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Abstract

You Are the April of This World is a highly representative lyrical modern poem by Lin Huiyin. Using
spring imagery as its carrier, the poem features light and graceful diction, soothing and elegant
rhythm, sincere and warm emotions, and possesses the beauty of pictorialness, musicality and ar-
tistic conception. In his theory of poetry translation, Xu Yuanchong proposes that a fine translated
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poem should achieve the unity of three beauties: beauty in sense, beauty in sound, and beauty in
form. “Beauty in sense” refers to the representation of the original work’s emotional connotation
and artistic atmosphere; “beauty in sound” refers to the reproduction of the poem’s meter, rhythm
and musicality; “beauty in form” refers to the preservation of its sentence structure, line arrange-
ment and formal symmetry. Several classic English versions of this poem have emerged, among
which the translations by Huang Xinqu, Zhu Manhua and Zhao Yanchun enjoy wide popularity with
distinct stylistic differences. Huang's translation is smooth and natural, tending to convey emotions
in a colloquial manner; Zhu’s translation is emotionally rich and emphasizes the elaboration of im-
agery; Zhao's translation observes strict metrical rules and pursues high symmetry in form and
rhythm. Based on the Three Beauties Theory, this paper conducts a multidimensional comparative
analysis of the three translations, evaluating their respective merits and demerits in representing
the aesthetic qualities of the original poem.
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CURAZNIFIIIY A R RAARBIE R —E 82 R XML ReE, Aok, (8 DA 1 2 AR ik
JI 51T B o BN 2, AREBEE P b 0 R 1 B 2 i, K DU A IR IE . 52 AN A B R IA TR
REC X REAAL 8 H R AR LRSI A, R T W Rr B E AR LA R AR R ) 36 3R
I

VRN I =R 1R (36 & 36, TE36) RDUERRIBIIR M O AELL, NRr B P44t 78
Wi = 4ibr R [1]. HAEAESIZ SRR S =X RO R e R R ZFZEE(2015) ML = L0 g
PENTRE R VEAR, o € HAE & TE 22 e mvE[2]: SRMZR(2016) 5 N SCARK B i, MFRIATSCA
MAR HEARG R, MECADIRIMAESE ¥4 —[3]: PRILR R E N R R 5 A LR, (AR
B ZEARRGN 4], BT E, WAL RERFEARPITBUR—BIRIM, MRERRU=3%E
MR, K2H, BEFZRKFRERE. B, BE24EERGMEXTLE.

HUbFER, =R ARBUCK, AR 2N, MRS, XYL, IR EE R <k
FETRE” WREFE “HEIFE L, BRSPS )OHERTE; H/™HIT(2012). £ 7:X(2018)
SEFAEY, ZERREELIOERFR B - BR - S PIESRR, R S P AE LS
[4] [5]. MEAh, FRIBTHEEXNS S, RMEE RUREI R, A5 0 CARRM IR SEE ik, SR EEaREEs
TEREAN, N aRE T IRt 2 ool A 6], (HMARE =RRai & M TiZir 2 IR AX .

IR T (RN TR I PG H R FrE8E TR 20 B 56 248, AR B 1 ON 1 2 0 AR Bl
S FLHHT IR A, AN AT CAER AR IR () S SBAR R B RS, I8 B A IR W sk i B/ E A i S ik
. R R AERI BRI, AT AR IR SRR “ =387, MIPRE SR Re W 3RS I R s A L)
HSRARES, S MEMRERT B .
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MRBEAT CURRE TR TP A KD BAHAAR IR ZAR R FIERZ K B AR IR, BN T BB S
Mgz A, RIS =327 BEAT, FRATRES BN U B B K ST AE, I OB
IR ATERR S OB (K BB AN A 7] [RI, X3 5 (T 70t RE % 75 B B AT T S 4y b B A AR AR BT 10 S5
HF A (RS, Xt T HESh B B SCEA AT RE T 7E (10 5 Ji BAT B EE A

CURZNTBIIY A RD) ST S — KR RIS, WA E R KR IR R B Rl
KIE R MREGHERIMEE, RIFEFMIGHEZRS. —LRFHFEL, WBEFENIGELR, BAR
RFEE EOREE 7RISR SA4RAE, ARG 7 RSt OB IR M 4 [8]. i XX Le i A fiF AN 23
Hr, FRATAT CLE— 4R 1 AR PR (0 SRS A 7 i, ST o [ BUA R R [ B A #E AN A A AT 2

