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Abstract

How to preserve the cultural characteristics of the source language while meeting the reception
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needs of target-language readers in the context of globalization has become one of the central issues
in literary translation studies. Ding Zhonghua’s Chinese translation of The Complete Sherlock Holmes
emerged at a pivotal historical moment in the early 1980s, when Chinese readers were first encoun-
tering Western literature on a large scale, making its translation practice particularly representa-
tive for examining reader-oriented strategies in literary translation. Drawing on Reception Aesthet-
ics as its primary theoretical framework, this paper systematically analyzes the cross-cultural
transplantation strategies employed in Ding’s translation at both the lexical and syntactic levels.
The study finds that the translator flexibly employs strategies such as semantic equivalence and
semantic generalization, thereby removing barriers for readers while preserving the essential
character of the original work. Through this systematic analysis, the paper aims to offer reference
and insight for contemporary literary translation practice.
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1. ARE R

H 1887 FH IR AR,  (HE/REEITR S 24R) (LRI (4di) A ™S 12 i 5 5
NN A 1 s A BE 4Bk, I SO IER SO S0 E AR A OOk . BRla 7 a5, B S5
SMSE L A, WL T ATERELE X YE L R AT E AL S T

e, () MIFEN SEREB T . Fodb 1981 SRR RRAL IR, T #h e s ARG
BEARE [ A SRR 2 RAS 2 — . B AR Z O, BN 1 2000 J3 (1], 1991 4, %
PR —m e E T INE SRR (25 RO IRA) . ZIEAREAT 20 D 80 SEACHI(HEE
TETEHII), AR rp A 25 IE AL T B AR AR IR M 2, B S R A R RS ok . IR Ho T itk
HTECH4E 18], P05 TR SC A8 [ P9 iRt e 2, K 20 s 2 x4 20 0] S P A2 [ A 2 f A2 3 5 sURTR 2
BRGERRECAAE . (HB TIPSR, K 2 Bk 0] 1977 & AR J7 sURB A SR S A K E
BEAE . PRI, RGNy B # 42 « U4 (Christiane Nord)da i, PEE QIR D12 — RAEEIE XL 5 H AR5
A A S T IR 2] — AN R A I AR S SCAL A B D RE s RS L 1R AR IR 75K
SCEHFARRAZ FIE B P RS . T A T 2 AT AR ER IR AR B 1K — Dh e

WA BN FT, CHERMFEREEREOCAEAR LIRS R “ER7 , T AT R S
FEHWS AR BASHBME . BRI T R I 5 “FA” Z B EP, X2 ek
A HE MRS E

2. fRER

$e52 35 PR (Rezeptionsisthetik) LAY <2 A% «Wkilr(Hans Robert Jauss) FITK /R K %] «fF 2 /R (Wolfgang
Iser) N EBEREANY . ZESKETF 7T EOMMER . SCRE R, SR 704 TIRE . #5256
SR RO B AR ALET . EMe AR SO o BRI H A AR AL S AR AN B S
U AT R W SR NME T, 3 DR F TR 0 R A N SO B B R T SR SRR (3]
T B 2 IR SR it IR A 25 R ] 58 MO A AE T SCAR 2w, T2 8 52 1 ) 10 A o A sl 24 h 2 Ay Lok
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SORRAER KRB A, RSB QB SRS) ZIATE[4], X5 SRR T SOR I H s
H

3. TIEARENCUBERRE
3.1. AL EE RIS LB R

() JE A KRS LlARE, FREEZ AWK HE IR, s, F5L
TR R SRS IORTE, X 2 0 o [ 2 R U B R A — e AN XE . T B AR AE AR B SRR
R A T HOR R SENG, EITE A T SO AR B, R SR TE R A D BE R [ P PR
Ik . AT WA BAA AN LA ARTEPEANTT T, 0T T BRAAE AL 2 T St P 25 SCA RS e 3R
W J Hoe 32 SR 2 B

3.1.1. SR E S E REE
1l

Beaune # & /H

“Beaune” ELENY “iN” , SRIEEAREE T, VAR REBH AN EE X Z —[5]. 1k
77 DA 7 AR 4 91 SR RV AT 20 T S e AR, R ME S A AR R R BRI N
[GLEZRIIE

THhENS “Beaune” BN “HIAIE ", XKL T IE SZ A0S LI XCE Hemg . 18 2 AR 2
e o BRI YE LA 4, B Oy FARiE il COME S 92 1) E 3G . “Beaune” 4R X 4411,
ARG RN 2RISR, R R SGE. BRI T ROA I SR, SUORE TR0 L A
PR IAE P 25 5 1 H AR HARIKF o 20 fH20 rb iy frg e ] 253 58 0] 0k ) L AN B AR 1 50
W, EEHEN CENN B JCIESLZIBEATIAE, AT A B AR RS

MBS R LT B R T, 138 S H AR e AT B B RF (S 0 RS HE TR o 3 B 13 A 2K H4r
W, AR RS T 5 AN T, T ARYE 2 R A QR R 4 T SRR . “Beaune” P Y
WOME X TS HERE I e g PR, R 2 A0y “ a7 BB HERF S Bk, SOEER TiE
B A A T 7 A Y ) 32 P

1

Scotland Yard 4% 23

“Scotland Yard” 7&— /MR EACKRYE RSO 7807, B 1864 SFEEHH THRAB IR E
2.

