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Abstract

With the increasing development of China’s “culture going global” strategy, cultural exchanges be-
tween China and other countries have grown ever closer, while rapid digital advancement has made
film and television an important vehicle for cultural communication. Chang An contains a wealth of
classical Chinese poetry, and both the film and its subtitle translation have attracted wide attention.
Grounded primarily in eco-translatology and integrating a multimodal discourse analysis perspec-
tive, this paper examines the adaptive selections and transformations made in the English subtitle
translation of the poems in Chang An from the theory’s “translator-centeredness” and the three di-
mensions—linguistic, cultural, and communicative. It explores how the translator exerts her sub-
jectivity to overcome differences in linguistic habits and cultural identification so as to achieve com-
municative purposes. At the same time, the paper explains how multimodal semiotic resources (im-
ages, sounds, picture composition, etc.) work in synergy with the three-dimensional transformations
to compensate for the loss of imagery caused by linguistic transfer and to enhance the effectiveness
of cultural communication. The study shows that three-dimensional transformations and multimodal
synergy support each other and are deeply integrated, which can further advance the English trans-
lation of classical Chinese poetry in Chinese film subtitles and contribute to the cross-cultural dis-
semination of Chinese culture.
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1. 518

FEERN S E AR LT R T, PR H s %, SCALHR ORI 1AL G CA B A
—E, BARFERAL. ShiE 2 GAE S B AS RIA . A B SRR A R AR SO I LA, IR
TR EE A PR S SR A G TS IR A 9 R DU BEAL GO X AE R, R AL 5
AL GOCE I SR OCHE — . BRL, iRl PR R B A R YR S L B A, RRE
2 H AR AR BIAIT NR I . (K2 =77 ) DU ROy A S ik 4%, R BEAT AL o i 5 5 75 52
LM AL, B T R R BRAE G ). HIE N AMERR IR, AR T 18 1 A B ) SO
H, BEAETEEREEGLRME, X “ =i a5 48, SOge. Zhrd)” REN RS, LA ZHE
P55 7RI R L P ] o

FERM TR B, S 4R BRI m 2 ME S, STRZER AMa 3 S BT 5 10
BT, SERRaE R % 22 B 75 A W RO 9L . PRI, ASCRL (e =5 ) PR s o, S5a
ASWELHR S TSR, HT T UGE: H—, BEE TR S 4R T R A SE 5 R
I 2 BR[O 10 B S TG 3 T 2R AN 1 R R S, T, O b, i ML AT
SHESCAMEH B E R R ; H=, EXZPrgERE I, P 52355 30122 10 W ) 4 e 489 58 52 Ac 1 I3
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AW R NAETFEEESEAMNA, @l id “ =474 - ZEEEWE” FXUZ5ITHEZE, i
KRR — B S ST AN AL T 9 B 5 B0 B4 3 SO AR SRR A L — — 75T 5 e 14
SCATAT R M 558 b 2 e 2 IR B0, 1] 4 RE B8 4F HOR R NAB AR BT #52, LA “mIgk, mlfph, w3t
NG RSN BRSO, (RISt R
2. BipER

A 2532 (Eco-Translatology) I FABE IR Y, iZ3ie¥ A STa. AR, B ESTHE. #
FHO, ENIERE. 4R, BT BRI, FEETISE 9 KB AR O SUREIR LM P
FHNh, BRI R SN S ER G S B R, COEN” IR RIS RGN R
TERL, T CIERR” ORI T DA RO B B 0IE MR R . SRR R CIE N IE AR AR
I EBR” BHERERE TR, NHEEIES. b, R4 A2, A SRR
HIR ) RGREE ] DR I B R ) U Re R I ARFINLER, T DRI “ BRSO R
(Translation as Textual Transplants)” HJ#% GBS . BRI RET, B8 &2 OQEE O AR ar e PR iE AR AR IR

R ARAR, RIESCARR “ a4 b7 3] tbhh, BB H #EIERFIR I TSRS R G (30).
CEERER” EERGN). BIEABRASREER)OM S, R T ZFRR: 07 IR,

WaEs N7 REENESE. SUEN, BIX “3C7 5 “Bg” (N, g P EEE S N7 E
I M0 CBET MREER AT BE. SRIREE A SUERE M = HIRR, DRI 30 AL B R
HREZ PR R A A A

