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Abstract

Nowadays, cross-cultural film and television communication has become increasingly frequent, and
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film subtitle translation has evolved from a mere linguistic conversion to the collaborative recon-
struction of multimodal signs. Ne Zha: The Legend of the Sea, with Chinese mythology as its core, inte-
grates culture-loaded words, colloquial expressions, comedic scenes and emotional conflicts, boast-
ing distinct multimodal characteristics. Its subtitle translation requires a balance between the trans-
mission of cultural connotations and multimodal collaborative adaptation. Supported by the theory
of multimodal discourse analysis, this paper adopts case study and comparative analysis methods.
Starting from the four dimensions of language, context, content and expression, and combining the
Chinese-English subtitle corpus of the film, it explores the implementation path of subtitle transla-
tion from a multimodal perspective. This study aims to reveal the collaborative coordination between
subtitles and visual, auditory, and cultural modalities, provide practical references for the subtitle
translation of similar traditional cultural-themed animated films, and promote the effective inter-
national dissemination of Chinese culture through film and television carriers.
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1. 518

BEE SRR MR HERE, SOOI SO AR RR 1 BB, 3 0 7 o B EL R i 8 S A 4
MR . SHBTEED P BRI 7S 7 RBIFE AR, RS . WUrad. SCREERT S 3R
PN SHIERGE, NP R BRSO 7 OV YRR . B (MR B i) IRERE T
hEME TR EEUS SERA, HIESESEE T E RSO R R 577 S, M
WS ZI A LIMIE S SRS E S AR R m i, WS T F IR BRIE ST
o ZRESRGME NN FREBIVER L 7R Pk BEEAL B AR TE S ARBEARRS A 1 b S 3]
NELE WS A SIS, SEHL SR INEE SUA  UEE

AR, ZRSIA TR TR ARG ik, A5 CEMSUE, B8, AR, K&
VR T (BB =80 MR, BRSO E BRSNS B R MH2[1]: AERE (Kk%z=
JEY R VR, SO SESCT R EIET[2]; EEE SFRIELL GOSNl A T A
AR AEZTE R P S I [3]: TKEEIL 5 2 ORI 90 N EC R Py MUBRKD A A BERAIE 1 T 1 5 B RS &
R ZNE[4] [5]. BUERGEEM T S, NSRS ST, ARSI UL (MG 2 BEEFEHE) XS &, 70 #ir 173
WA 575 5 RIS, 5 RS U R A7 AE A AL [6] [7] SRiMT, DA W e T8 SR
BUR RS, BUD RGUR TS BRI AL 5T DR ERIE . BRI E S mm. &R0 b RS R
B, EXF CHRRGZ BEE W) X — W {E R RS RIEU MR H . ST, ASCUAWIHBE S kiR
M2 BT AT EE R AR, MRS 1R, WA RIEWUANEW, 4G (e BEE W) 1h3esg
FRIEREITRA DT, R B 5o 7 B b F S, SRR U O 7o il S 5 R B &
RIS, 38 RS TR AR 3 ) L5 - R R (1 B 3 5
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GRS IRV RIS R RS WIEBHE Y, SRR R RHE 2 P AR S EAME, 1S
P55 NREARICLAEAER, ERAEWHE. Trid eSS ER S TBRESOHR, 4 aeiikid
PR E[8]. Ml ZHASTT S RGMIFRI D NIEF S WRERFS . Writ 5530, SR R i 5
KRR BRGNS TR S, HA O E 2 — (R SR AMILSE B s AS TEik e 0 R
B SC ARRARTRE E

