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Abstract

Cultural default refers to the omission of cultural background knowledge shared between the au-
thor and the target readers, a phenomenon particularly prominent in the translation of children’s
literature. The handling of such elements directly influences young readers’ comprehension and
cross-cultural transmission. This paper takes Roald Dahl’s Charlie and the Chocolate Factory as cor-
pus, with Ren Rongrong’s Chinese translation as the primary object of analysis. It examines typical
instances of cultural default and their translation challenges from four dimensions, material culture,
social culture, linguistic culture, and values culture. Also, it explores the applicability and effects of
compensation strategies such as literal translation with annotation, free translation, cultural sub-
stitution, and amplification, in light of the translation characteristics of children’s literature.
Through in-depth analysis of the work, this paper provides practical references for the Chinese
translation of cultural defaults in English children’s literature, and also offers a case for the appli-
cation of cultural default theory in the field of children’s literature translation.
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1. 5|8

VEOERA R SCACE 5N LEIEE I E MR, LB A JOE 5 e, R EE i
R i . BRTE « BRAE NS E A M LE SCAAES, AR & DORASHI S0l iE Ik LE L
WE . RS ER MR (EEMIT L)) [118 1964 SEHRRLK, Bl +Rhis
B, EEFEENZILEEE SR, ZEMURERSARS, BS KT RITREE, B
TREEERE. e 5. THXTER, BOVRIISEJLE S 4 0K,

B rhesce s S s T ESR, (BRI L)) PAAERE R E IR,
PR ST I EEFE SR, B0 T 5IE . B SR SO T SE R, XEE B E ) LE
WH S CR MR, EXREJLESREN S, AREh AR T aRM:, WO E R R mE, RERE
JESCH) BB 5 SO . AESCEEAR R R, BB ONIE B AR MBI R RCR, H A A ORI R R IL . il ik
BRL BRI, (E0 T SO E T &, XA IR ARG O SO H o T L SRR R 2 ARARIK
TERFERTE, R SCALBRE B AME R T R R

HET, EpNRT (EEMGRE T BEEEP Ceils 5 X S B Esry i 7 4% R,
NGB FBUE T RAF A . TSCHSRE A TR G, WOAR NG R 2 A B ST i AL B4
TRV FET I, A SCRBUERE PIEA (BEEMIGE L)) AANS, RGmEE
SCALBRE A, T SR R AME SR, IR AN R S ot LB B H R AR R, BEY)LE
RS EAR SR S8 5 TE R 2],
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2. XUBRESILEXFEHF
2.1. XHERE B AE S DHFE

KPS E AT, EPNIEEZHRR. FARNIEE, o2 “VEE 5 ER B Z RIS
IR SRRA AN, HHE TR CARENATE3]. WRIRMEN A — DR, A
LIS ST 30t B AR DR S5 B TO0sC T A8 B T e 35, PRI 17 SR QA B STARER B2
[4]. BEZ, CHSREEWEKIFEERERERNFEE, MEESHER. EiFER. eI mEwEsCoR
BEXRREER, KRR E (S BRI SO AR BE RIE AL S, BT B K E ) RE.

FERS AR T, SO 2 i USRI T H P RO RFAIE . He— DR TBBEORH L, SCfl
BRAEEE SRR . A IERERHE, M BT SOMSIAEAE, AR SO e ST TE S
HIEFIESENZ LA e e B 2. L ONNMERE. RIERERT LR SO I R, SOesn
& B IR  FE AR 1) “ ST EI IR [5]. Oittinen M LB SCEBIBERIRFIRIE I, DORVRIE 34
TSR R RN B SRR 5, TS SO IR DRIk Z AH S A A, Xk DU R YR 2
HBURAR L

2.2. JLEXHFEIE

JUE SRR ) BAR L N ) LE R, FONRUKS- B S 2R 1. IS AfAE R E 2R,
KRR g 1L SO R XN T B SO B PR A% O AFAE[6] . Shavit ZEAEMIRIA 4R,
BEE AT LB AR “SCHTREE” RSO T Ml ik, UGN B AR B2 BE 5 RRE
AHVE[7]. Lathey 7E The Role of Translators in Children’s Literature Wit — R0} T 1RE W {E “fL i
JRSA” 5 AR SCAS RIS Z AT Wi, SRt 1 SO SR AN S N R S LR T B8], EIN
FHRRMERSR A, WA RS2 P E LSO RIRET TT(1898~1949)) M RF2: A FEHE ) LEE SC
BRI E R “IRIT ) LB SO IR 57 (9], (R B R T 1949 20, H A€ T Wi o ARAEZR1E (N
BRI RN AT ML B (1 LB SRR, DUOSORTE R A VI AL, #8938 ) L2 000] 0 1R WL 1) 5
Wi, i LA RIS 3[10].

