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Abstract

Folklore is the cultural root of Mo Yan’s literary world, yet its translation often faces immense cognitive
challenges due to cultural disparities. Using Cultural Schema Theory as a framework, this study anal-
yses Howard Goldblatt’s translation of folklore elements in The Garlic Ballads. By categorizing 275
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folklore elements into three types of cultural schema overlap, cultural schema conflict, and cultural
schema default, this research explores the translator's role as a translation mediator. The research
findings reveal that Goldblatt dynamically adjusts his translation methods between literal and
free translation. He also employs transliteration and transliteration with annotation to bridge the
cognitive gaps in folklore across different folklore cultures. Throughout this process, he continu-
ously seeks a balance between maintaining the novel’s readability and ensuring reader accepta-
bility.
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Figure 1. Folklore classification by Zhong Jingwen
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3. RERHFEHMR

B 2012 F3R45 1 DURSCE R DR, HE AN 2 HARRZIAMRAIER S, oy “ i ESC
FREME” FARETEAD . AN, B2 HA A R R SO R AL AU SO BE N AP E S R G0
BRAFFEBRATT B VENL o AF N5 E IS, B SO R T (R i) (EILILE) ()
Lo (REm 2 1) SEARME, SRR SEE CBOoN E R R I U . BV R EEEH T T =
NYESE -
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JiHL, SEEATRERES . WHNE S 2 LIRS S AT RS, 8 N IRIB A B N KR A
FEIHT T AR “B5 7 BRI ZBIRANRHEIL), 2ot e Be 5 22 1 R SCRIFT R Y TR
SEPAR. Lk, £ T 5CHRRE . ST/ REMMRE. 75 EMGERE, PHRE RS
RUE T IETE 5 S ZE R R ALEE . BF 70 W R 2 A AR T R 0 R . RS R
AR, DARR SO BLR R RSO BRI AN G IR, i Y W SO A 0 S DR B 1 T A
DA K PRS2 bl /b SCAL IR 52

SIS, BTN TR R 5 BRATTX 5 5 A0 ARG R ) T SO P SRS FRA R, (BT A AE —SE 1Y
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IR RGVERDS s 53— 51, ¥ EARTEAERS S h /e i R P I BRI VR0 R A28 o 78 3L |,
AIEAEIAN (REFRE W) RGBT LR A B8 H WA ER], AR5
AN WA AR LR PR, 0 b B R T 3R BEAT IR 5 A o

4. BIRBERS
4.1. BumlER

Ko e S R I X SO AR AR (8 SO 5 SOAR L T e 5, X A SO 8 AT VR B i,
R E S A RIS ST ERIITCER . A RUETYE,  Fra GI NI TR 3T F AR B A i B AR 73 ikt
IR B, 5 i SO S AS i e LI FHAH LI B 5L o 3K — 2B BRAN RIS IR 3 R R 1) R 5C

DOI: 10.12677/ml.2026.145461 798 HACIE = %


https://doi.org/10.12677/ml.2026.145461

H i

ot ER, IEREMELRIF B AE TSI AL AT B A2 P R B B 7 v .
4.2. BiENAK

IRAEEPHOCH RAR 7 AR R, ARG 275 DMRABS], IR ILIEPN IR FZER: Yt
Rty AR FERH RS 5 RS . SR Ao i 151 2 B 2B

u Material Folklore u Social Folkore w Spiritual Folkore Linguistic Folklore

Linguistic Folklore
35%

Figure 2. Distribution of folklore categories in The Garlic Ballads
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5.1. XHEAEEFHIEF

SCAHRAE T NATTHR A 2 SR R R P o SRS AR T . ESCAUTR O R, ASTR] R AN ST AL 5
(AT [ — P ] e A AR [ SR AL D R ilt, RO AR R SR A ST B R RGP A B
REGUHXT R S o fEIXLESLpIh, BiESCe 2 7 I fedt 7 , A B Ok FRAR B AR LS 1A
JEA . WRAEAHT SR 7 R HdE, B 1 BEE I A A A A AL BUR S B i 0. EREAMIE .

5.1.1. HiF

U SO BB 3 R AL LG H AR 338 R oA 2 ) P Qi AN 51 AR NS, S B fERIE
o, BT SOR B U7 VE K BR B R FF S R G AR PRI AR R R iR . B T I AR 2 5
BRI AR, A RSB TTEE T3 9 T SCAR I k.

Example 1:

SL: e iiib ik, wEmMmEH e hRT: “M—RERH. B—RTRHBRT A
TL: The policeman grinned, revealing two shiny incisors. “D-did you hear that? H-he says he’ll take off! The monk

can run away, but the temple stays.”

