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Abstract

Chang An is an animated film centered on Tang Dynasty poets and classical poetry, combining his-
torical narrative value with cultural significance. The film’s English translations of Tang poems serve
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as key channels for international cultural dissemination. This study compares these film transla-
tions with Xu Yuanchong’s related versions. Drawing on Translator Behavior Criticism and employ-
ing the “Truth-seeking-Utility-attaining” continuum mode of evaluation, it systematically examines
both intratextual and extratextual features of the two translation types. The analysis reveals that
Xu Yuanchong’s translations prioritize truth-seeking, emphasizing linguistic fidelity and faithful
rendering of imagery, while the film subtitles lean toward utility-attaining, focusing on conciseness
and audience comprehension.
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3.1. BRIF

B ARG, LALHFE. BARTE, £E5mS T,
#-%: This spring morning in bed I’'m lying, Not to awake till birds are crying. After one night of wind and showers,
How many are the fallen flowers! [11]

# 1% : Deep sleep of spring, All around me birds sing. A loud stormy night, Countless petals fall.
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3.2. #F1EIF

R ANEFERER, iz, REABZMLAHR, T2HEFATL .

#%: When hopes are won, oh! Drink your fill in high delight, And never leave your wine-cup empty in moonlight!
Heaven has made us talents, we’re not made in vain. A thousand gold coins spent, more will turn up again. [12]

%1% : When life goes well, be joyous, Never show the moon an empty cup. Heaven gave me talent for a reason, Spend

now, riches return in season.
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3.3. ERFF

BRI RRABAMT, RTHRATRRE.
#1%: Fear not you’ve no admirers as you go along! There is no connoisseur on earth but loves your song. [11]

%1% : Don’t fear loneliness on the road ahead, for who in this world doesn’t know you?
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3.4. BEEH

BRI AHERLR, —ALD.
#1%: Try to ascend the mountain’s crest: It dwarfs all peaks under our feet. [13]

%1% : One must ascend the highest peak to see how small the mountains are.
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AW FUHE BRI, SRS AN R BN TE B T N ARYE H AR AR MBS RS AT N, RS
B AT SR TR R GG, LRSI o SR I, T T 17 A 498 1) 0 28 U 2 A 32 Ak
BN, AR PRESEA RS ATSR TE AR, DR REeR 52k .

RS, AL —E RIRE, EEATIERNEREBOVAR, XCL (KZ=78) hryH
FEHEEENY], PRSNGSR I I . ARORBEFURT BE— 0 KRR, A E 2SR S AR
BEA, IR SIS FEAF SR T %, DASE St 78 AR ) 5 98 ek -

DOI: 10.12677/ml.2026.145447 685 WRES =


https://doi.org/10.12677/ml.2026.145447

[ENEETS

AT S AR TR e G AR B STAAR 3 h AR SR TSR 1 25, etk rp R AL 5 SO AL AE [ Bt

B AR 5 A, HESN R E SO G B R T

3

=

30wk
HAL P EEETRERE YR ED]. BRI, 2015(2): 28-33.
MRS, = XA AL T B RERR IR —— DAVF IR b B RESE I [I]. TP AR, 2012, 32(11): 246-249.
75 Hg, Ak, E RS AU SR SBR[, AME S SME 2, 2009(12): 57-60.
2R, R B SRR SRR R AT —— R PR B R S A R A SR S R R B AR A (], WL R AME
2, 2009, 30(3): 70-75.
4. FRE R ALE S sME R B 1 v b [ i —— DL e SR e & S B R QR R R e il [0]. v
W7, 2023(12): 60-63.
B R TR R E SR A B SRNE (D). FELSCE, 2013(24): 154-155.
ANn. WM TR B S T AR T]. FLEZ ST, 2009(16): 169-170.
FASTO. BEEAT AT R M R[], A ERE S, 2019, 35(5): 118-123.
JASUN. B AT AR BERHEZRIM]. Jba: RISSERE, 2014
JESU. BN SRS BTN (). T EEEE, 2020, 41(6): 149-152.
YRR, % B = E M) JEE AR AL, 2021,
YRR, 2. 22 3EEM]. b FiR R, 2021.
PP, . ALETEREM]. dbat iR, 2021.
2SN, FHEFNEIISRRS[T]. T ER R, 2001(4): 38-40.

DOI: 10.12677/ml.2026.145447 686 IARIE F 5

T
i

4


https://doi.org/10.12677/ml.2026.145447

	译者行为批评理论视角下唐诗英译探析
	——以《长安三万里》为例
	摘  要
	关键词
	An Analysis of the English Translation of Tang Poetry from the Perspective of Translator Behavior Criticism Theory
	—A Case Study of Chang An
	Abstract
	Keywords
	1. 引言
	2. 译者行为批评理论
	2.1. 理论概述
	2.2. “求真–务实”连续统评价模式

	3. 许渊冲译本和《长安三万里》译本的译内行为分析
	3.1. 写景诗
	3.2. 抒情诗
	3.3. 送别诗
	3.4. 言志诗

	4. 许渊冲译本和《长安三万里》译本的译外行为分析
	4.1. 受众因素
	4.2. 译者因素

	5. 总结
	参考文献