12. EEHNEREX

EZFRMAER R, X CRZNERIPYARY BISEEARATIREE B M, ACH BT 3ATHE 4 T Hh 2
X T RIS N, I RERE— DI R BRI B R R R PR AR S AT e . =SB —— & K. BELHEE,
K VPR A R, AFRATERAE T — AN 2 4 B2 (A0 A >R 57 AL AN PP o7 8RB 198 (0 o 22 [9]

WM S, PRI 25 R AR A T BRI I A M OCER R . 78 (R AP H R 13
B, QAT PR RE SR R 2 36, (RIS SRS SRR BAH R A AT 22, SR B TR R O 5 R 1)
IO LA AT AN R RRAS (R 9 3, FRATT AT DUULSR BB 3 AT 2 an o] 75 20 I8 FH 9Bl 5 I 8 SR 1, SRRTT
e b SR R Ry P ) AR

AR AR PRI A= B R 5 GORR i A PR B 1 T o PR R P I R DAL 1 GORN 40 R P i T
RER . ESPRRE R, THER AL IR X R R, REFRFR R E 2L, 20— A HEBERPR. @l
FEEANTREAS, FRATAT LG BB 2 an ] i R O i BB m A A 2, SR JRUAT i i £ BE A0 F B0 i i
2 S

T SEAE VRl b AR B A Z5 40 (™ T B AR S . 76 CUREARIIPYH KY w, MBI 15 2 ithis
THEE . SALEERETE, M T — N R R A SRR IR . TESE PRI R, Il R R R S A
SRR, RIS SORNBER R ) R R B, R B TR LTI (0 S — A MR . 3 I %o B BT AN R AR AR )
BEBE,  FRATTTT LUK IR A o] 7 R B R A R R b, s R i A ) 2, SRS T B HbE SR
JR R B[]

BT =RWx (RRAMBIVYH R S AR g AT T, AN AR08 Bh AT 58 R B A X o
RERISE S IR, B RE A TR S BRI A 2R M S B G 5 . I IX — W70, FRATRT LATEJE M & 208
BEEAAE T AN RIS & SO S B BR R Rt S, AT BRAT H OB B SE B PR = S & 30 0
7R

2. =EipHhid
21 ZxXieHBERS5X R

“=RWT RPN EE R R R . B A A 2 EEAT AT SR X
VRSB “ =R MIWE RO . SRRV TR “ R, HRUUER, EELUIKHE”
HSCe A, FAUTR R i e D B, SRS, BRI TESRONH, DL =kg 7 NiE
Wi AR HE[4]o FERL R T, =30 2@ B by g i ] 5 AR R e i SR E R (2024) A=K 8 0 HT (F
CAEA B JE88, RAE AR A R b A R[] BRI =SSR i s E, 48t HR A%
DURTRR “F - & -7 R mIRES Z —[4]
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HRFP| =R, RBASEE =R, BEEKELERT IS, Lhrl, BRA—T
272, HRZIWSGE AR WBERMERE, XA T PR ASE F R AR AEATE A
X, VIR AR (=R “RSe. HR. BRT ) — S0 PRI Tu R “ RO AR, Bk
R EARAE, =57 AR EEAREL]

PHERSE, RMECEALIXFESCN A AN — M ER B AR, KT IR — i, Rty
FEHEIE “REER” W, “BE7 A N7 BIRRERSE . VFIRMEE S, 3A P S R A
FRBKAE MG HGE R, BRI AE S, B AR R, w5 A AR [ IR A 7 2 A%
BRFERER[2]. B, EREFESCE RN, MUERAHERNEE, EEREHHEFZE G A
ERIL M R 7R 2 &, EEEIRH F I =

P& 5e, R8P SCRT LU A T N IR R RORS A, S 3 AN JEUSC35 A B, 3T DA B X0
AL BH). BESTNERREFE SR, HRZIFER “HO7 AR, RS ik 255
Ko
BriBESE, WMy, F AR A KA AL TR T, MR B VROEAE iR
FRTEIR M EENE, H AR R B N R R R R AN A k. Ml “ R TR R, 0
KALA R AT TH b BREMBIERL, =BT .

BEE B ER AT AR e, = SRR IB AL 17 ARl 1 AR 21 7 BN AT RI NI . Ak 2
FMEF T2 ] = SRR R S PPN R Bl i Se i, DUWIA B E i ERE . 1R %, R
Feor B AIIEAR SRR A B AR 5E . R SE MR IE, A REAE TN B AR v R T REOR B AR IR X B 6 22 BR,
R AR ATOD I H I Z AR /1[3]

FIRZFF IR MW T EE AT i, BN =K FEERERER
B, AESEHAE=5G— EMILSS, RZRFEIEIIARTEARR]: AR, AR B ICEN BRI
S WIEHEN. ASHAR T, PR =SRIRHIA% L A 5KI6] s R DU SOAR SRR BRI R T O R IA Y
A, SRIFSEEDIREI S, (ERA S =SB B =4 T [3].