“RHL T MBS TR VR T P E RIS ERE E RS, ARk TREA AT REE N B TR, H
ARTReE BT E . WM R, BRI 56 T 0 B AR B B EE S, ERRRZEZE
A B RN, ERERE 7 h ERIER A BUR, e Qass i, AR
PE s T2 W B -

Example 2:

SL: &4 A4 “THBMAEHK, Wi, Exghke! 7
TL: “Majority rules,” Gao Jinjiao declared. “You’d better bring it out, Fourth Aunt.”

CODBAR M L7 IX 4 2 RAR & P B AL 2 1B T AANTE FIAT I o RV 2R 14 7 16 FE PN IERAS [
{HAEAR LR ) FEAR I B B 4k & rh A RN N4 i . 13 3C “Majority rules” f0R T H A e EH 2 R &
FINES, FF0E T U S d o m Sc E R N . It B s SOl de % R Th Re At s i B 7 H
RYE. FERA T ERE, @B EEE R . ERErS A IS 2IE, LN RAB A 4E R T S
AR RAT N Fn bt
5.2. BN HEFRERF

ANE AT A S S8 7 0 SO AN E B AR, M e AR B b g . 2R B 2 B 1
15.63%, SEPlH/L. SEESAE, WREERMBAER . MMESShResLE FrREZR N HI. &
T M E A TR A N R G I e SO R T R BRI 1k, R T 8835 SCAE YR SC A SE B 5 13 S0 ] EE A
P2 T8 i s 1R .

5.2.1. Hi¥
JE S A RIS SCA A BRI B T BRAS, (B2 BN OB AL 7 R % 28 2R 1k 15 5 TR B T T
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FHENRHEEERRAFRMRMBES . B EEEREERESR, Wi OB Ebri# g —
BRI FIHESE, TR B 1 o A A B A5 A S0 S N
Example 3:

SL: Bk, @FRARKREZ THGGEHRAELS DA,
TL: Jinju showed Gao Ma the fateful wedding contract.

“USZ)7 R AR A R B A 2 RAR IR, 8 AR — PR N S BERUBRT A XA AT
FIGE IS He 22 HE. 4R,  “wedding contract” BIEIALJZ MMM, Efidk T HirE AR S E .
FEYETEH,  “contract” AT RIEH BT AEE G . 74 7 U A% G008 w5 R A Nk #mi JE R h A
ML) Bk OB R B E R M, FARMEHIR S TR RARZEEE, B0k B AR B IR AR X TR
B, SRR e S, AN B R ALK AR . BERRERE 1R CRIE 45 IS
LIRS BT

LR H AR A A RS b 0 T 35 0, BV AT e 2 30 B AR IR R TR R A o DRk
FEH MBS R DR AR 45, R B RIS o R IA . B s ORI 77 A SRR 5 708
TN EN I, A OREEE SO B R U, ERAA RS AR P ot e A LAOR B

Example 4:

SL:  “ARRFATHEAEERTLER?
TL: “Does that mean you’d rather marry a dying old man?” “I’m afraid.” By now she was weeping. “Mother says she’ll

take poison if I don’t.”

EERM CEELTAER TSGR “BAUERNEFER T, £ 1E 2 RifiET, Xh
M T EEE RSN DERE . R ERN &, BB R AR R R 55 (1 SR
FFAIE, PRLGIZAA 2 SRS — > “ 2 EN” BRI, BoRHEARFER LM RS, A1, 1F
P72 ELEAAR — R BRI RS R, AR &AL R k. ER R,
BIESCETE T HARRIR AR, S ZIA R I REA BT, N “dying” o FETXPRUHMCRINE &,
BEE RS ORI T SO AT B 5 IR S, TR SR PR B 5 T ) AR R o X — Ab B SR OR 1 H AR
B REMGIR ZIIR 2 B2 N AR A L LK HEAS 2 N AR -

5.3. CHLBEERE R EE

53.1. HiF

FESCAL B SRS S5, B0 SRR SR ELRRE R I AR IR TC R AR T e IR i
JRERET A, FE0 LG RAR R ST T FA(Foreignizing) /b FT . I #E B B, B8 76 FARMEIRS) T
HE R RE S, R B SRR A 53OS . R H AR 33 15 BhiE R 4 2 BT Y
RN, 2 7 B AR 5 0 o [ ERA

Example 5:

SL: “k+=, xtw, BERM ATk, SFHHTLTRABRCE B! 7
TL: “Seventy-three and sixty-four, the critical years. If the King of the Underworld doesn’t come get you, you go

on your own. There’s little chance I’ll be around to eat any of this year’s millet crop.”
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X B E R Sk 17— Al GeAE A, B 73 20 64 A ar it el T I, SN R 5 1R
SR R ESCE AT, REHTAMCREEAM S, ER ST TR R IR A TR
SR, FEPEITNRIR ST, REEHT I A RR R TIET KA GALI G Bk . R0, B SR
THTZHENILTRER, DL T thonr 575 SO DR B B s ZUAT IR . ORI, 25 8 21 H Fn i3 7T e 2 PR X L5
HUBE S FR A7 i T R B PR 2, TP AT R R sk o, B3 SCE AN “the critical years” X415,
[ A R I SR S AR 2 LA ST SR SRR 1

53.2. BiF

TR S, B REOL T RERE SR N 7B AR T o B DR IE 7 1328 R OR AT bt
Hilbo

Example 6:

SL: fe=3% =kBhipids—Hba—&, HRRT —MNEXRE, X FHHF!
TL: Stringing three boys and three girls together like so many locusts, a chain with six links, a tawdry way to create new

families.