SR, ARG ASTIPEIT L 2 REETAUSORBITE, WAL Bl S 2 S SO “ Aot - Wit - 307
Py FE R BOER I RIEA R o A8 AU IR B S BN BORMOE KBS N, 85 A T2 M SEH 454
MIME— 23K, T8 RS WERE MRS 55 B SRR T iR  E R K. A
IWNZBESIIEE KRB NS EE&. P, SRERESY, S0 ItFAM@ER[4]. ERNEE
bR, 2SRRI, W MESEZ ARG, BEIEE . BB, FE. SifEEEZ RO
Pi 5 BHIRHEAT A BRI [5]. A4, Al il o 20 M3 5 T A S 5 SR R T R R R R, RS
MBS IR TR, Wi AR HE A TA I PRIE B & S G950y (I SCACRE i 0 SIS 71, CHETON =
AT B X6 A% 3 LA 0 [6] -

PRI, g PR BV LA R, BICVR RE D SR 1) AU HT KRBT (K7 171 8 AR B 22 AR ST o () 55 37] S B I
PR AT =Y R AT I N PR 5 e i, [N 45 5 2 AR 2 18] (0 Pl [R5 DA SE G 3 %36 S SC i
RS TE R AEA RIS FISCAL TS 52 IR SCBUAT HLRL & 50 Rk, 3998 H E AR R A ] 5 2R A
3. (KRZFE) HARE: SHBRSSHSHERNRERS
31 HHHAKERR

Wk 1R, WP RHARE SRR, BABEE bR GRS . ERRANUIRITREE),
WA TR A AT RS BRI AR R (B A AERE), W T A mE. 4R iR, AR
HEH AV REERHAER A A =AMEM: 5, AR, R Rk BOW A H ABE VRN, TR
MEILIZ, ShEIEN; 2, AW, AETRIEAMER, WU AYIEEIER, =, RFHW,
WESNHCER R RS, AR TT Ao SRR R 7RG ARG 2 B, LA X — I
Pi s T RN TR

BRI S KBRS S RO Z R . FRA B AR PR, BRFE . B4R
FRHE S RIE. AMERME A S, 8 W AR B e R, DU s iR i S B
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RAR A e AL G 4H, Mo AR R R . AR, X HR IR RGN R BRI, WL T HIN
TEWLAR BB R R, 0 SCAUAE R RN L
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Figure 1. Statistics of poetry types in Chang An
Bl (KZ=ZAE) #HrAB%5it

3.2. FEFLRERAFRRFNERY

FEF 1] L7 T U R I, 138 75 A A IR A I A0 M 22 [ A B A% 0k R AR, T 4 25 R 38 0 Ak
(YRR AR TR R S LS . R RISCA TS Bt 18 S BRI R F AR RN Z RE AR E S, Bk
B A R B TS S BURBE R SCALTR S 70, R B VEdt AT 2 AERLFe 0, 38 NIRRT H AE KA S
B EE IBASCE S . B (KR =7 8) EFAE AR I BIE R TFHESIIE « 513 (Linda
Jaivin) {E N IZR P REIE R, 1R RO IR JE (DA DR AT & (v (B i s B i e 08 ARy — LS
PUAZ BRSSO ORE a0, S0 M P S BRI T, X3 B AR P A b 4R
JEURE R BSOS BEAIZ 0 U, A I S #e e, ik H ITESZARELRE IS, REIRZI /RS2 21 v [
FEA] A MRF IR AR B G20 . IXTERERNT “ I il mAEshieke, I 1 iRE AL R TP IO
HiAsy A e EAE

33 IBEHE: EHRSUITTRNHE

T P IE N R AR VR CE BRI AR b A el 7R 25 S 2 RIS L MR BRENE . . AT
SiM5E. SRR TIRRE S, AT RO R BT DhRRW SR RBEE S, e — 8k,
MR FE GBS, @RS TR AESE R, BN S8R, FRRFEE, REEE, W
PR R R A ORISR B R R b 2

1. WCE

FAREM T HARE . HELEMEH, MOENEmiFsiARE. BHEER. BTFEER
PR, SETE XA PR R, WA T e BN ES FRRASARA DOE NG PR, 1 1 e
BRIE. BT RGERENS SHERE I DLAR MR, LB SCERF G HARIE 200 I8 B R0 1
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Bll: ZERALHEAREGR, BAledFLERT,

Can you see the grief of white hair in the mirror, as dawn’s black silk turns to evening snow?
B2 FREFWERE, BAREGLL.