TEFAEXT “Scotland Yard” SR T 1 SO0 B ROBI PR HNG, If AR B UORHERE “RECESRT IR . X
P BROR B T IR B SCARRFAE, 35 A PRl B I 47 B ROR BT — A GRS [ SO & 4408, TR
Aty “EER T B CARBERIT” FSALNERE . I E AR E S AR U 2217 AR
RS EAARART R, TR RTORMNE “eBCESRT IR, RISCAIE S Bl ik
BRSO RENS, AREE A ORI SUR R AL FERE S T A .

MIRHTI RS LT B A R, T B AR (B R SRS RT3 A5 OR B SCAL IR B AT 92 TR 4 3 A K
R, TR KRR S SR G AR AE, T R (0 BRI A AT W I SR 2R
MIEOL N, S N A FA A T SR P B AR R, JERSEEL 7 AR SR B S B s 2
A B 8514
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3.1.2. B AREFEHE L BE R

1

J& 3_: “...Coupled with this distortion of the face, this Hippocratic smile, or ‘risus sardonicus,’ as the old writers called
it, ...”

1}’3?311 “al. ﬁ_ﬁniﬂﬁgﬁggéé%ﬁu.rfg‘%, ...... ”

JEE AL “Hippocratic smile” &4 “A U wh KA ” + Fi T 3 “risus sardonicus” A “HT
WY o BN R T RS N, TR 2R R AR — PR T SE . S U o
HRRR IR, A2 A SCHR A 51 FH B BUORAE, AR T AR 2K BE T R R R 1

TR RANA SR “BE”, KA TIAER. AR T “HEehK” M7 S5 A A0,
PR B R 33 EUWAE RO AR R B oA “1B587 o “iB 7 BPUEH LI H W 1S, I LFE
fA] B2 15 S (58 A 7R Ol S A0 v S S . X — BRGNS AR KE BRI R
BEMERE, H R RE DR B 5L SO0 4 2R B 30 22 TR 1) 20 1

PRIRI B IR BR Ny, SCRPIEAE “FH” 5 “REW” , SH AT AR b2 XX s
HFEWIEF . “Risus sardonicus” X T IE PG 1 5 A& — AP R, B8 TEME S 3
M “1B57 RS HUKIEE AR, ML 15 DAL L JE A0 il MRS, B2 1A 20 1 s
s I H SRR . SRR F B R G, sl 17 e iR sk .

3.2. AVEREAES LI IE R

R BRI R T B L E AR O T AV DRERS, AR AR 2 TH R S A ) B T
CEARI IR . SOER)TEEE, OERTERA. MG —MUUEAERMEAEMIES, DUE
SR LU AN ERIE S 6], RIERAEEINON S, Bl a7 . AT RRRIERS A2
S BNE S AT B BE R, RIEEERBEUNBERR; FE “&E7 . REATFHRAERS A2
45 B HL BT 2 3 U B R B SRR S e AT 2 T (e, ) o A R ORI 48 26 Rl Rl B s A 1
BSUCRFIR[T]. THMERARIEANAMGT b, SEIHEEE THDGE SR —RAM 2R, @i KaTas.
TEREHA CHE S S50, X ESCANESE T T RGNV BAG (h FA, 3R SO/ R T I 3 1 e
BRI RIS, 5E 3G T OB I B 458
3.2.1. Kaa5aXEk

1

J& X_: “In the year 1878 I took my degree of Doctor of Medicine of the University of London, and proceeded to Netley
to go through the course prescribed for surgeons in the army.”

FIL BRENEAFELHXFERFEF L6, LI AFR RS FEGLGRE. 7

JESCRE—ANHT “and” JEFLIIEAIE), SERIENT. T B ERRESCRCE e TSI IR RIS, TR
H13 NP RS R A, IR —A “ 307 FI bt R, RIS R B . X AR A B T 5C

RSB K A SO T DOE A A RIRUK A 450, REL T B SRR I8, T Biie L2 iE
LA CHRENTT MBS, R T AT AR, ERGR AT S RUK, TR T b E
WARSCEARATSE L R R I B

MBI AR AL ET EE R, 20 AL 80 AREARAY i B B B b B SO, B B 2 AR AT I 1A 1)
BRI AN I RSO, AR B sl a)ik. T R R A D), BB ER 7RIS F 4
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IS ORI “ B SeEEE” o M FSCIIZE R AN TR SRNESZH, EH A KA G 7 EREE
R BER I HE BB AT AT, S PR T e . XA DLE Oy A E AL, #ifk U E R
TEIIE, FORFEEEH A 1S R RCR Iy, R BRI RN B AR SCA TR 2D

3.2.2. #EIAIAEBNLEE R
il

J& 3_: “He was shot with a revolver by a murderer who escaped across the garden.” (The Adventure of the Empty House)