BT TR Z Z EARAXT L, RAGHE R AR FEE=RIBER ERXMKZESR, B3 =REBRH4N
HiE PRI .

FEL 5 R R T, BRSO SS R EENT R, HEEE AT M. =31k
M B T R A RN PE A AR, TERE IR — U SRR RTEN TS 0. BRI 2 1 2
IR R I I = A0 AE R B B A AR R AN S BOR, DA HES) A SO S I STk B )

=

Ho

ZRWAMGEH T Real iU, X H A A AR B M AUE R A B R E L. TR/ ik
SOE RS TE I, AEIB SR ZIREI T I R th AT DUAE 4 = SR B R T 1. IR IR N2 R
PRI ARG LERMERRERFAER, FAEMIFRQEERE MU s M2, TheRekitst
E f IV BAR ZARHEAE G T -

22. ZEREFREFPONA

FERR T = SRR AERFAB R P ORI, BRATAS AR K E TR E 4R B 3 =368, 1ERT
Mo g AT AR P 5 QPR AR, DRI 1R 0L 7 A B AL ANV b . AN 1 R
B AR TR SR k. TERAIBMM I, sl B R LR S0 3 1 OR B AR A X L
KK

PLCORA AR A KD B9 ], X8 R ARG A AL R B RIRZ 8 5%, WfTfE
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BECHEIRIX B TO R, JoRE R0 B 1507 5 I AE IR R 5

EHERITH, FERF 2SR, BERAE, SN —FREBRIIR . RS AT AR, &
BRSO PR RN A, DR ORI SCHE BTN REAE 7 A2 5 SRR AR LUK 15 28 ORI B AR . i, addas
ki REEERETIE, AT RME B SCENT e B H S, AT R R A AR

ERETTH, RRANRPYARY B E R SRS, 2 7 —RIR B 78 E LT
HFHEL., MEEE e, 72RO I L GO L B PR, PSS 5 B R IA SR S iR
I ZeE 26 o XA ESR B EH RS REIE S DS, 75 ZX H VS A IR T, DUEERESCH
TR M A T 5L IRE A T R AN 2R IR 2]

ETIRETTHE, R EE, MRaH, BEMW. EREART, BIEE TR A A
AR RYE, R SCESS M B R RPN . X A] DL i & B 2 HEE SO Bk A e SORSEEL,  DARA PR B3
FERAR b HAT AL 5B K

=ERAE (IRZ AR A R) Ko fE ks 7 HEWRREH . A TERBER - R
MIZEE TR, Rt 773 R IR Le 28 SRR SR BE A 7 v . B IE H =32 R AT Wealk Bl e, RATTAT LA
B B MR AR AT IR BN RSO S N IR i R A S A i
3. {(RRABMMUAXY EFAILLSH
3.1 HFERM

VPN TS &R, FEIRBERENAENE. TR B EWEEE, BRI SRR [4]. R
FHEE R, AR, BATZRY, AP, SIERBIE R IR

WK B R, AZIEER & EE, UERRSIT 28T, WHEIACSE 715 e i b it =)
e FATKEGES, FEiSGRIEEmALE, . 1think you are the April of this world, Sure, you are the April
of this world. Your laughter has lit up all the wind, So gently mingling with the spring. ¥AZ H#&#& 57%
JUH, WHEM, S5ERFRENSAAR . (AEAM AR, & FEREEA TR, ERERK
EAESS. AR R E S AL SR AR, MRS FE T RRNFE. MEEad gtz
FHABACE) & 15 RAE , i 12 SCFE R AHELL 350 7 I — PPN T 228K, IR A TR AR A SR 1R A JK
J7 AR 2 o S A & B AL BEAN T 224048, Db FR I 1R R R AR L R SE AR ) A K
A

KPR EE R, AREAEMITE, SIS, TEEMRHE, W Youwere my human
April-day. You smile at the free wind lightly and lively. The sunshine was in dancing alternatively. 3£
B, Bk E AR, @RI T HEA A S S Rk, ARSI T R R S R
TUYTHA B SR, S AR b RS IR B S IR R A AL AR AL, AATIT I R T R S ) AR
XA A EE 7 AAE B SCAE T 3 i e, el o PR ik T — MR EZ . HERT
BERTUAC, TZERK AR, 5 R A AR R R BT T