Ancient sages leave no name; It’s great drinkers who enjoy great fame.

XA TR T M e B R T . ] 1 R DOE S oy SEE A, FER <38 R
“Remr”, RIETH AR AR EDGEF SR RHBL, FINAESEM. 1Ok
FIE T 4400 “grief” o RESCRNCAEATEER, HENAE A, 205 iR 7 5 2 MR EE . XM
B IOCRBAES, BRSBTS, B8 TiEARIES W SMA LN, ] 2 2 505
WRABH B OB 1T . R FERRA P RSN “H PSR, TEDGEHR R —AENRRE, RoRM
AR ELAE 135 S R 18] 2 A o 1R 20K L e s AT T 2500 “ancient” o [RIRE, i 1 A “ )7 Fn 8
W EACN TR, BT AT 8 T A1 1 5] 7 B TR R Y T v A AT s

DA 1T R ) 5 X B R RS A IR AR o B AR R RS . B,
HEANAE BT Z IR . “BAWNm e AR, g LE8mE. ” mh 2 i g Rsg, wi
BRI S, AR RIBAARIE S, I T I OB I, N AR .
MG BIALEE ML, #EF B E EAR, SR, “EREVEEEE, WHREELA”,
FENSCHIIE 2 J5, B P0E# (0 SO o 38 I i T 1 (o R o o RS St SR IO, FERR L AR
FAMFERSZNE, SEPEER, BRPAERE.

2. H)TFETH

BT 47 AR, ENHAE B ARG AR ER . FERiEagmh, FERATH
ot B4y B R Z AP (0 RRE, g BIEEREMARIER: S5 TR SV R840 MEH T fR—
BT EENA) T AR, HALSCVEEAE— MZ O RSRREE ISR, AULH R A 7 I8 72 45 K 75 0
W, MPAEANER RN, AT I SR B AR 32 AR SR TE 7, e U 1E A 247 3 38 ) 5%
N SEE E T R, OO T B R EE S AR S AR A

B 3: IMEY ETR, ERLRKIZRFR.

The lone boat slowly vanishes against the sky. I see only the Yangtze flowing to the edge of the world.
Bl 4 ERAMEAmT, RFHEATIRE?

Don’t fear loneliness on the road ahead. For who in this world doesn’t know you?

#15: BKERA, KKETEKS.

Lifting my head, | behold the moon; Lowering it, | think of home.

1 3 PRI T ETERIIE . DOERTH A ETE, JCHRF RSSO M I TR A SOR I 7R
o MRSCH T TR G, T B0 et s B A T4 . B AR TR B AE A A I
W7 R NN AN B GO 25 B 2 . X — GRS IR 15 5 I, AR TR
WAL, SR T EMREEIRIE, SURSE N, TR, 6 4 (REL 7RI . SN
TAbA) AR NS BEANTE T, 7 AN IE 2 R ROE R A Rl B OR RIS R ——
TEEREANE L) O, A “for” WAIRFIBER KRR MRMER RER AR R, Wma) TN
FEZAENE, AR SCEINTEMW . PSR TR, B R R R, AT H BIEZAEE
AT RREEANIZEC R, 0] 5 BRI ER . SO0 “3hiA + RIE + shiE + I, DUEIEER
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B E A, teple TiEsh R E (R — 215 N ahiaiEM). maeiEs) 7 EERERRZE, 2R EIRSW
. O TR SRR A ER, FE RS DR OV Eh AR AR, XTSI R
B, EIORBE TR SR — Bk PA R R 3R] B 2 B A

