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Abstract

As a traditional local opera form, Ningbo Opera (Yongju) is performed in the Ningbo dialect and
contains numerous culture-loaded terms rich in regional characteristics and historical connota-
tions, which pose considerable challenges for English translation. This study adopts Hu Gengshen'’s
“three-dimensional transformation” theory of eco-translatology as an analytical framework and an-
alyzes selected lines from classic repertoires to explore translation strategies for culture-loaded
terms in Ningbo Opera. The findings indicate that transformations at the linguistic, cultural, and
communicative levels facilitate the transformation of linguistic forms, the transmission of cultural
connotations, and the recreation of stage communicative effects. This theoretical framework offers
a valuable analytical perspective for the translation of local operas, assisting translators in accom-
modating the linguistic habits and cultural cognition of target audiences while ensuring accurate
comprehension of the source text, thereby reducing potential misunderstandings caused by differ-
ences between Chinese and Western cultures and promoting the international dissemination of
both local and broader Chinese culture.
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1. 5|8

B AN SRS H st A, R B SO SMERR B0 T SRAWT R T . I ERE,  rp 0 th S A5 3L
SGETEMEARE T RIEEMFHEM . BRuUm. BRIl B BOHg A R RIR AN, R WA B0 R
FEHTTTTE S BHARMBARKIMA IR, DUt 8O R R AT R s i RE T 3, O kit 2R g
“aElaT

SR, R E A —Fh s RS 5 5 CIEBER G 2R, LB SAEE “ AT it i, XET
U 5 HASEAE SOOI 5 7 R EROIRAZZ52 1] GRIET FroR T, 2026). BARIRIAHI, 1EiiZR
i XCHURRF T AR, e B 1A R T R S R ARR T O S A S AR SO IR SO S R . AR
a6 (2000) 9 5E 3, SCHAEIAR SRR T4 AT S AT S AL 3]0, BUs B S
HIRFA S, SOWUREE RORAERIYI I SR TR B A 0] Fot RO A MRis a5 [ 2] A8 (1964
HRIDNES B e FEARE S TURK[3]. fEm RIS, I EIRIE R 5 R SO 72 5 T 3
R 2. RIEAEE, HERREANT SR, WifE R LH2 1 F Rl E k.

AR TEARAPE (AR SRR B 945 T, JEE CRIERTT))  CRsES) S5E2 i mi Rl H w5t
X, FOTH A S BRI T, B R RSB S5, B S 5 S
I AL 7K 5 8 S 4

2. XRRERE R BEREE 4T
2.1. FARIR 375 Xk e EERA SSEIR
Wi SIS FR B A SR, SEEERBMEER, IR BRI TR, R
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FOREA XA, FR LT BRI R 5ok, B3R A R RSO, JeRR gk, 5 RS
ZEF AR SCH B .

FRIRH R SO A T — s R AR O, AR AN RBEQOISMSALA N E A A, X (R8T JT)
TRBEIT RS 7T, SR R 7 R B 1 A% R 12 52 SIORM” (4], TREIARSE(2020)4E (3EE)
PEERE, 5T SO R PR SRS 1R SEUE A T[S ] B IRSE(2016) NI 2 K5 T H 5 T (M) EA,
B CIEE) SCiArh — S U AR MU R RE I, BOA R AR I E ST IR ==+ [6].

FET BRI 7 X W, 2] A 25 96(2024) 6T BRURI SCAL XU TERL R HEAT 13 B, Fi <2 P [
R SO SR AT B AN, MR T R R 2 U R (7], 2RI E 46 (2024) 2 T-Z ARG
MBS 2 A ROE-TAT IR, X R CGRPERT) AR SCAISESCRIERRAS, A IA AN & 3 33
TR B BASNE R A PR TE . BN ER 5 TR I S R R 2L (8],

H A AR REAT FE R 2 AR T SO E RS2 R A, AR RIS “ =4 BE T b U
MR IR A, AT T DUX AN HE SRR A R ST B iin] 1 982 3

2.2, IEPEZRR

A AT RS B8 (Eco-Translatology ) /& i M K 25 i B H 503 208 /R 3C “IE NI S itsem, A%
SRR Rt S T B — Bl R AL BRI A 7. BB R (201 1) A, BHPEE —Fh RE ) At
B, PEEAERIEER, ZEMOET . SURIESRRIX =N ERE R, ST RS B 08 PRI B S 4 9]
Heb, BE4ENEHRESETRBIE SO, HXainEs. g b ERF LS TIRE, N
MR SCHE T B bR 2 ARG 5 I SRR 45 EEALNOE SO IR )% 38 SaE e, 908 7 Al R
MEARE PS5, FRE BT SO S 22 A @ NP s E, B e S0E ST NI S PREf)
i 22 35 MR T XUTE A b i B R B M e 3 5 e e, PR TR B ARTE L I Re 1 S SR TIUN, R A8
BIE “UECR” , BWORIE MG B SL NS R H L ARLS, AT A BOSUEAZ BRI H b

