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Abstract

The translation of animated films with distinct Chinese national characteristics constitutes a spe-
cialized form of translational activity. Beneath their national styles lie profound cultural deposits,
and subtitle translation is further constrained by the multimodal system featuring the coordination
of audio-visual signs and linguistic signs. As such, the foreign-language transcoding of cultural in-
formation in such films has long been a core focus and difficulty in translation practice. Existing
studies mostly explore subtitle translation strategies from a purely linguistic perspective, which is
relatively monodimensional. Guided by theories of translation studies and communication studies,
and drawing on concepts including gatekeeper, noise, audience, translation motivation and trans-
lator’s subjectivity, this paper adopts the literature research method and takes Yao-Chinese
Folktales (co-produced by Shanghai Animation Film Studio and Bilibili) as a case study to explore
pathways for translating cultural information in accordance with communication principles. This
research aims to transcend the limitations of the single linguistic perspective, provide actionable
references for the cross-cultural communication of domestic national animations, and boost the ex-
port of Chinese animated cultural symbols and the construction of international recognition.
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1. 5|8

FEABAHREAWINRETT FF, o B S5 % E SO 5 44 H aiw N, &k sSE f e R
Rfesi. MENE . BIRESSEFRENSULAEE, & EAE BRI AL 3% E 508 R 1 EER
Bo MR 5SS B R SO TUE S, E BB KRR B AT E B R S
fEdh, HAAIERO B R 2 E A b RIS ALk b St . SRR ARG 1) 2 IRAA TR, (HAE RIS
PR ATESET . o FE B [ B A 18 7 T s 2 SC ALk O PRI 5 o 3K DR B 90 T A% 430U A A8 i i R
RIS RS ST A E B s A e 22 . Rk, e MBI A . T5iA S BT,
SRANSCACERAE S Sl i [ Sl ) [ B A, AT AR SN (R

AT, B2 EW T, R DN — 115 5 A T 5 R B A SR S R H . (EREEA
JiR b — s AL RRAT ., A8 B SR A R AR S UL TE SR 2 T, R AE R R R v AN T R S
TERLPR AL 72 Rl R AOBERG . AR RIRKISCAE R, i A SR B, RSB A 5 B
JE BPRFER S PR, AEAE MR T BRI R, OSBRI SRR BE 2 . BN, BRER AR R —
SRJBIE, W RALREE  ABIRRIE ., RAEESR0ER. I, ER IR . LS EI9R, RAME
SRS N R, AR WEIR A ARSI SRR ER A A, RENIT
(PEAE) TR T EREE . LIRRE. L8, UUSAERRRCR Ml 53 o, wh 7t
PR ROR SRR F RSO E A E DRk 5k (PEEE) ZTaEREEER T+
[E AL G h e g)shm e fr 4, RS W+ e A E R SN PR E S 28R, L AR

DOI: 10.12677/ml.2026.145419 431 PARE S


https://doi.org/10.12677/ml.2026.145419
http://creativecommons.org/licenses/by/4.0/

B

AT FUOME . BRI A AL, IRTCAE i b SO B A 5 B AR s, BERs 3 Bh AT s,
SRR 5 SR, 51 S IR IE R PR S S M AL AR, HETTAN PR SO B A SR
SMERRIERE

2. X EBEENEEFE
2.1. XHEFEEZELR

MHEAER, fRIRE U 1 RS AR BB S RE N SR, il
TR, BAESME. fEg. TR BIUES. EXHNREE S ULER, @EUREE. S1E. 2
L REE A RER R R X2 ST A E R IO R AL IER E RS & 517 87, K
IR R B, AR 5 2 SOAAE AT A FE R AR AR R A AL T, A RELEOR B AR SO
S RS AR LA N

22. BSESEBBRT XU ERAERBIEF

AR G ] ) R I, BRESE R SO B BAE HARIE S B, R SR R A K
M2 B TEE LR, )5 & MV MG T 85 B A ES 2R BRI P R &SGR [1].
PIETT FERAL T3 BRI, AR5 P SR S 8 1 BOP I 2 SR B B R 5 RS 4 & R F iR
KEE, UEER. XrEZESH S TIHENER. REEE. FRIEZAREN . HIRZARN
WHI S RHESS . BE TARWE EEECE BRI, ERREMEDIN . FRUARE. 2
MRS S Z RS SRS ZERR. M52, BERLLDESITEMRNEAZOR, Zai
W% R R GRBTR, GRS AL SR HOBRL T B[R] 10 e U0 1 3

