. (FIE) PEASRUMERHEIEERR
3.1. BRRR S

BRR GAUNEREARTE 5 755 5 i Z MR B AR A &, IR ARt A AR 28, T
FEE I RAUERFIE, TFEAIAEE S WILEE SRR,

Vi

XA, BIE.

PFIHBRT LK

AT, Wha,
HAREKRFH! [12]

3

Patent potions, facial lotions;
Nylons sheer, you’ll find here.

In my small box, all goods are fine.

But atom bombs just ain’t my line! [1]

“O4a. JSIeE. WIHETEL” BElFE N “Patent potions, facial lotions; Nylons sheer, you’ll find
here” , EARERMIT St PR BT Ak, (RARINORER 1 HH F A RRAE o JE SCRRAT IR R I 254, 93
PR IEAE 7X — i, BRI RIRA A T A S A, A TN, TRAT BRI “Inmy
small box, all goods are fine” , fR¥F T W EE, FRGEEFEERAREEEECHEERR. ‘BN
SEJETR7 #RIPEON “But atom bombs just ain’t my line” , fRE 1 JE SC T 2 VB SN Ha ER R

BRI BT, RAERAE ! [12]
# X Listen to it, ticking away merrily! [1]

MR RAUNERI R , RBEIF IR E 1 ESCh A F R R AR E AR . Foh, IR
WEXR” NG A, S s I “ticking” SRASOT BRSO A 1A, SRR “Listen to it” 51 Wi ALK,
Al “merrily ” %34 H A 35 RO AR AR B . S R RR - [ A — 4% s /NI X Mo B e ) LN 56 L 7
i, WAHFIER B L. XA A UORKE 7RSO B A SR, ISR 1RSI AR S Tk
AN RRERIE, AR SCAEE 5 AN SR S R0 EEAR L. IR B 5% SR A 45198 S0 e s 3R A5 5 )5 5C
BEE AR AR IR AR 3Z

3.2. YRR

R L AU (iconicity of imagery) FiiF: 5 T 5 H YT RIE ) & R U E AR LG 2 [H A77E B IR0 LR 2R
BIEHEGAE . Wy RE. drid RAUESS .
3.2.1. HERMYE

e RS 102 B 2% 10 S B & 75 B K G 5 S 53RIA[13]. EUEIE T, FIREREES S0 E
SHEL, AT DA R, BERIE R R E[14],

R 4B, HARD KD [12]

#: Ma! I’m hungry! I’'m hungry! [1]

Jsr AR 7 EERIE T TR IR VIR @K FESCFEMFE S “I'mhungry!” , &
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fE AR

R

BT RSP R R AR Sl AP, RIS 15 SR SO R R REAA DI . X B
SCEM RFFER MR AT S KDL ISR, AR R 1 RS ENR A RCR . 58
AR R b, RSO N 1 BRSO B R RO, W fR 1R SCAE R ERERIE A AR B S RSO
JE—3. WA R ERREL, BB S TR, IR R AN R 5 SO A i A BL A K
A RRGRAE, (353 BE 06 IR B 45 IR S A [ O 15 JRAA B«

3.2.2. IBFERME
Y SRAE R 4 0925 R 7 B HEF PP RS AT T T 23 Y S B R 2 B A A R I e SR U 151

RI: BTEFEK, BAERKREFT R, KELHDE, HRAFEI. BETILER, SHEFFM, MT LA FE
o BEAFMTARAREEGRT . ELHEE “ZHEAF 5L, [12]

# X_: The building is extremely large and high, with rectangular tables, square tables, benches and stools for the cus-
tomers. Through the window an inner courtyard can be seen, where there is a matted canopy for shade and seats for customers.
There are devices for hanging up bird-cages, both in the tea-house and in the courtyard. Paper slips, with “Do not discuss

affairs of state” written on them, are pasted all over the place. [1]

JESCRER WA RES, Jeflid “BFEFmAR”, R REEHEANNER “KESTHE, KRS
ANEE, HORFREEIL”, i “RRE T SIHEREMR SR, B8 RN . AR ERE, AT R R
B A HE S IR T, RIRER A AN SR E . RS SR E CSEIREE B4R
%7 SV IR A A B B AR o R TP TR S [RI R IR X — T, S5 BA “ The building is extremely
large and high” , 285 BARIIA N ES, SR EEIL “ Through the window” 5| H [FBE I H % “an inner courtyard
can be seen, where there is a matted canopy for shade and seats for customers” . % & L% M7 “There
are devices for hanging up bird-cages, both in the tea-house and in the courtyard” , G/ AFRiE “Paper slips,
with ‘Do not discuss affairs of state’ written on them, are pasted all over the place” o ¥ SCilIL PR 5 SCHi A
I, A R OB T R SO AUR BB ANE BAL BT o S WAE R R T, P80 1 IR S0 N A4
B A RIS MW BAR SIS 07, Bifr 7O A . PUEFYEHE . PN 8 Bt A bR 15 25 77 T
SE S8 @ X R ER S, R SOAMUESE TR SO NG, IR RS AE AN [FE S S0
A% 3285 HHREABAIR) e 1524 56 AN 7 ROUR