B, FRATTAT DAS LB SRR A2 O R IE T S8R a5 A RS o e . B e ORI B AR 3 1 1
TR DY RGBS

H—NINFNERCYE . Oittinen 7E Translating for Children F IR, JLE BN G L LE
FoAHL, FETEE “JLE R (child-consciousness)” , TEIBELEFE. ibEE . EFEEHHAS
F 8 LE B RE ) 5 008 R 11 ] ARFESRIE— D HE Y, L3 SO B R IV 3l Al H ) L 38 P A3 L1 2 2% 0
WEBEXRIE, SR, FEAERSNEFITE S FEAARE, PIS-E )L E R4S D 5N EKE[12].

HoRE@ME. RS REERNLE AR R, “2@” 2)LECENRHR, HRFENIE
EIRIES . AZRE BT R B E SR SR JI[13]. A “EEhaL” 5 C)LEARM
MR, JLESCFRBENZ AN, MEhRIE, BaAR il s, S Oha ) LE p s
BR[14].

H= @ Bt o LB SR B 1 SOArME2 ) /L, SR AEORUE ) LEE BRI AT T, & BE AR
BSOSO, T AETE A IAMR[15]. BIBEANURTE & e, SR ibteih, JLE ORI L LELE
e 152 RS2 AN R SCAG ) ik 7, 55575 SO AT RE

HDU e . Nord fEDIRE £ CRIBEBIRAESE T4 H, BECNATA H PR 28 0 bl 5 2) 15 5 BE 2 e
77, BEGAE B IE[16]. BARRLESCFHEREE, ZE2INIELRR E N MU S gk, LB SCERI B NOE KRG
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HENEY T EETRY, BRICKIER S BRI R UM, DIAT A LB A BT ZR[17].

ARV AEA BRI A) . S XM T (EBMIG T ) MBURT i B A EE RS
B JLEICERIEERARERC . BRSO RRIE, PE T LB ST B DU SRS AN REE K
NI RIEE A, RS JLENFIKF AT T SEOOCE B AL, XA I 5 A g BR PriR v
TE S8 B S IR SR AT BN AERE R, 92 B AR ) LB SCA R U A S R 8 1 s (Y SE BRI 7, B
NS T BEARME SRS IR OB K T -

3. XUBRENAT (ZEMIGTATL) NIFMEREESIHI S 47

TERM R ILE AN AE, (BB L)) @B T — RS ssS R R . £
VR AR P ORI, 0 RS R IR AL BT SEIL TR F R T R, I A ERAE M Ty T
JEBLH 5 SRR IR R . TR, ASCRMMIBCERE . 15 F ALk . H 2SOl si g A (B0 S
SR WANAERT, 55 ESCS TR LT, R MR PR AAE AN R SCAG SR A ST T AR /M3 SR
PA3E 7R ) LB S0 B vh SO 38 5 1 32 I I AERIL AR

3.1. YIRCLE S
%11

J& X_: He was holding his present, his only present, very carefully in his two hands. WONKA'S WHIPPLE-SCRUMP-
TIOUS FUDGEMALLOW DELIGHT, it said on the wrapper.

F AT S I E H ALY g — 8Ll GERES g B — RIS R L Bk

M

JZ3CH “WHIPPLE-SCRUMPTIOUS FUDGEMALLOW DELIGHT” J&HE-RI5 7 1if1E @ 4k,
“AMZOPIFCE: “Fudge. Mallow LA Whipple-Scrumptious” , fEPE7iBEEH, “Fudge” &g —M
VG722 SO AR R, UL RG A L W, T “Mallow” A2 R AU AERE I PG 2R AL, B R RN
Whipple-Scrumptious @& 7417417 “whipple” 5 “scrumptious” FERRAIE o HCEHE T XBE FiE
T R ZFRER Z N5, HXF “Fudge” 5 “Mallow” HIVRE S AR,