PRI DA 738 7 5 T P e 7 e R o, RV T WS INT SI A R bk, AERM IR A B, B
AR EIE R A, R RS DL TR Oy 3. RIS R E S A ], X e BRI T T T
B, R W AR MU R SO R . AE SRR AR T, 1R R R S T U 4
SO AR, DL RIZE bR B 5 5 6 ORI S, DA B AR AR B SE A . ARSI A B IR
TR« = 7 HE SR TR NOX = TR 5%, D RIS 7 ] ) S B it 1 R T S FH ) A A AE 4R,
RERS A R R @ BT A HARE SO A SRR ST, EdE N, ™ iE
HIEESC
2.3. IES 4R

B 5 AR A R S AR E N R, WO B TR BRI . mR
A RE TS & RIS ERTE, RIS 7E i 1l AR VAR AR RETA],  H O D0 Bk AR R B %)
Mo #lln, 76 (MY F, S5 YR EE:  “ORIEMHMSIH N, rzmE IR E . 7 o “naiE g 2
TWITE, HHREAEEE L. KETLMMNERKEE . X —RIEETAE P B IS MR B
P FLRHPEN: “You work as a servant here, yet you enjoy a comfortable life with rich food and fine clothes.”
R—ECRH T B RS RRS[10] (BABEH, 2004), BISYRTEEVCAE H bRiG Hh ot = EE NI,
FHEXSRZS GG HATH . BAATS, “comfortable life” f£14 | “HzZ A5~ Frge & (1 2
IR ZTE X, T “rich food and fine clothes” T E MR I 7 HFME R R E 1775 RIENE
SN, SO T H bR vE S B SIEY, O S T A R S e
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FER R, TROT S BRI EE — AR “Bhr” B, X —mCAMH T ER, B AR
RPN IR S N R 5 S0, FRHRER G . flin, £ CREF) o, RABGE MRS R
SRR BIE: PR TR =V, ARGEH 2 KW 7 Hodr, “Ran 7 BRI U RS ST
[, ARIEER “we” — A RE M BT N . B34 BIBVK AR]1EN: “We have seen so many prominent figures
who have emerged from Sanjiangkou, our Ningbo.” A= 25 B 220G BRGSO — AN H “3A, 1R, R
Faps DR AR BRAEAS “SRAAR” [11] (BABEH, 2020). 30 AR “we” A A “our”
BT “Pih” MEOriAFIIEE, B “FIRi T =L 0" 4PN “Sanjiangkou, our Ningbo” , BE{RE T
A B SCAGR IR, X AE I T SR IR R R RIS, BRI A SR B AME T SRR I, AT
T 77 F AR E 5 YRR ) N

2.4. XLYEEEHR

R A AE — 2o P AL b Sl DL A R WIS S5 e 3R I SO o], 1R & 1 b iR T 1E
FAE R, BERBEEES TR SCN, MBS HARE S E# KA, XA R ik
SRR, PRUFS EACTUIR SEIL[12] (FABEH, 2013).

DL CEAEBTT)Y Nt IR RYIAE 5, BSEE K EH X B BT RIT. Bt e
T E E BRI WA RGO RN O0E FARIEMERFES, BT atiEl . ‘&
A RIE J5 S X, A4 SRR o e EE S E R E T, AT BN E RN AXK
AR BT AR, AR RS FER RN . DEE S B K T kRS, AR s AR N
HIRIE T EH BB ATEREN:  “Justnow in the back hall I heard the terrible news, that Young Master
Tianci has been sentenced to death!” ¥ CfRE T AL HFE A “Young Master” [ 54y, G 40 (1) )40 BK,
Sk, TARER “ZouEE” BRI PMAIE S 5 BARESCZ R IOCR[13] (FBER, 2019), BEFF
GO O DR ECE B KRR S A AR N IRRIE I, SOl IS BERE 7 HaR A TS O R
PE, RE T ESCRISCAI IR, (R e T e A A EICR AL AT B4 B AR SR I R AR A o

NUfE (ARMEFE) 1, FA—KESFEHEEFE, WUNEME TR RAE, EEERn/)\A+HREH
A, HEREE: “RENRE, HRXEIE T, RATTEAPRIRZENA 1. 7 EFH IR HE
N: “See? You’ve forgotten again. We Ningbo people celebrate the Mid-Autumn Festival on the 16th, not the
15th.” “)NH+NE R 2 At RE, 5eEAR2HMT7 < )\ -+l fiegAFE, B
BRI J7 SERVR 6 T A T X — 1 5 B ARE 11 5, BT Ae 3 S AR RS . 5 BT R (2004) 35 H
XF T UETE SCAG R R ), PR AR RSO A R A I RS R, DUIRAN H AR IE B 1 SCA B [10] .
AVESCR F TS AR CEARIE, B0 R 6 18] B B 14 1) 5 5 e A/ HOE R R R, BOR f o AR
BEIMLAR AN 1 dH, SIS “not the 15th” BT EEERN T, 2 30 FRoRK TS IO BY TRD R R 2, AT A RAR
AT HFRE R SO

2.5. RPRéEFEHR

AE A FEE P e 0 B i AE T AR IR SRR F TR ST S AZ s B [ 12] (FPEHR, 2013), IXELHER
RPN LIE B IIE 2R . mRBITE SR G R, G5 7R R A A L1k
AR, MEALBTERIRGT], JHRILEE SRR .