R (A, wiBfESA, HRETET; ATAY, XHES K, #E M)z N 2R [12]
#X: (rises and goes to the entrance wiping her tears, looking dazed as if she has forgotten about the child. After a few

steps, she suddenly turns around, takes the child in her arms, kissing her) Pet! Pet! [1]

SRS T — RIBESE AN E——1LE. HH HAMNE Bl B #AE. Wi, XE1E%
I RIS RS, ZRBL T A C R AR AL o T TR AR R 3K — PP 3E4T #9133, A\ wiping her tears” 1] “looking
dazed as if she has forgotten about the child” , F§ %] “suddenly turns around, takes the child in her arms, kissing
her” o BFCHFIFEVEAN LRI T R SCHHI4ETT “wiping her tears” . “aftera few steps” «  “suddenly turns
around” . “takesthe child inherarms” . “kissing her” , XX L 0 B A 198 SCRE A% A% 36 5 5 SCAH
ALLRR) 155 R it
3.2.3. #RICRINME

FRd SAME 58 5 HIARICRAEA G, X R IIbRICHE AT B I3 AT S8 T N SN HR R R i
LA B — R s A B IC SR WA AL T RSN S, Tobnic ot R 8B AT F A 16] .
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BRI R, EPERTIRE, 23! RAS=FEXEE. [T][12]
# X : Charmed indeed! My heart’s always in my mouth! Well, I’ll go and get some money for Master Li to do the
shopping. [Exit.] [1]

KAPEMH TINERE, B L7 e — R Bk A . IS, 0 R AEARISE,
TEREIEBRBIR IR R, (@ WA, (ORI Bk sl A sh A B4k, H DARIATRZIE
RIS BURAZ o B OEAE T AR SR JE I, RECE AR B, K R SR N B B IR O bR
WRIEN “My heart’s always in my mouth” , {5 1E7 BE 0% 8652 21 J5 ST BT 4 2 1 AR B0 19 IR0l e 2%
5.

3.3. BEMISR A

B AL R LA KINE 5 22 R ath, 85— MRS I R B8R 5 — M 8O T i, &3
AR IR AR AL B[ 17] 6

BRI ARE, W0, W RSEER, FHRLT AR, XRLEND? [12]

# X_: Think about it. Once she’s married, she’ll eat delicacies and wear brocades! I call that a lucky fate! [1]

TEIR S, B “BAEIER” M BB g REEMTIS 5 ARG I e A X ERE AR R
WHT AR EMEMAY), ARE -MEBMAFRES . EEWKECRE FXERmER, HH
“delicacies” 1 “brocades” KFIA[FIFE R . X LR TEAEJEE 1 B AR B LML LGN, 1£
T AL B AR AR TR o OIS — A XA RIEAIE 2 7 RAR T IR S b A R I R URIA ],
EEN I BN, FEEWAEA “1 call that a lucky fate!” 1535 T AH R SRS, smif 1 455 4235 10 S 47 A0

K ATIE R
4. g

I TR CRIED) JEFRARTEA T, AT FOA B RAUNEAL L7 T e B RS B 10 2
HPHEIE SR AR R, R R ORI R, SO BB R TR, RIS
A DL AR R, R AEDEE 13 L 1 2 & R A AR 0 SR ZI A 2 HEFDRS
FARE TEXFEEREE SR 5RE R, clEdE A RE Sz, MREEAFEIIENTES
RERESEIES LS

SRS, SEEWIEAANGEE SRR, BRSO SCSTERRI 5 E 5 1%k . HEi%
SR IF AR FRAE SR I B, T A TE AR A F SO 5N DREFE S R R Bk, A H PR T B e IS
SRR A AU R R A6 5 19 Y o AT T BB T SOR T, 1R R G0 S ST B 0 B SR
SRR o ARAATFUATE— 2D PRI GAMEAE SO B 1R (U H X8 B 8 (38 P I, IR ] 45 3 SR B
TERLEE TV, RN AT AR 2 T8 5 ) RAUNE 5 SCA I 22 Sk 2 ) BRAS B A 2~ 4

SE K

11 & REM]. 99U, 3. dbat: o E XM R A 7, 1999.

]

2] . RBCFRRALA TUAE I CRTE) AR AR 5E[D]: (LA 3] B8RS Hiim ks, 2020.
[3] AR, RBIBIRER AT RIE M ——LL (RIEY MW TEEEANBII]. BUREEPR, 2021(1): 82-84
[4]  AHAED. B AFRENT CGRIEY PEEA R ANV G 8 XS LU L [D): [t 224718 3C]. dbat: b7 Tl

K2, 2024,
[5] Peirce, C.S. (1932) Philosophical Writings. Harvard University Press.
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