IRy, 2R WA R IE T RBIE/- . B 5 B (FRE) , whhFakaeh, £7%
B E A, SRR LR E SR, Ok, 250 H, RIEE 2 BRI AR B .
P BN SO AN SR S GG, R RS PR W B A RERY, i E A% T AR S A
5o, PO DA, FEABERARTT S, o “3k B A AT 5 5 MGk 27 fnBEh fE R R4, XA
MU 75 I B A SRAL 1 Rpia) e, S L B 5 AR 2 e DB o RS IS (04T 5 Fe ik
EMUARAE T 5 ARG, JE AT AN FE S A, R E M R R A (R 1 AR A %

M HEREHAE S YERERA , Bl MR e e AR TR SR SO L, A H BT B RAE 2SR i
MG, PRETHRENE: ANZESWFERE, WITE S N2 B 5 SSCR RS M dh & T 30RR)
FERELESE, I e v AN AR RS G 3t SIS AL B, BUE TSR, JEYIA BT, S B
ARPEAEAR RIS, i 2 UEIE AT H TR S AR BE AR 5 K

34. XUHE: BRIMESURFSHEX

SCAVZE P8 B 5 e e B SR PR B B SUA A BRRE T, BRI AN SO 2 5, HRBUR MR SO ZE 5
FEERI BRI R P AT IE S A . FESSLE SRR, R 0 S A SR T LS A R 5 T i B SCRME, A
T LE A3 I35 57 FE R B A% 388 S0 fk PR A 5%

1. SCAGERE

HOIRIREE . ) s ks S b S, ERAN RSO . DUIERH IR, R R AT AR AE A SE R
FIBJFE SN R SR, B S AE SO A, FT 5 285 10 SOAb PR A AT A DL S IR 4% % 45 o TR
PERACE T H PER SR SR SR, BEE T RE TS, @ R R AE R, SR
PR BRER, JIRTERKIRE A IIRIE 1 Uk .

5] 6: AFBUIEE TR

Bells and jades are not so precious.

BT BEGFHER, FRIR—HE,

Out from Baidi amongst the coloured clouds, A thousand miles to Jiangling in a day.
] 8: M —F UL, TRMARE .

His warships calm the winds and sea, Turning mighty rivers into gentle ponds.

B 6 RBL T BRI, F CBhE” A CURE” Sl “bells” AT “jades” o “BhEl” A iR K
HEEARKRBRMEE, RIEEMEMNEE. “RE7 @BEEOSEENEY, E—K TAEEH,
Ik “jades” ATEAXRRIEE S, A —E@NSUiik. (HEFRE, BEiFLREEN R TREEH
MBS w NJRE RS . 1 7 RA T Eek. EoChm Aty oM LR w4, BA S ESO
50, AT H RS RUIAAAE SO BB . FERR TR, XU 44 %1508 “Baidi” Il “Jiangling” , BEOR B
TR AR R, SR T BB PR RENTR I S E R E TR A UL E R, H B E R
% B AP b AR R SO ST B, IR Bh T ORFFE RIS . B 8 REIRIE. “TEE” RIS
B, EEN SRR T, 8 R T ERHE A KR R RSN R, B ILEIE R “ gentle
ponds” , G T SCALERA TR I IA N G4

Rk, AbFESCALGRART, BEREAEEEAGEN H BRI, BEREAMUR S SRR,
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7 HL DA B (735 ) 7 2R IR O JRs KB 5 BRIR REM AE DR IR SO B R At 1, ik H A
H B BN JRSOSCT FEHAKIHESE, DT SE IR N B SR SRR 2 e

2. CAEERAL

AL G A — BB RS PRIV AR S S kil S iR Be AN E, 25
AR . BRI LSO R 3R 7R B 7E 0 % R HAESOCAUA B SO P S BT XA R 30k
BLRFHANR BB 3%, AT BE 4 A 7 38 o B A ST T 3R, (8 T WA B

$19: HFFER, £E—E#.
You will enjoy a grander sight, by climbing to a greater height.
#10: KEEAFRBIF, RTFiESEEH.

In spring Prince Yong leads his army east, Flying the Imperial standard.