3. FEEABRFIE T HERBEER
3.1. fEEFRROEE

AN — T IR}, RETE BRI AR SR ML ME, Eitafeky
WETC A HAREE i AR FRE IR A S TR R . HASHLZ R “FEEILE” KA,
MRS RS, B ERRES . ARIRRA S IIRAE I (2], Bk, LRk HTTIARGE R
TR, AT AR, ERIIANFERE IR KA RIR (3], 2 OB,
Moty B A MIBOR 55 ERRR A ORI — N 428 2R [4].

{5, - MOEER R FE. BFEfIL. &8, s HASREENEE RS, MK
BTSSR, BEFAFCSEIRTOV RS, IEESEE. B BEdRESEA
W BLAh, ERRSEIEPIRAT N, UV AR S AT I R A Y A b, B R R T
IR — D03, RAR AT I — DN E R IR IE R UK. 7 [5].

3.2. BBEHERSEBNEN =R

B MNERLRAE RS SRR . PHERERN, HURiE RA R Rk k2
POERIAN NERIA” [6]. FEALRROUR, SR R R AR, HALE 2 2~ AR5 B AT 20 9
WASHIE, BERAE R AIRICE, G R HMEEE, RAVE T AR N A . TIAER L,
B PRI S IAE RN o AATIBR FSC B3, R BB . Mo BIEsh ik, %
FAH PG TS LRSI, SRR E RSO, R R AR B SCA i (1 B 13 3R 5 77
%o AFNBIREESI R, RN IGE RS, RIS RE S it A . MRAdId R 2 v B
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JESCHIIE AR, 3385 R SC RS 5 B AR A SRV Je 2 RS, LG dE “ SOARMRBLRI N NS s el it
5 AR 8 BVFIE VR AR 5 P A 250 REAR T RS SO MR Rk s ORI i JRIE T fe
B RBRIREE. BUA. B, EH o 5MHERMR LRSS (7], B BREREERE. “E
NAERBIIREE, P LAV 2T RS AL B IR A 00 )5 S5 B AT B B L JEHE. L, RS TS
(8], IX—iFEAA & R NTE SO A B 1) B AR A il F . AR NG N, B fERIR VG
M RS, 1 —EFEE e T e AR R 3R 28U

HAYEE R FL R RS . IS X R, R BRERGIAEEEER, TR
SRR B SRR L« BARE « LLEF9 S O M7 RiE IENH TR 78, KA 3% o
NANHAESE . NBRAERE S K AOAE R, R M R 20 S e & L AR 508 e fEAL &4,
W 2 AT A W B | 1 S 2 R PR, FR AR R S B0 A R S PR R R
MR, IR X ZE RS K MEREE, WIRT4HS 5% 2 Mikbathn ., Wl Bk, BuR sz
Y AT RSN ZES . BIEER M S, MUSEEESEN, FRNREESIES . B SO EREP m&2K
BER, AFEAE, O BT SR, B, FARERSEERAR, BTOME RS,
PHE . A ) RS B P AR R RS, B TR S MR, RS N U R AT T TR T AR
MR o AR GO RN S B IR R IE MG R, RSl B S ER . ERSICILE, duE
PR H GAEE ., VRN, X IR wmE B, B A e . X —4EE
K FRBNE A R 5 R EEREAS N E TE S M, SO R E B R D R AT 8 115 UL
e, R S ER . RS B RN S A S . @52, —UIERSZEAE BA R ET
TP AMEE . B, AR GRS SIUE B, T2 2 RKIE 5 510 2 B ARSI B8, ik
W, X R — DO R . Ay f KR B BRI e 2 0 B RS B s, SERL SO AN & AR 4%
Hbr, BEEADERHUH TR S PR 2 I B 2R s 5 7 v