FEEVERIESCES & 7 D R YERIE I — IR 70 B2 Scrumptious ” H HE S8 Wk, “ IO "4%348“ Whipple”
AR, <RI Se s BRI LA BRI R, A T IR IR . BROREE TR SORRER
KIRMEHE, SO ST GBI B0 MESTE AT, 85 R A4 FRBA A S B BEAR RS, [FIIE
R AR ORME R, LR OB R XK, S RO B e R A i

1l 2

J& X_: It was a large open row boat with a tall front and a tall back (like a Viking boat of 0ld), and it was of such a shining
sparkling glistening pink colour that the whole thing looked as though it were made of bright, pink glass.

FI R AR KA R RS, AR RAR S SRR F AR B A ). HTES ORI ERRLA,
B HABIFAR AT B 5 60 4 & IR MUK Y

FHE T

JESC “Viking boat (4ELUT) 7 & 74 J5 P S B E M B A, Lk mfin ROV IVRRRE, &
AL AR AE N BRI RS Ao 5 M R ARG, T P SCi 0 “4E Rt B P12 57 5 AMBARHIE S Z 05, X
FE TR EMT R AECUE R AR

PFH GG AR R B A DS BUNAME RN, ¥ “Viking boat of old” PEJyH LI # B “ oy
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I (e SR, 3 B R R A AL, ROAT Skt SR B R A k@i, ORE 7RSO
SR IR 5 7 L) B S, B A A SO R SRS 16 P75 SO R R A ), k13 DR B g
FANTFME ARG R, 2RI &) LB SR R ARG VR RSO, v ) L2 AR ) S A i R BRI
AR -

3.2. BENXLEE
% 3

J& 3: On the next door, it said, SQUARE SWEETS THAT LOOK ROUND.

#FL TENESE: ARERERRNFTHE.

M

JR SRS 7 JEAEEE,  “Square” 22— M EIYIEIEAS, 1 “Look Round” A48 FH K &2 F .,
KR RAE SR, IR R AR, RN AR 7 A3 2L RO, LR ) & B SO L e e 3l
PR T R, RO R B IR RO AT RE, REERE, O CERK” i
MAEWR, EINESER, WG LEEE TR, b EMR A TR R e AR
MImr&)JE I, A T ST P S B TR SRR ST B .

1l 4

J& X: When I went out there, I found the little Oompa-Loompas living in tree houses.

FL KL L, ARAL DR AZEEN LR Z,

M

“Oompa-Loompas” &% /K18 « A/RAER L RIERE A, RS S5 EZNEE TR, X—
W E AR, WA TR, RIS R, Tk = S E 1 A LR R
MR, AR AL, TR IR A PR R R

P RO R SCR T CBH—iee 7, R T RS RRESRE, “im” FEE, LD, mink
SN I T XA R RARE S BRI X T R AR . XM R TR s
W AR LB SO TR 5 KU, R TR 1R SCEAN VIE F SCshE, ST “EHIB T S,

33. S ikEd
il 5

J& X_: 1smuggled them over in large packing cases with holes in them, and they all got here safely.
B RV AR T H R KATFH . NeHZeImERX L,

(2RI

JRSC “smuggled” BAREM - R ARIER AT FEERMIZHAT AN, “large packing cases with
holes” W EMAAIL 1 izt 7 ;UM WIBA SR pRME . 0T SO LB EE T 5, & EEEN “ER” , 2iEm
) LB AN SR ZL HE X, 5 ) LB S BB AU AT

PR K R AL B R TREE, 4 “smuggled over” BN “frfiritiialt” , BEAREE T “dEATFEH” 1
0B X, XA T TR g A v, WS LB SCEERE S RE; [FRPE “large packing cases with
holes” V&N “IFHETHMKRATZEM” , HILEABNFMAG by, 1hEsd BB AR - A
TR MR YE . XA FRAE AR INASME L AT S T, T 1) L SO 0 n] S 5 SIS S iR
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J& X_: And she would lie for hours on the floor, kicking and yelling in the most disturbing way.
B A LA LA, A RTAMNEFIHI, pAET.