XA TR T R AT R B R SO R 2 M DUE R L, TOEA A = H R
ERIERGBEE L . FRFIFESFREARZAT AR R 6 9%, “THEHE” RIEE—FEHERE
SO AR TR FAE, AR BRIy “sight over a thousand miles” . BEFHFHEN “a grander
sight” SKRFRIBAHBARI PR . TEACFRSCAGEE LR, IR N BR AR S SO A PIRAT RAE R X, TR 9B RE
AL IEAR LR SR PR 2k T 2, @S Xt iR . 7EBI 10 Hh,  “ORpeiE” 7E P E SO bR A B
REFIBE MR, REREERRT. ErTEE, “k” SACERGMEAER 15, Bk
“Imperial standard” & f A AR . FEAC BT R STA & SCRRRITEIN, 785 2% 18 H bR 32 AR AL
B E I . FHRIEE TR HERR AL 1A )5S E AT A HARZ AN A R IA T7 K, D B R A73E
TS SRR . BRI DU R AR AL O R, BSOS, LR I E S A AR LS 1) 5 R SCH
[ P45 32 3R

Bk, SRESCZER, ik H B AE G IR 2 R S, R A R KT, X R R A R
P EALS . FETERKEA S 0N, S ES, TERE I SOE R AL SRHE 2 7] 3487
1, EGSCIGIRAR, MR IE SO IR AL 3% -

35. NP : HREBSFETRALR

AT B 24 2 PR8I 06 1 5 B 4 EOR 8 AMEARIR TS TS 5 8 BT i, I8 B KA A% 34 7
SCRIEE R R o SEBRE R R DR T SCRENS IS BT 5 5 ST RRRS , SILA ROA B A OSSR SR . 1R I Y 1 IR
AL S B MRYL, PRI LS 5 28 MERGE” - B, BRMIAME. EEr e 50E. A
TR 5 BARTE 5, TS RESORR “HESHR” , AMESCT R IR RIERIR

1. WIRRIA

ANFEE FAEWNBRRIE T A EAAEZESR . WA AR REERNER, ARIENEAM BN, 1E
A TVE TR ZI B . B vl D S b0y, W4 H BOIE 205 ST IBRME RET- Bo SR SOk 473 241 %,
TR EBEBA R AR IR T 3 AT 58 3R SRR3R BOR -

Bl 11 AHELTR, —EA LD,

One must ascend the highest peak to see how small the mountains are.

#l12: KRR RAR I, AHEZWTLHE.

One day the wind and waves will favor me. I’ll raise white sails and head to sea.

B 13: BEZ XMTAE, Wiz EEARK,

Dusk sets in, where is my home? Mist and waves, a melancholy scene.
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il 11 AREN 1A R AR S R R T . RSCRIFSIMAN TR “BhE + B d5, TESCRES
f], LA “One must ascend the highest peak” N F%], L “to see how small the mountains are” >4 H FRIE .
KPP A B I B AR, PR NEZ I I EKR, T S AR T RSO, W
THIEAIBAT NEIHL, BT R AR PR B

B 12 PRI TAE T IR b Ty . fEAERE T, SR BARECRE. M. His, DOENEARN
B 8120 & & JESCR A T SAEB R B REF1%, DUBTER R MR AIERT, ¥38 %E4% “favor”,
BERETIEERACNUAN, X MYE)r A ZE R RIS R “KXBOIR” 1 “BEHERM” , RAEE R N
PRI % 5 AR G A Pty , S ASKR A EEAINT B S 5e JI{E 0. B30T “favor” TERERIE T “KIRE)
W7 BVE R, Ak TR A ARSI E SR ANME X — AFAL IR, RIS i B B At kb g
XA A7 5 AT LS H AR, BRSSP AR .

B 13 AP0 T ARG 4, JRA) “flibR” DLsdrtl, BECEIdSE iR A) “where is my home?” ¥
TE SR EEN N, AT S EAT R, HERE O, EX T, SRR KE
TEEEH. EEdaEKEg, IAE ORISR, UL T — A, R el S
FH “melancholy” , FMz21 SO R I 2K

2. (5B MLk

FRA R BIEPIE R TR R A S MM, HIEE SRR RBMIN . N T 58 BAR IR RIS B 1R 2
TRIMABRMENE, NEWRESZRRMEAHNER, BERIRME. tNEA BT 5 58 8 AL A R0 4R
B, $RE R SCRIT I R AT e, Ak B AR T A R A o R

5] 14: R¥b—i#3k, REZ FE,
The world is an inn that welcomes and farewells. The ancient dust is soaked with tears.
5] 15: ZR BB ITIRFRT, HERFTFCH,

To bow and scrape before the high-born. Steals all the joy from my heart.