AR AR ARGt B /R E AR S B, BRI R e 85 v LA AR
MERSHTT, B “SW " —— “UE(Who), 1ifl4(Say What), @i 4 Ui (In Which Channel), %}
YL (To Whom), 7F=AEA4 R (With What Effect). ‘B 3E TR A LB NE. EFREE. LR
AERR SR SE BN TN ES” [9]o HE/RSC « B3R I AMAZE R BB U, AR . Fei. fe
HERAERZEZER, BAMWATEMRERAME, A NEHA MR SR Sl 881 5T
XUETES, SR AATAT N B B2 5T MR, o HBUE B IR . 552 A A
SHMFIEE, 2FM[EFEEM; MSZAMFNELR, WaetZuedth, 25 EA LR
—H. XEHBOEWMBIZ M S AT S, BIEX AhEAL T, AR RN RO AR sh B R R IR IS B
el [ G ER . BASIEIE], g KR E S AN, TR N . B
SKAE, TG JE SO BT SR U TR, AR B 1 1 R W) B A2 e vl i (R E AR 1)
BEBTE “H—A-Plirni, BEZESLILZIR FIERER, B B A IR 2 F2 % [10]. R, 1E
RNERNIIEE, TERAE ARG 5777, KRB FARAME AT e e . SO A R 55
Mgt 55 TR 250 P 2 B AR (VD R0, AT 6 A2 B A s TR e S VA 1 A PR R ST () BRI 5 U S RE  “ SR
AR, SRR L B AL R RO

3.3. ERFUETHEFRR

AR TR TRFEAT SR, MW “EREERER SRR ERMAFRA” [8]. KIpgit
IR — A MBS R, BIUE S S SR A2 E AR B S0, i S T SR A AR 1 S
W stah, —FHRIB M E GBI AR, 55 EXRETRRER, MSCA R NRET R 5%
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REER . BIpFit, 05580 EHIS 5B K S — I K . TR R 22 2 i DUK Fe 221
CMGEAE T NAT AR I, N 38 (T AT FE v o 4 TR0 I R A A T [11]. R I
Wgit, TWEIR-ADEEROBISER, REEMFED DY LR RER. @ixek - 1RGES
FRERMPOGFERL, BEEs) TR N s BN AR SLIR S T A A R, X LB R M R eI — 3
WHEZE T A WLBE AR, A b FIE A

FESL, ARAh CONME BARIEDT T 7 3 5 AR B HESE . 5 BF T8 R PRy — AR R 015 2
i, [ RES I AL 3k 22 0T FU R AT A, $h SE Bt e AL, . IR, 2558 50 qk
FHVERORFIRTE,  BUIE TEHh S FH A% 1“2 ORI T 4518 TR RE W Dol 13 7 R B I SR BB At . “ IS L
WRHFZIARIR R, NG5 FOCNE SR # AR R AR B [12], T RIEMR Wi, URE
RIESEIE, BHETLIMLSERAG . FIEEE, B ORI, A RENE AR RS,
SEILIRIE 5 NG 2 015 LS ROR AR . BIEES RS 0E B S fE, maRiE S EAIEZ
A A e, X MUE IR PR R R 2 10— R Mk, ARG E I RGO BB HE 2R SR U A .

4. (PEFE) PXUERNIERESSFE

TER AL IR AU N, A =M RIRAIAZ O YEE, JLRYGE 1AL A 1E BRI k£, |
VE AR SRR . AR AR P R 5 . H AR A S it 5 B P i AUE . PR et 5k
NS, AIUEARBERMIEIER, R HREEANIES K. 7RG (FE 5 SEBeERE,
BET PR E R SG D B W8 B S BT VL . B B L AE B A IR R T R, B IR I
B S rb R R AL ] L AR A S, ZERERNE . FELRIC . RRNIREE, DLARE I RIE R E, MBI
F N B AR AL ) S R BE 05 o RS Bk MR, PR ATE A I AMEAN TR TURE S, S L 3
WATRN TR RS FAG R, SLILHRE B S EIE R B W H-F 7, SETH i i B S A RE /0 - L4,
SEYNEERITTAFRMITURE BA T, FERAEIE AW, 3G 8 K R 5 5
. RIS, SR T A SRR S B, R IR R, B PR TR AR U
BeAk, BEEAERIIRILRE PR R B S, R RES s AL R UL .

