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Abstract

Taking CGTN’s documentary Amazing China as the research corpus and employing Kress & van
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Leeuwen’s theory of visual grammar as the core analytical framework, this study focuses on the
meaning-making process of the documentary’s pictorial composition, with particular emphasis on
the specific manifestations and expressive logic of composition across three dimensions: infor-
mation value, salience, and framing. Adopting a case study approach combined with a multimodal
discourse analysis perspective, the research systematically deconstructs, interprets, and synthe-
sizes representative images from the documentary. The findings reveal that Amazing China
achieves an organic integration of the majestic beauty of China’s natural landscapes and the trans-
mission of its outstanding traditional culture through precise compositional design. The documen-
tary’s compositional strategies not only accomplish the aesthetic organization of visual elements
but also construct an integrated visual discourse system encompassing ecology, culture, and devel-
opment, by means of spatial rhetoric of information value, hierarchical focusing of salience, and
narrative segmentation of framing. This study provides an operational analytical framework for the
application of visual grammar theory to dynamic film and television discourse, as well as practical
references for optimizing the visual communication strategies of ecologically themed documen-
taries.
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Figure 1. Kress and van Leeuwen’s framework of compositional meaning in visual grammar
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Table 1. Overview of information value, salience, and framing dimensions

F1ERE EEMESNREELR

RS FERERERESE BEE EFMSH BE BRSH BA%
Z%g;%ii) Antelope? 14 87.50% 13 81.25% 10 62.50% 16
A g Cutrsig of Migrant Bid 5T 15 e 8 s 16
ﬁﬁjg?nﬂiiﬁ the Sea of Clouds 15 88.24% 16 94.12% 7 41.18% 17
KRl 17 89.47% 16 84.21% 19 100.00% 19

Perpetually White Mountains
RSP 5

0, 0, 0,
The Guardian of the Desert: Populus Euphratica 15 75:00% 18 90.00% 13 63.00% 20
1. o
E?Iifgevity Bird 15 78.95% 21 110.53% 8 42.11% 19
ﬁ?égﬁs in the River 19 95.00% 28 140.00% 17 85.00% 20
u v
AR IR () S S0
The Black-necked Crane on the Lakeside of the 11 57.89% 32 168.42% 14 73.68% 19
Plateau
R b K S8
{E}q—:&—tﬂﬁmi@[ . 15 68.18% 32 145.45% 13 59.09% 22
Chinese Painting on theCoastline
B R 136 191 109 168

Table 2. Distribution of information value composition

=2 EREHRS S

15 B & (Information Vale)
L idn A5 ETREW P Railig “
y; L4 . i
TR T L N P FH
=] =
fé’iﬁiﬂ Antelope? 5 3125% 6 3750% 3 18.75% 16
WU I A1 S K ER 4 N 0 0
A Huge Gathering of Migrant Birds 4 25.00% 7 B15% 4 25.00% 16
= g S 0 o o
Mount Emei in the Sea of Clouds 3 17.65% 6 35:29% 6 3529% 17
KBz
3 15.799 4 21.059 10 52.639 1
Perpetually White Mountains 9% & & ?
VRS 0 0 0
The Guardian of the Desert: Populus Euphratica 3 1500% 9 45.00% 3 15.00% 20
/. S o
Ee%éievity Bird 4 21.05% 1 5.26% 10 52.63% 19
ﬁ;ﬁiﬁs in the River 5 25.00% 7 35.00% 7 35.00% 20
TR B PR 28 2
) 5 26.329 3 15.799 3 15.799 1
The Black-necked Crane on the Lakeside of the Plateau & 9% 9% ?
W Rk 7K B ]
ﬁ’?&iﬂjﬂsi@[ . 3 13.64% 5 22.73% 7 31.82% 22
Chinese Painting on theCoastline
STHIREL 35 20.83% 48 2857% 53 31.55% 168
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Figure 2. Temple complex on Mount Emei in the sea of clouds: Given-new progression in left-right structure
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Figure 3. Aerial view of Qinling Mountains: Ideal-real semantic layering in top-bottom structure
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Figure 4. Close-up of a Migrant Bird: Core semantic focus in center-margin structure
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Table 3. Distribution of salience devices

*3. BEMFRARSH

& ZE £ (Salience)
RF o RsFRN tk RSl iifSaisEsy s "

Ha

ki N L Ui

Ry = o)

fé’i‘ﬁi Antelope? 6 3750% 4 25.00% 3 1875% 16

USR5 5 K2 0 0 0

A Huge Gathering of Migrant Birds 3 3125% 5 3.25% 5 31.25% 16

=i S o 5 o

Mount Emei in the Sea of Clouds 4 2333% 6 35.29% 6 35.29% 17

KAzl N o o

Perpetually White Mountains 2 11.11% 7 38.89% 7 38.89% 18

WERSF . 15 o 0 o

The Guardian of the Desert: Populus Euphratica 2 10.53% 8 4211% 8 42.11% 19

7. ) 4

E?LZ; n_zevity Bird 3 15.00% 9 45.00% 9 45.00% 20

ﬁiﬂiﬁs e River 8 3810% 10 47.62% 10  47.62% 21

7R F&/ﬁ}]m: H’] Eéﬁé% 0, 0, 0,

The Black-necked Crane on the Lakeside of the Plateau 10 4545% 11 3000% 11 50.00% 2

R4 K SR o 0 o

Chinese Painting on theCoastline 8 34T78% 12 52.17% 12 S2.17% 2

JERARY € 48 2791% 72 41.86% 71 41.28% 172
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Figure 5. Red-Crowned Cranes in Flight: Foreground-Background Contrast and Multimodal Synergy
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Figure 6. Populus euphratica in reflection: Warm-cool color contrast anchoring visual focus
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Figure 7. Tianchi Lake on Changbai Mountain: Size contrast establishing visual weight
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Figure 8. Habitat space of Black-necked crane: Spatial narrative in triple horizontal division
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Figure 9. Grand canal and urban scenery: Spatial symbiosis of navigation, urban life and ecology under soft framing
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