X HARLEHFREAITRAT, AFAEEHEZRBT,

JRSCR— AN A SE B f), “Hewasshot...” &5 B ME M. HEFEN “fE—MXNFHERLFH
FI87, BRER R, (AAT SR T B eIy b ol A R — DN R BRI F 3N ) N 4EAFTIE T 7,
A I A (i 3 % “ @ murderer” M7 K, ACFE N JE SREE A EAE . IX 0k R AR ERS R S A,
BT N BIAS I EBSIENE: “HTHE” A Rk, AROKHLBG SR T [ S AL T 2R . R EE SR
FREINESFFEDAERIE B, 8T TR

XA A T2 R AR P G . “F NIEARITIE 177 L “Abg X F4I3E 177
RGN DS R, RS E AL E W OB IR . TR E R, WA T URIESS
M AT REAT R BB B, LR G A RIS SO AL S, I e =N 2 TR AE S T
ez, SR JE S0 AR B TR BRI AR N

4, R

MEL B el DA, T BRI 2 T A B Ba [ e i, 12 MR A AN 48 SCA (1 S bR
DIRe ARk ERIPESRNE . “Beaune” XPE T ILKREE, Mz “HE” ; “Scotland Yard” A H I H
ARECGE WS E SR, EORE &P, IERAH BN “risus sardonicus” B BEXE DL TG AH 5K SCAK
e E e B, (IR B DL ROR, R BT o REEEE EA — N ILEIEE . i
FURAAEAT B F A E 3 AR B WE 2 KR A, e 2 REIE S, ERAXMUIEH
FHR R RIEAEE, fEPEATE OR B I 25 R AT SR A R, KR FRAES 7 Bel sz T TR, LA /i JBE S 1) e =i A5
DAL 7 0 3 Rl 3 1) D S A 0

ML ZH, TweKARYIa 5, EREANAMNEINMLELE, FEGRZKUERGERY
W E A IR S IR E T E AL, LRGN IE BRI & 25 R i b st . MR R ZHIME, X
S ) Y5 TR R VR SRR I e I A AR L (PR M B B TE A 38 X o DA 3 Ay O PR ) VK B A SRS
TR LB RS 5 A S8, REAR R EE BT HE R A I8 ik ) 5 B R AR SUR T R R A B T DU
AR, AR E S BRI AR R B E T RS ARl

5. &hig

TR SR, X A AR R A VIS S H N - £ RIS B AR HEBE ) AR
SCEEA T A B R N 22 7, B 337 55 A0 SR A o A il 2 R0 52 R 25 5 W3 523 22 [ 3 R ~F- 44
O RN T T A R A A o [

MICIR G, T AT RBLE S ot N, O QR A B S s Al 7 SR it 7 3% . =
AT AR T 7 BRI, ARV Al 2 TRl AR R BB A 6, T 5 5638 ) 1R 42 SCA
ARAR I SE PRI RE 5 HSCA R 08 1 T HERE RN SR S A PR, DN AT 3 B2 A DA A s 5
SRR B R 0 F 0, WU PR B 25 FE A BRI SCAR T BOI LA B Uil . IX A AL BZ 4, 52
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RS S T F AR U ONIE Yo 6 T SRR B 2 A1 T 1 A ST E R AT WA 2%,
T 24 A1 S A T BEAE DR B SCAL B 82 14 [R] I 4 55 B B2 R 1

MEREREE, TEAUEGEHENE ML, v B o q) U dude tt 721
B BEEAETN G5 B AR FOSEE R, N ST R A A% O R 17 515 B AR R E A LUE S
FBOERNEHXAEDOET BT EE AR R, WrEREY) . EH, DL ERRY AR
AL s #5 JA ) A) A5 H 5 DOE A ST B AE B R X0, N5 8 kAT ) e S . AR ) AR A
AT 22, ML HARERIE SRR A, e AE A SE 5 2 A R, DR S i e
HEGTT
B oW

AICHITERLs BT AR I 5 R SR 53, EAEIRE DL

B, BOREAINE S E MR ZIMAEA G RE P g T R 018 T IR i 37 B HE S
M, MIRUERBES AR 208 5 RIEHAT IS, ZIMIGE A T O Sk 5 5 5 @B, 30145 LIAE
WL RE P A WAL B . BIEAE . I ERG 28 5 X 2R W — 22 AR RS, 2 HA132 2
HEHR, Rt JATTE G 1 27 21 5 00F 7 7 AR IR R

Hok, RO, 155 FHIRERERZ AT, IERAERE 51 P AT TR BB IR, AR5 AR
ARSI G A WA i 32 R A5 A SR BB HESE,  BRARAT A HAAR OB IR R

R, I E AR SCSAER  TRGO BN S TR 5S . SRS EYI6E, 9 1A
Mt TS, MAERATESERIRE T2 R K.

e, AR S GO KA QU BN ZRTHRIIUH BISCRES BB, D ARHE TER IR T SR 4t 1
HER

BTl R M, PR AR S A e b, RIS A IMANE LT Ik

E&WE

AP K 2 (B 5 R 2 A BT RN ZRit- T E i & S8 22 5 AR R BRI R ——
(HE/REEHTIR S 4248 ) IR ARTE T B Bebk R

SE 3k
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