BT

Y& R SR RAT NAE SR SO s N ) “E K L BN TBR, EREERE, FERTEEMN
KRGS B SR R, XS LU R T AR BERIA TR A B ZESR, B BRI LA
HAREAE, JRZMH A ReRR A e

PEE K “lying for hours on the floor, kicking and yelling” ¥4 “7EHutR 5% L)L/, FA&ETFAR
FEF X5 3, whANE e, il RIS ANIRE T “RbAN BT SRR SR T AT NI SV, A
BAREEAPNEZE R, BB AT S i o ok, A B B0 IR A B U BT N HTE
A, TR BRI Z T ARIE ERHa ZE R

7

J& X: “Mr Wonka,” cried Mrs Salt. “I’m a teacher of geography——"

FI “BEFEA, T RRHFRRME, “RTEZAREHIF-T

BT

JR AR IREFAR KSR H 2 “a teacher of geography” RIERME &1y, A28 SR EHIIEE A2 STtb N
o EREMSM BT, BINE T~z 0Bk, X —S 0 TR /REERK—E Mt A,
LA R A A SERE R /a4 8T “Loompaland (18 MAHLX)” fE/EIFRIA o

B K “a teacher of geography” ELEN “—ANHBERHUN” , {RE THRER, (HARXEINE 4 7ET
J7 kb2 o AU AL AT BAY, X FRAMEGR R 5 T 80 B ) LB 18 0 R R B IR R ORI B A, Y
W LB AR @ Y HRN R, g54k 1 RS A S TR

3.4. MMENMTHERE
51 8

J& ¥_: So what we do in cases such
As this, we use the gentle touch,
And carefully we take the brat
And turn him into something that
Will give great pleasure to us all —
A doll, for instance, or a ball,
Or marbles or a rocking horse.
But this revolting boy, of course,
H A XA FHERMNE LA R?
EAVF R IR A6 155,
NN X Y
TREA BN & KR EIL—
oIy AN AR, R TA KRB,
TRAL, TREET
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BT

JRSC R B —AR I N FRED Sz (5% T A RAE N R IIBeE L, IR R AE T 7 U B T T Uy i
flg s AR BEM . BEFER “brat” BN /NIRIET , g946 TIESCHIIE B K “turn him
into” BN ER” . PRE TETIHAE RN, ERFEENE, B “gentletouch” FEN “IRAINITERT , 1A
Y PEF R AR 7 B LR AN, BEOR B AR ST A R, SRS T A, ArE e LB S
PRI AL TS ST 5

%19

J& 3_: It’s beaten the record held by my best friend, Miss Cornelia Prinzmetel. And was she furious!

B RATAT R FAFMARRA T - FAAR AR R DNAPTRF 2R AR T! [18]

DM

JE SO 4 SRR - PR IR R, B Ttk LE e IR B AL S IR EEPETTE L
M GRS, e R EEM AR T, JLERES T AL, F3F 57 KRG ERIME
W, RMEXTRE “EBIFRINAY » RREg R A2+,

PEOCHERALE 1 “ATRC R 5 I AT KBk R, (HAMNHEEH “LETEH UL HATE R
M AR, BSE LR R “UREES T, JLERIK SRR, AR
Ji AT R A SR NP A ELIRC R o v S8 (AN B SHE LIRS R 28 248 SRR AR 18 1 b TR R 14 SLUK,
5 Ty W 2 BORTRS IRAT Dy 167 B AR A MR, 17 228 L85 J R AR TV A 2 ) 5 4 SO IR £

4. XUBRENATRLEENFHMUBERS KRBT

BT (EBMIG /L)) AREE AT S SREAME R SEER BT, 456 ) LB S R R A RIS T
Pe EERE . SCHEFAR B VERZORAIE, X B st LI AME A TS 7 . HEIR IS — 25 R [ 19],
T SR 3 T DS L S P R SCAG B A MEE DAL B 42 20] o

TESRMGIERE b, XTI SO 15 S SCHOX BRI Z s, BRI B i S B4 &
f77a, HIh ELE AR RSO E R AR B ARURE TP PR TR, PRl ST R A RIS, , PR
TR XT3 BHEML SO SRR 2 IR R B, e i — M B D730 RATE RS ER
ARG ARG, HIRERIE SR RER, BRMEERARE B, BRNRER, XFIESOR
PR MEINIER. TRERZRERZENERY, S5l EREBEE R FR R,
BIEA LS B e, SIS T U SE— . RN, EARBR AR, TR SORSE BUBRIR SO /N RR AR, X
WIS TR AT R RS RN T R, PR AT BEEGE R AE A, HORRE A, AR
B B A R SO AR i