SRAERR I SRR B MR S BB HE L — DAl 13X —I28R, AR “ SCHbilsy - fERiE s -
SER” WRGRAR, KBRS AYRR E e B AN ik 58 RIE,
TR 285 18] 4 00 1) 0% R U EESRAN R 755 R GEAE o U3 B ORFF —B[9]. SR RE 7llie, SHREHE
IR P AZ O RS PR RE RS ", B AN RE HUBSRIE 5 B I HER R, S RE il 5 55 Wit
SCASERGS P RS, Ak AR ERAGE I 2RSS IS, BRGNS NR R GEIRS
ERIZCR . RN, FREEEETEEREE . SOER S AR R, I BRI A IR R EOR, W
RS SCAAL TR I PR 5 2

3. Bkath
ZRSITESFA T, BT RO R B IE SRS e, ORI
AR, (BT R M) MEMSRSHHEE, WG ESBS BEC m. CHE X E R

FL, BAYEES 2R SREESERIER, DRSS KT FIES. BRI
RONE RIS, A RSB ME TR 50 M EW . XL EAZ. BIboCHR, X 5%l
PR T U RSB EOR o AT AW I8 ) 22 B W R B MK AE AR ) J2 e W AE SO S, AN 35
WL WA RIEWADNRM A, G0 SO R BOR IT RN, R RERIEAE B
PP RS RC I AR, RN YRR A 1 R B SR () Se T 2%

3.1 B E@A

B R RE T RIENE S RGN, 0 RERTIERE ., A)ai i 5 ARSI R . STt
HoAl 5 BRI 7 18 S B T iR O M, SO S SR AR B IR SO AR, B I ok St
BUSCACRERD s 10 S RAE NG NP RS AN 5, B G B OR B AR, X PSRRI AR AN
Wr s A HC 4, A g e BRI IR SR

Bl RIRAFFH—BRLK, LEZETFHPRET

% : Blessed by heaven and earth, the Chaos Pearl was born; The Sacred Lotus protects and nurtures spirit

GRIGER” A CLEEE” #HOR A B OMIEIE R, BT SRR, eSO R T g
BEEMAAS A BE R B, Wb b, “URIGER” 2B AN A e R BRI, —IRELAEE L IR 1)
RERJEME; “LOTE” R-URMERER, MBS B ERR SR, s
A “Zag” %O IhRE e BRI k. 30 “Chaos Pearl” H “Chaos” FsuifLihith “IRJ0” HITRMIAE
BAR, “Pearl” XARE 7iEHEMHERFHE, EEMMNALGET; “Sacred Lotus” T T 5 & M # FIK,
“protects and nurtures spirit” ELFET ) [ o E N B B DIRE, LE S AL RS TER T BoAN. BRI E
BB, FOVER R A R RHE RIS RE &, E iR B G AR =52, B
T UL, XRELE HARE I AOEER AR, 75 & 2 B Bl R 10 7 v 1 R

B2 BBk, Eilsh FkEiA 2R
#3: Chop-chop! Don’t move, not fixed yet
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“Rapde” A EN)N T ENSUNES, R E e, &6 E PRSI E . B
AIREE AL, DR T IR “BEELENT R K AN B T W, i T RO A
KM, BRI BXIAFEE RS, Wk 4 2215 A B S4B Rk . 13T “Chop-chop!” {91 o
M B AR RS FRk, FHECT “Hurrying up” SENS&JFESC SIS N28, SA00EHE TH 1) Sk, it 2
PRABESAH RN, TR = E A, L 5 AR S UGS “Don’t move, not fixed yet” L% )
SEAEIENTYE K], “not fixed yet” B RIEI A “ SRR E B (ALSEAETT, BEREFRIER 5
2 E) BRI PRE], SRS R R B A . R RERE LR TR SR THBRHE S T SR, SUE B FR
B EAEYINEREER, ST ESHES S 2R RNIER .