B 14 PG T AN “that” SIFMEIEMNG], LA B AR JE A IR 2 8 L ——tE Fkiz
FEMREAIER, ANRAREEMNER, AHSHETAL. XMEEEMRNERBEAN, iR T2
PREGIGEMIE . HLESH, 25 R X B MUy, ik sod 58 — U B2 F i St B SN EN S A, AT
iz B, WA Rz ans <, R —4, BP0 R E . X BTk R U A5
(17, T DS RS R G SR, SRS U AR A, B AR, BEEMAEE, # Pt
FRAR KT TR 1] 155 2 PR AR G

i 15 PRI 1 IE R BRVE IR R T o PR R “ A FRANS T B 154 “ Steals all the joy from my heart”,
W 7 ROERCR, Ik 7RSS b 7, MRS H AR A EERRA G B SIR . BRI 2 SR B
TG, AR, B RN RIEIRSE, CARRE, RAEDLAH, REFSER. BARREHES
S A PR S, (A “Ret B ITIEREREL, ERARIF OB —4), mzsh 4 HARMERHIE, £/
BT A EAREHE MR Z AR R, B L AR T B R 52 B B

TERF ] F R R R, SEPRYEE I N IRAE B A R LGRS IEE S Wb, 2HREEELZ 7M. @i

LOEIE AT, WU S B R T R, WAL A YR EE S S BRSO R IR, S HE B bR
AN SN TR, SRS 5 URE 2 1A 7 R0 ARSI
4. BB

B ] RN, R R AR R (NI PR R O] B R AR R SR A . AR R,
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WEYE SCYE. SZPRE SRR RS e, AR S R SRS B B R IS 4RI Wk
Pt s ong, 7 ES mEE IR BkIg s W RMER, SO B, E . RIS, W SR
SHRIUB RSO, RSO T RIERE T SRR AR, OB R R ML BATE S
ERAS ST CRERIRT .

FENR BB A A B AN E 2 EAR I BRI T, ASCUL =R 77 i, BN 2 B E1%
Wk, [T RS B, MRS, FEAESQERIEM AR R, &7 Hg
SR IR AT A A OC R AT A H EAFE,  SEINE 5 4R LA RO . T 22 4525 1 [R] DU 5 A 4+
SHIEM GER, BiE S AT R R R AR BAR T . 55—, FESCIRZERE, fEACPRSC AL oA
I, PR E RS R, WA RIE D SR 1) 7 IR B . AEARBRSCARER O,
HRMERE, REWDZANRME . ANy 71k B BT ARSE 43 1 ARIRIE SOl T DUAE 75 )
AU, LR 5 (ORI 48),  HmiETE AL B MIBOL L, A AL F S P . S5 =,
FERZPRESE, BEE IS e, MR ANIE S Bk, S KPR BEHIE N R 32 AR 5 S0, ORIE B SO
W PEATAT S, AT SEBLA R SE bR . 456 ZRaSERE, DALWTEl & i, 0 e o R — s 2 3L
7= A2 B R I GO AT A M, AR T 2B @ EIRIARIE, B3—TE T WA STA Y 25 ) B AR IR
JE VAR ARG

SR, AWFFAAAE € RRVE. B, PrikXplEd T (KRL=8) —&¥H, SEfEHT
HAb it ARHE, M B RAE. HR, AT 2R U F ) 70 B B AT EOWEE, SR XU ARIA
SRR B SAIE B SRR (IR B BRI . AR LR A 45) o ASKATT S0 R ANR & B T T75, B HEAFRES
A XA 515 LS [ SLPribmi . BhAh, RS 2R N TR ReAE v Bl i h 1IZ 0 R, #R T A
i Bh B PN AL =GR 5 Z RS I R SEBUNLEAS, TR —MERRANRT .. B2, =4y
DR DR IR LR S, APOSTRFRER IR 7 INER SR, ERAEA]: EEBEpEREE T, ik
WA AT AR T SO R, TR RS A BRI R AR A A TE T, AT BEAS 7] 3C
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