AP ROERE S L, ZIRMHRER. RBE5ITNE, RS R, ORI R, R
JR R | say you are this world’s April day. Your giggle lights up wind from all around. Your spirit in
the brilliance of spring dances a roundelay. #7f# FH day/around/roundelay %5 FIFERL, 23855, R4
52, EE R BT R RS AR, R B R 2 BB SR RS AR EE R AT E )R
VORI R . BT 45 B 3B4r,  “You are the tender love, the April of the world” X ), @it Z A
B0 1 MR R TR T, 4 SR o R A 22 [ 1R A R I SR R IR 1SR S B, {13 72 B2 B SR SR 1 [R)I
L RETR 21 Hh A 2 3] J5 R o 1) A7 SR
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3.2. KERHT

I mRMBERRER KR RHATORR. Bk S TR AE[4]. JRERR) RN SIRR, BRI
B, BARGW RN, TERKA.

BPER) R, RRATESY, SR, ARG W e 77 2, AT AR, M b R,
: You are the clouds in early spring. The dusk wind blows up and down. And the stars blink now and then,
Fine rain drops down amid the flowers. AT K4 —, 55 EFEESN, KEERAZZ. B
R 1RV S INESE, BRI Z AT R TR, SRR L RFrE B &R E . WKL
M ERE, BRATE RS TIERER TR, SRR, RN RHES SRR E 2
HEFERF— SRR, [FR, BIEEEETA T EEEE i o/, R TP YR 7 7
Fed, EAUEIL 73R FE AR E, TR iRl 7Tk,

RBEFHTREZRBOR, #aa) i By R, 45Mng ALNEL, Wi: Really were you Naive, dignified, you
seem the full moon That shines every night through my window. KA Z 4% A), A 7RISR E
EIK, TEREIEE.

PR BOE KT AFR, AR AT & 98, RATHES T8, Mloe B A SR, 4 So light, so lithe,
you are the bright fay. The floral crown you wear. In your innocent and grave way. You are the full moon night
by night. AU AL TR, kg, BREARE, MG R SPIUHEREFE[2]. ER)K
AR R R b, RIS 1 s 4Ty . BEE ptis H 7 &) s, BECRIE 118 X AER %15,
MAFAFPEAE A LN ARG 248 . MAE 71, B R phanit, JioRE— AN aiC#RefEAL A
JRR R RIS, WEELE RS LSRR ORI — 2. AR T 3, ToRERRIG 98 T S ZARERI ). 1E
TERTT IR IS N8 H o« eI IR B 17 SR8 S5 A A JR MR 3QRs R, SEAEA0 T 2 b e DAL
T BRI EARIT O XFERIESL, TORERN R ER —Fm3e I, Wit 17—k
e P T R 220 ) Bl 13 2 Tk
33. BXHMW

“RRTRERZH, ERERHEMEGIAFEENERNZ, BRER ST REE[4]. B OER:
WA, EX. =M. BA. #ilW. Afb. A, #7. BAS, REWIEE. W, 2ENEHEE.

W TR, BRIEW, HEoCH], DR R TH RS, AR AR, B EEY,
1 You are the soft joy of white lotus, rising up in your fancy dreamland. ¥ filiE &8, MIEERMER, 75
HIEFFRMER RGN, B3R AR IR R E R, B —FEBE M gEr 2, ey
H R B 7oA 3. fERECH,  “I say you are this world’s April day” X — PRz i), (HIGbH2EE
TR VERR IO AR, B AR EOAE C AR A R, BEAREE TR R R, XL A T R A
F AR AR . B AR AL F R R ) AR R R, FAERIL T s R . B, “Your giggle
lights up wind from all around” X530, AMXAERAHOT N T R “ S80S 7 DT R, SRS
EETIRT VX B e A d f. XEK “giggle” —id, BEMFEEEET “%7 MR E, XAE
Wt EIGES T —Fhid B SR B SR .

RGO ZL, BRI TE, HE LA R, 2 IR 1 7S R 88, 11: That 100-flower-crown
you wore was of the royal A3l “royal” 5], ff =W M AN EE, REERHEH BANSR, SEKE
KH.