32 {BEEW

TR T R A S R IR S R E R, RIES TR, AR R SETT R, S EERY
Wi P SRR PR B 3o I3 D T REE 5 I IEAUREE,  HUan s Rl St s Ik 1 Ak, 19 /8 57 U 75 2
716 NIRRT ISR L SRR, VAl )y AN &2 o a) Rai i . 7l i 2O e
EHCRARIESE, RIS U m T AR L W T R R BT R A, SRR e SRR L e AR i

Bl 1 ARRIAARARRT Brad FAMBES; K EF B bt — 22— 2l ad 7
#3: Did you just scratch your feet with that hand? Oh, don’t worry. | don’t mind sticky foot, a quick wash will fix it

K=ot MR ERIES, WIRBOEE “FMEIERE” , AR RRIES K ALK RITE,
3 77 SN CHEA R PRI G . A2, K AR S F B FHIERR, X —hERR 15
VER R S 22, EAE ISR X - Rk 7 e B S VRS Wl ST, WRRE A A A A AR E
WA, KNAVKIEI RN AR, FHERCRM SRS, H—Damth 7 5 RS R .. B CRE 70
(5 in] 5 [m] BB 4R, “sticky foot” B 4438 Hy T Hp R FRSZR VG 7 BO4ETT, 1E S T H S A T,
H AR A I S5 e R AR H S I 37 5 “a quick wash will fix it” DL &K Z ALK TEFTIE 15
S, HWRENERITEIEER . DT aiE S IR BT R T IR A . BRI INARAMERE, RN T CL4 5
BEDNEEH, S22 HA AN T IR R U HERfE %, BERG FRBIRE fAs E E, eR
TRER T E R 5 s B

Bl 2: RN FERKIE FHAAAERS; $RAAELFD BF2RMAT
% 3: Your body isn’t fully fixed. Don’t use too much force; Without me and your father by your side, learn to take care

of yourself

KRB TIHERES, MR NmE, NRRRNCES T ik, VT 2T g o
T GG b, SCREARFPI & ANy, PSR, i A IR B A Wrat b, 1A B A A,
FPIEEC SRS, HE—Pamtb TR BORE . BT “isn’t fully fixed” A5HESXT L “ R KA B T 3
WERE I & MR e I, WL B A L), RS SRS TE SR HERE ;- “learn to take care of
yourself” WS &R FEITIEIMIES, S LA ESIE. Wit BRI AL SR TE R R . s “F 75507 1
SRR TE S, I Dont” (1 1T i 75 5 15 DML 3, BERT & 73 1 25 TR BR 1), SCORBE 1 J5UA IR I 9+ “ without
me and your father by your side” M58 T H SCHH RS AWK RIESE, 1k H AR TE AR Be I8 I e A2 0 37 5%
B BN A%, e SEIL T IE BOE S N 2B B WA Bk .

3.3. AREA
N2 T B 7 3 B 5 B A% OB B4R I, SR c R, IMENZE. WNZHESMAXRE, W
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AL EIE S F RS S SCRES  ASEREAS IO, P AR TR R SRS AL AR, B
MBS AAETYE S5 B AR R . T HE L 2R IA U 5 ZEAE BIE & S Wt B R, RiLid
2P IO A

Bl BAERAEARTRHA; AFFA40EEHIRE T 693H%
# X A Wrath of Heaven curse was cast on the Demon Orb; They were trapped by the Suppression Seal for thousand

years

“REVL” 5 CBURBE” R RLMIE TR, AEGE T EMEE RN BT B
B, HLF A B R SR A AR A . AESE S BLE,  “RENIL” DARTEAE S R R B, O i A
XS T2 Rs CBIREE” BBV S, W B AR bR, BRI BRI O
Difig. ¥E3C “Wrath of Heaven curse” BEOREH T “R” (Heaven)j#h L)@, XA “Wrath” fEi “%)”
e S AETI Rk, 5REEEM R ROY b ;  “Suppression Seal” WZEH T “H8E” 5 “HEp”
MRz 0ThRE, BT T BB “demon-locking array” i K BRI, FEHCA EI N 45 A A RS, Aedl
By H FR1E AR PR P AR X — 5 B o BRI R R A RS AR TRl 1, BRAL 38 H RS JC 3R R SO IR,
SORECT SRS . USSP E, ORBE 1A% OE B IES STA Rtk .