R “HeR” R1ETH EARNALGIIS I, 30N S 0 S 7 2 S5 U R R & B AR AL -
FEVE T SCA AT, U H0 P 3 T B ST AR TR AE A N SO B, I R B s e SO I Ak k. A
U, BEESCMAPE L, RETRIBAR, Rk 7 ROEE 1RGN 2 R E B . eif] A Rt kil
T B R R AN FEIE K SE 2 VB, W OR 1 HAL AN R 2R A IR A3 DAER B

53.3. FiF
R RBBERAE B P EETANBN T, FEEE XTI, BARXHEYIA RS B

hr, (HEA XYY 1 ISR R B .
Example 7:

SL: #Fit: “ARBAGEZH LS HHER , RERA RS E B FR T
TL: “They say a little DDT makes it taste like real Maotai.”

“FE7 EPEZEARKRYSUEE RN,  CHERT N EARA TN R R 2. fEP
B, RWENRR T EE SRR RPN, GE T MR R B TR E AR AR E SR
P, EERE T EFEBI “Maotai” , 4EFF 7RG, AR “WER " BFNERAOANERAR L
“DDT” . XMITEHE M EEH AR RSO0 B 1A 2t

5.3.4. FEME

IRV B AR MR E AR R SRR I . Dy 1R A RS, HEREE
fRREE IS & . ERXMIEET, BBk 7 RIS ERE, 8 HREE 0O 5 Lz 24k
J&&, [ I e A R O I AR T S AR R S T 2

Example 8:

SL: #bdZ2 A& MG Loy R, o7 2137 £ 69 BOLAIR b Ko
TL: He heard the cry of his newborn baby on the kang, a brick platform that served as the family’s bed, and thought he

heard his wife mumble something.

FEARB R, SR 1 “hr”, T E AT R AR R R . A UG KK, R —
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MEZFIRET I IIER &, I T B RIS SURIBERL . T 7 LA REE “HL”
B, SRR T IR SO B BN, PSR T RN R R, BRI
B2 DA 7 HSCURF Y B B8 56 61 R LA 1) R 2 LD il o 3R 8 i (A e T
I R A RS R 7 L AT (4, 7B R LSO S B RN 0 R T % 1 SO,
JEYERF T AR I D i FAR

B2, WEIRIIEARSRE, BIIRR T LM EAIES: ERE S RMER T MRS, R T %
S5 AR T AL R O TP PR ARSI U AR SR E (T AL
“HFE R T RAGRIEIOIER . ARECZ R, 5P K PN SN M T B AR R, 7R3
AR SCAL I T TR A T S HEAE A
6. B

AR ANSALE X BERA A, REEHE TS/ CREFEZZD) B0 RAEEE, B
TR B SR B S R R I O R O TGS . R FOR B A5 R

o, RABTTRAAER 7RSS B EESR 2 E 2 2R o ios, DRPRR
R 2 A TR AR . AR RAR . e RIGAIE S RAGIIRIH . HiX e 5 HARE ST IRIA
FOHESEAR RIS, 2l =FASFAFPIRE: AR ES . SO B U SRS k5. X DY
RARAE =M SO R A A 2 A R 23 Ai B, o8 7 R R TR R IR B R 2 50— S
KRG R IR

HR, ER5EMEDHRPEHESCRA T — KPR R BIR T k. BN S A
ARM PR AL LT 1% SR, AETRDN R ARI BRI, 168 VA IR B8 0. BB MR
MG EE T, B i S0 BB B A B R (L HE 1 SR T R die, AR IR B IR O 8 S SRR B ThTFE 3L
WERESSHIET, E KM TN ZMT5E, BT EFRNEFEZIN, R T OFmAEE. 5
TN RO B T3 9% IR ik 00 RAE Ik S e 1 133 1 Ok B SO AR 5 BT I o 132 3 T i3 1k 2 18] BT )
B -

LiLPTE, AT T R E R AR AL TE S e, TR MRS B 8 = 2 B iR 5
WA B SCRIRI I T — AR FOE B B e A S VE R 20, BIFEOR B IR SRR (R, A HGE
32 P B e R SCAC LT o RO B E AR i A e BR AR F i T B DTk, ONS SO R b [ 2 £
SCEARI R SR T AR

S E 3wk
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