4.1. 5

BEXT R R AL R 3 SR A B U, P R I AN 78 A (B B 5, 1 e L
JESC

) 12 28 % R K8

# X_: Eminent Monk Xuan Zang from Tang dynasty! That is known to everybody.

R XN BT EGBC S RSB A EE, T RARE RS ZA ST R, S
PR B 515 O . R ENBIREESINAE RN, EE A “Xuan Zang” HIEEAH E, G T
“Eminent Monk” 5 “Tangdynasty” WIS 2, HMESMEES LS R, B BFRZAPEE
BAE SRS, BEOREN T ZARMEIER EAE R R, AT & TR PR ot 5 23 (A BR 1, A2 ASBECUR )
TRRIHTHR FIR—TE 7SS BRIV, SR CAL IR LS S A I (1 X T

) 20 4% X E N 5 R

# X_: The silver fork and the jade rake are forging with shua, shua, shua!

fEbT: CER SRR R EA T AR EREELGERE, BEEaEMER 5UHE R,
SEARAI AT S5 72 e 0l DL Wi V) 5 75 85 Z AT 9ok IK, 5 I SCAR Bl 5508 SUROR, s min s B0
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TEER

AL . FEEAME NG RN, ERESEMZOLES “silver fork” “jade rake” 5751 “shua,
shua, shua” FUZEAL b, HYPE 7 B1ELH “are forging with” , Y8 S50 F EAb 78 1 BIWR AT 085, 15
AT 52 I 25 A0 A B 15 22 R th A e () ZhAS TR . X — G RN RN T ESCRR S AERE R, iRAh T2 AMEIE
REACM S, BRES AT IS S . FIR, MEENARERE, MEEE TR FH
WS R S SRS S IR, AE AR [ 75 25 5 B R R R A T A 5 BT T IR TR R AU,
FEOR B SO B R S 2RI, LI SCAAS B IRTE WA 346, 7840 M I DU 38 28R O 5 1) PR 3 S U

B3 gL EK, BRLES

# X_: White Mountain and Black Water, washing my innocent heart.

fiEdT: “ ELRRK T R E AR AR AR, AR IR ETE S RIS . “ 2007 W BAIE R IR
Ay, ZHELRT MBS EAFEE . BH DML N A, 1A “innocent” —ia], FFEF LI “ IR
BEVAE” PR AL T BRI G 3L, B ELE S EUNIR AR . B AR AT BR 7R TR SE AL RS 5
FEGRRG, AT ROWREM IO ZE 5 ORI R R, W B AR A (B I S S W%, SEILES SO A% %
(Y M 1% 35 o

4.2. HEEE

SiERm AR RMAERGE R, R A, MRS R E S AR WA, RN ARRE
WARKS A2 (T BEARE i 4 SE BT 305 15 TE A B (R AR 4

il 4 REHFHA TN E S5

# 3_: My master went out many years ago.

M. “OEAAL T R AR ORISR A MR R I E AT S, REGE T E A gEE . R
EN S SN ZENE, N THTZRMNE, BTECUMREEEE, H7Rse &AL %2 B IR
HJCIE R IT e B AT SR . BB NIER N, DUMERR N T M, AIK T “IRIR” X— & f
i, DURERZ OB RAR “my master” o HEESMEL 1 5y 18 AR BRAS IR SCAL B85 2., S AR HR I
B FIN B AR OGS H1LE, FFashm v Rt Rk L R BB K R
8T SEARMIERS A, $eTh 715 BARRRRER, I RE 1M taxt EAMESHES, Sl R ETES
ACER LIS —, sl TR SRR SR AL 1 S SRS 25

Bl 5 Z%% Akdeif ol EARANGL F) 2 A R A AR IE

#: Grandpa, do you know whether there is a monster in that cave?

fEMT: AEONBIREIE SN HEOC N, R R “ =557 X FRiEm, HEg 7 “ =", JEREEN “Three
Grandpa” , TN “Grandpa” o HFEAHE & HIZESFRIEER, WA LB IIRRIE, 2 HRAE AL KR
THEEERS SHMT R AR . 2R 7 SOBCA R I 22 0K B HEAT X RIS IR AR St K
EMHWGANY “grandpa” , BEFILA, THMEAEOE. BREP T ERKERE LR ZESR, #*
THE =T XM, RS BARRAIE RN BEAh, =7 X HHT, R A S A S A
BT MER, FIRE SR PR @ R S R, WAEAAY PRI “ =57 s AT
3. B, fENIESRN, BB ZIES Tl 1 & BN 2 PSR

5] 61 X TTAREI K R RAKSK LG £ FAILT
#X: We’re all old friends of yours.