B2 RamERRE R DFEE LA

% . | determine my own fate, not heaven! I’m destined to be an immortal!

XA G O E R TR, fEid “RPiamz. B FPEE” 3 8EAE . W20, R
FERRPPIRE . BARL, RESHS I8 Wit Z0, WM A7), AR, 3Pl 7
By I BUREA . % 3C “1 determine my own fate, not heaven” BLFAZ 0B X, 5EBARE T “I - K7 XK
2, R R PiATis A% O NiE;  “1’'m destined to be an immortal 7 5 & “AEE 4l 7 HEIES,
BEBZA HAREMRIE B, EA TR ESE . BIRER WA A g, 5 im R e m)
JEAE S« Wk EREESE AU S E L ik B AR TE AR B HERR TR S R R O E I, AL T A
JE T ) 2 A B SRR

3.4. RIEEH

FRIK JE T R TS S ARG RS, RORUE R L R URE S AR I R SR P
. ZHESIEENREENEEESTFIRE, DENSREARRY, 1HRSRERER, SR
SR IR A . R PR R I RAA NS, 5 ARSI R 3T SR ULAR B A

#l1: & RRAW; EohsE

% 3. Something’s off...; What is this?

I PAANKTI SR TR AR, NIV BB U I T K Z A R B T A R
Yot M RFEERRL;  CIXMEBUR” SR HNE B E RS A BN B RRRAE, i A B R A S T
WIAFF, MEBERAENS, ML 7 EERIES . B3 “Something’s off...” YIS H W LG FHRIL, #uk
HAR, BEALs b g g, SGREGEEN “painting style” EUWTE w22, 5 i 1 19 5 Bl S 2%
Wr S R AR TR SR 3SR “What is this?” I 735 B ROSE R A) 30, & BCRA B R IG 518, S5
WSTR[ BEIE B R LB RIERIL, WS NI 55 50, Sl T RIKEm 2 S
LG
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B 20 HAIFA AF R A ARAT 6 FH
% : | also wish, wish so much to make you proud.

X —RIBRIG RIS R, 5 BE R M S BB O 75 2 B o RS b, WERERR ETE/K . B3
WAEZRME, HMEEHLMXSEE; Uit b, s, FrERgEmie, Db G
& o HSC LA U8 1A S E Bk, (R O SCRRATT [ 5R ZN R . 13 3C “wish, wish so much”
WX —EE N, R T HRSEENRABE, “makeyou proud” KL “BONTRMITHISRME” KIK%
OB X, BEEA HARERRIE I, RAE T SO Bk 5 . B0 2R iE I R B B Rk I s A R
L1 T VE KA WS R E SR R R, Lk E AR T AR RE 5 BT B RRE IR S T
RSP T R IA I 2 ARG .

4. BV

RIS BESTEAR AN B NS, dia (MREZ BEE W) HIscrRime, MBS, 5. N
B BRI REEIFRA DN, BRI T ZHESIA T R TR b FE sk . el 74
IR B E R TR SRS S, Wi, SCHEEBES I REE, 85 R Z iR, A5,
WrssiEhe, SRR T4 S IE AR TUAR, FIEREME NYIE 5SS, BEZ g =R,
TR SR, REAE S ANRR: WEBEECHEP R K SO MERTE S5 B beisariett, &
RS FEIE O OMEN; R R s RE B SET, GERADIER S5 EREE 7%
FEZ RS A BRI R, FLH I SRR N (R R AL S SO M S AR (it T SRR 2%, PR I B
P FRERR, TS REmA . RS U RESEAEER, ARSI e B S
WAkid. AT T 2SR TE T B E SN B S TR B P N I 5, By E SO E R
ME B BARN SMERRIR B T A5 %, B % G SCAERS SCAZ IR Hh SR 2R S5 AR R 2

SE 3k
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