SCASRE LA T (RIS 5 ) ) PUFREIL, 90 LB SCA PR SR R T 2 7 A 7R -
S, JLESCA SO E M R SIS AR OB ESh AT 7, AR “LIEANL” B Stk
7o A RAMELAR SFAEPIA B, — R “ERARBIE” , RDERE AR B AU & )L N AR, A RE
LB RSO SRS 7 A b B fAGs —o2 “SCRERME” , RO BEANRE DY 1 W] s pEd B A4, S B0EE
AW E R T AMESEIS IR #E, AL BE PR A R R, X R AR IE R 615
UEAFHE A O HEN, R T ATz AG R “ LEEARL” Rk . 55—, JLE SO U A, 20
AR “RJZEBER . RS 1 Z RN, TR IV RS . BT R B T S S
R, NEBR AR PR TR, DLe R LE R s AR R A & HiHEW Stk
BRAE R AR () R A S, LS ORI SCAL R ) se B8 1, k) LB D 3 b B ARG 22 T LAk,
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T AFAE R O SCA R, 3t ATV VA (K3 SR T AR
5. IRGERLERE
5.1. WsR4ee

AL VASCAGERAE BRI FE AR A, DA RS - R REOPE S (B ERFITG 58 ) 1)) AWFgiERL, DME
IR IRV R A NAZ O T R, WIS B 5 S0, thastib IMENSCI N ERE, RS
TR S BB SO B B G S R RR T I A R BRSO R AR BRIV TE ) L B SO R A ) B
it TR

CEBEMIG L)) PAALER ST ERE IR BA AR 98006 5 ST S i B W2 AR e, A
[F) 22 ) SCAG R AR PR RIAE RS« SCA R AN R], AR VPR A A S B A R R B R R B, T ATV VA A
AR 2 AR ME SRS, BEAR LS T LEARAL T RIS E A oM, 3@ S LB A KK 1)
SRS SOERS, AR T R EDLE RS S BRI, R TR ESBSSFLEE, FRTE
— R B T e A & AR, b LB AR B P RS B R O R €, IR T B SO
PR Bbr. HEIER, PEARLE A REME I EE —E KRR, o0 &S Tt 540
B S AL JZ TH TR 2 PR AME AN, 22 R A F— R BB SRS, AR ) LB I SO s (1 AT 38 e M
78, FEEBVEE AL S TS IME IR T, 58 0 SCORTE R TR . X — RBR &, 5
JLEESZ AR AR R . B AR B A E B 22 B UIAR G, R PR 1R U A 5 )L B 452 2 TR i
A A e (211

5.2. RKRE

O AT SRR, 5 SEA ORI U] N2 AN EFEREAT IR R SR AL . 55—, WITTJR 2 AR LU 7T,
WA (EBMITE /L)) BIARFEAR, MSCILsha b sing . BRR S, AMERCR ST kAT R4t
PEXS L, S 4 S FE A S0 ) LB S A SO s A MR . 55 =, WSO T 5 SRR U S
i) L2 B B R AT A, WCRAN R R I B o [ LB PEACH) SE BRI B S B S B AR L, B AL T ANIE
KM SR ) LB RS2 R RSO AN SRS B P S L e M S B X 25 =, WTHh AT JT SO
YW KT TR A 2 B R « SE R HABZ M LB SO fY, I G RIE) (T ANERIVEEE)
S5, BCHAMIESE 2 M LB SR, D R SO BRAE LB SO R R U N R . 2R DY,
WS AR, 0 (BT ) ) shiE. i, A BEAREN R RREAS, CEE
WEEFIS R E R SRR, FE LB SRR 4L

AT S, OB R S LB SO DU P ISR IR 1R, T R SR sk Hh R SIS
JUBEE SRS SAARSR 5 LA RAR 52 B R  ARRAYSESCLE A PO SEER, F R4 DL LE AL L,
MBS AL 85 ) L H 32 IO 755K [22], AWt prh 2 5 15 75 20, TS0 LI SCAE I DURRAT i BEOR B
PRGSO 5 30520k g, SOV b L A B 3 5 A R, IR RO R oG 7 ) L ST SS R AT 22
WS LE A SRR IR T UK e

SE MK
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