BRI, BN, BT RS E AR, EEHIEEM, . Inthe light of water
your dreamlike white lotus flowers sway ¥ 3 LA R 2l ) FH )8 Ji (s a2 il s 5, 5 IEGRIE i, SRR
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SRFE R o AEACH R P R R 3 R OO T RIS A A0 SR R b R N IR AR — A
AR, T A B DY H RS R IR AR 2 E A . FERE SO, B I X5 20 15 P R R A YA
DR T X AR I LR RN AR AL, A AR B B AR T R IR Z A B NI R IR . RS
JiTH I R, A3 a8 TR SR R R AR AR 5 . i AR SRR R A R, DA
RO E GBS, BRI T (R ARIAINYH R) X8 28 3 ff (1 SR AN R, iy
R — Ui i 4 D B AR B

3.4. FAIEESH

RN (RN EUARY BARSEEARG, TATAMERIL, DA H AR 15k 77
AU E 53, FRIRABAAAE SRR 2 Ab . REIFARABR =R ——F K. R, BRMEET, BRI TH#H
BZARMZHEME R E. VPR “ =007 MM, SORREA: BBk, B, HRAaN,
fim 18 5 T B B R X% R SRR 1R, (HE et TRk, HRmr i LM EA L, o
FEATHE BRI S A A Kl BEFRFAR: FRRM. BRIE, Bl =5 LRIK
L, BAE AR R A SE AR 2] [5]-

REAMFEALEIER =R P& T, RN M —E R T2 . Xk — P UEW] 1 Rk
BV HEFE AN, DUR R 3 236 SR 58 56 PR S A2 Hh 5 A H 55 AR . AEARSR I B R S
FATRZ IR BAR R M ANET, JIREALEIRTEEH R TR BRIFR, WaEOR B IR SR /)
AR o

4, &g

AHTFEESE CIRZNEFIH R BEFEARIFRAR L ENT, O BRETRT ZE8—a %
SR RIS EIUSCAE E AR R SL R B BAR N R L FTIA BRI RCR . i A A R B, B LA
AN =TT RIS & B LS, RN R b eI T AR A A .

FEHIRRITH, S FAMS I KR S22, S mBL T R H s i E AR . 2RI,
HTIE SR ARIZER, R BEALEIE R G S AT REAHE 1 A8 i U HERPE . IXIRRTAT, EVraki
o, TR B 1 S A ) e T AT

FELE SRR, JEALET RO FE ZRNER S B . RIS 40
%, VEANIRI L T VYA RO BIE S . (BEAERRR, ARSI € R RN 8
BT PR, XEOREEE R SREREE SR TR, IR Rk .

BT, BEARERR TSR ST 7 il 78355507 8 w8 e i) 515 k)
- ERRGH, EANVEE LS T SRR SRE HFRE, 1A B SR A I T RERR
HESCHRIE B S A& 7.

A FABGRNFIT T =3B AE CURRARIRIIYH ) SeA R (8 Sefl, 0 HLAR B 1 78 355 A
BESR NIAT AL B AN PEAL B AR 3R . e Se SIS MR . R IA DO IR AR i i R
HERTR TR WO S AR IR IS S SR R IR L T R B

AWFFAE CURRENTE BT A KD IS REA S T G 17— I, (HAF A — LA AL A
FEZAL.

FEEARIESE L, AT RERBEM da A A ACRYE R A, IXAE— @R LR 1R FC )
AMERPE o AR FETT AH RN TE L AR RS . AR RE T SR, DUE B 2t 0 = SR 7 ik
T 1 S P B L ROR

AT FUAE NS L 73 IS AT BEXT L4045 AR R IR 22 57 R BEER ANAZ A o Rr sl 12— T vy JE R AR AT 55
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WREES . S0 FESZAZM, FUASRKT 0] DL — DR b, IRAA R AR TEAL S
JERF T 1K DA R 6 2R T T (R A = 3

EESTRL AN, ASRIHIEFE AT LU LA R JUAN 7 T DA S R -

— IR R PEAEREVE o B YRR AN AT B 2 AN IR KRR (R BEAR, BT DU AT T AR = SRR TE AR
PRSCERA 0E SO, AT H B EL M 1 (1 4518

TR T o TEXT AR BEARET, AT DARE— DO TE F AN SO R DL B AR S TR R
SRR A REM, DA S R DT AR 25 B A AR 2515 2%

SRR Z TSN . B T =R b, B2 HAREN RS 0T LA R R R A 25
Mt S AR AR LR = 20 SHADBIR FG AN S &, L RHRIT Q0] 58 4 3t S B 5 AR 126 o 113
£, BERMEE.

BEE R D RN TR BRI R R, DL BN B AE PR RN B AR SR It — 5 (T 77 . AR RAIF ST v]
DAY ML 28 B0 20 1 135 R 3 o (0 B R 5 N R A B A0 AT, T Ay i iR 19 11 SI2 B AN 7 32 (3
FI R 1 S %

ARHFFE BRI T — 8 HSCR, (BATIAFALE i 2 (A — SR R etk 2 A o 3@ it AN W40 JEE AT S0 ML
DRACEIRRUT RIS RN, BATTRT LLIRFTE AR SR I F 70 p LA B2 R A R

S E 3wk
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