DOI: 10.12677/ml.2026.145419 435 HUACIE 2%


https://doi.org/10.12677/ml.2026.145419

fEbT: “HRA ARSI B A E 2 S SR s, FRATEMEIS AL KRR EE R
R, ABEPEERANESHI TN . 2 EHESERICK HE SGREL, ERIES %S . REAN
BB R RIE, NIRGEZOIE X “old friends” , BERFE I RIASNR, NHEETFREB RS /F A
KN, FEHUMERERE NS, Mg scib BT ERRIE, MR aEE R A O R RS SR A,
UG BA Rk
4.3. BN EEHRE

ARG SNEW AR IR W, AN B E R ERAER N, FEECL N RZEP R T8 kit
TEEE.

B 70 e A ARG AR IUN

% . You just chilling here?

fihr: “EE)L” RPEIET TS, BRURBURHEE, B THUISIRGSUE R, PET7 2T N AT

20, WRAGEFEREPE . FE Ry IGE H R 15 “chilling here” , W& 7577 32400 H % &35 S 15
BEEARONAERN, R SRR A H AR S A s i el A, R DR A G a4 AR TR AR

HE R, AR, SRTHERR H R S 2.

B 8: EHTRHET
% ;. What the heck? ! The rat is talking!

fERT: CBORS T P E RSO, FRsh Wi B IRAT R A NBBGERE V), B T AR S
WLAEE. YRR, AR AREERITE TS “2 BT H 3”7 FAICRER, B B 1
TR A SO R R “is talking” » THBR 1A SO EE A RS E RN B A BE 22, [RIIN A 74 7
AT LIFE A EIEE, SRTE TAERRRUE . X i SR RGOSR o RO R, WA, S
MW FFS ISR, SEREORER T A CL i R 15 R 45 & H AR 323 1 el 13 2 48

#9: Wy LBERERS hEha
#%: Drop away at critical moment! Go back quickly!

filetr: “hER BEERIRZ 7 R EURE, FH T IR OB ZU A e, SO R R BRE S AR
WIS, FE¥oNIi Sy R IE “Drop away at critical moment” , {1k 51 %8S 5 & LHIFEE, B RORE
Hbri & B =R SREEARR AR NS EAERN, B @ E U HH b SO, A
OIS SRR IS, e 2 HRESTER TR TREE RS2SR, SCHLES SO R 8OR .
5. &g

v [ Sl SO SRR, R Z TS IRIER, RN T SR R B S RE, MR
HE Rk ERRNRN SH SR ASGHEE S shm (h E ) v R o, AR
R S5 G AR A UL L M AR OB, PRI 1 I A [ 3l ) U5 9E S 5T
FEZESFR T BB AR R, BREARONIERN, Do B RS B RE s Il A 3 RIE AT (38 . 193 A3
BOFARTE RGN, TR ZRE TR K, BRESMMRSRE. FE&BdET, mA&mimE s
FIFH . ANFESACTESE NI, RO, MEWE. SRS o8 SCs SRR AE I A7
fERFEZR . BRIESCRSIAFNESCL, B Ehl g ah, RS RaEiREE, A%
B MERRIRIE 2o T AT HERE R B R M SE SRS R A R, BRI S fS BAE LB fE
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(]I I8 24 e 40 o I 3, A8 31 H i 3 AR RIS 1] A 5+ BRI RIOCR o B2 AREIRIAEL 1 BIAAL 38 AR 0 12
SAIFAE IENCE , BRI S 5%, IR R, FIEE RS R A L . %
ARMER B TRERT. b BRI, 50 BARWAE A 280, it CZext Jg 2 r [ 4% 425
A 5 ) T 5 5 3R T AT B R o S A 5 SO T . D AR I SRS AR IRy, R G B HLE
SCHEHRE RIS, ARE S NS BEEE, SEEERIE, REEA MR . ek m
BEST AR I R, A7 BT R GEiE AV R R, BN R A S SRS A A MG L], A EI
RS SCAAL 4 H

SE K

T, BEIE. ZRENEMTENSE. RSN 4MEE, 2026, 49(2): 2-11.
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4] BOEW. WAMEREFYIARIM]. dbE TOMAE IR AR, 2004: 1-2.
[5] BfR, gErfE. oiliEr 8% S RN 2 o). SMEIE, 1999, 22(5): 56-61.
[6] #EH. 40k N T L IIEAR D). EFRETR L, 1996(4): 27-31.
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