£ CEEBTT)) o, BRI s B TR SR R R . SR, T OOy R E [ E
S, WORBHEYR: URBIE A ECRAE T T, WREEZE/\E, HSRERE )/ ERER BTk,
RAEBZFHIB Y 7 XA GRS B AE T8 Ea 0 7 RE O At ARG . A XIS o R 1 v
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We “HEMR” e “FEZFME” , U hEESFRRES . PO E RS EE R, Hir
B AR X L, (H “REZA T A AT EE AR, AR DN R T R A
ENPER . EHPBIBHIX AR N “Stop hiding behind your official robes! I’ve suffered your wrong
for eighteen years. Today, I will speak out all my grievance—and strip the skin off you, Magistrate! ” 1 3 &
T CEIRY XR—BEIENBUIEE, K R HBEEA “strip the skin offyou” , [FBiE H ARG5S
siE A, HROCIE T N AR E B SIS G ). 1Ak, EIT “you, Magistrate” EL¥E s BXT
R, RIS “HOTIRZAEE 7 RIS RRUR T “ B 2557, JRA 7 3B Sz oont v E ST
BRI R B K o

AN RS S —f G “REMATEA, REZAEMIER, RBZLHR, RAMTERE
B LEMBHEA e 7 R RIHR R ) A, IR T R A b [ A G A P L TE AT
MrERREs, “HATEA” BEERXEE,  AEMEIEE” R ANIEART,  “ZscEh” WL T
[ oof i 7 R B Ah S A O SE, IRIERWTE O SORMEE R B AEAZ N, DU FIE s,
PRI S HE AN A IS & BIBCKE L N:  “My family has always been honest. My father has been
upright all his life. My brother is hardworking and sincere. On what grounds do you slander us?” R8T J&
IO R T =R AR, M EE “My.” A, 7R EARE R I T RSB R RCR 515 %S
e [N, ARAE HARTESE MY, PEEAE L 1@ BV TS SO ¥ “UE B BN “honest” , K
“IEE” PEN “upright” , K “ZSLEIR” BN “hardworking and sincere” , IX YU 1R BARTE UL R E I
HE WA 225, (HAEE AL 356 15 TH A8 A% OB S, 8 T IR R R B R ST R R 3 A P
BB R o e o o Ao i 7 P B 3, P KRR AR A RGP I SCAR R B H AR R S RGEH [12] (WIBEH, 2013),
FERLAR BE 8 BRBEHR LG 1 2 E e, 38D B BBk G b Rk 2 5 ) i P VR il 2, AU 1) XUt B SR M AE
H 115 45 2 i AR I
3. &E

AHTFCCAAE ST A0 =4ERe i BEO O ATHEZY, JEEL CREIEBTTT) (RIBEHE) (HW) %M
JE 28 SRl TR O SCAL BRI FU R B, R L IE SR . fEIE SRR N, B NARE IR SRR E AN
AR ZZ R AC T, B BRI o R €0, SCEEET X 32 AR T8 5 SCA ST R BEAT 3 VR T B o FESCARERE R
BEHECRM “H 1 + R SEHG, BSOS 3 BUNEARRRERS , fedt A R SO B A AR S
Ho (EACPRYERES, N UASEELES SCAAE R F bR, LR T a7 A I Ik SHe Bt AW AR B e S 345, d o
LG WRA) 225507 SR IR TR T, BORMAR B LS, SEEl AR b B A R ik .

HE R AN RIERSCE, RSO E Z AR, WSO SR ZI A N5 N2 B HSEhRAT . £
SEFAEIRARIFERAIE SR O WRIE SO AR L SR G 52 PRDh RE AT R SCA R H R aE
RGN S SR e . BB AR, NEEEIEH =45, SEMIRES . 0. 5k
ZAYESE, WERRTE RAE DGR SO R, T A RO U b A ARk A

E&WMAE
2025 - E K GOR A AF AN ZR T &I H (202511058014).
SE 3k

[17 BIEF, FRoEE. MOREIEN R B ana] sd AR AS T BIIEPE D). JRIAR, 2026(1): 83-86.
2] Et—. HRFETREFEERIRERM]. el B H AL, 2000.
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