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Abstract

This study approaches classical Chinese flower imagery from the perspective of cognitive poetics,
treating floral representations in poetry as a cognitive schematization phenomenon rooted in bod-
ily experience. Taking the complete vital rhythm of plants—from germination to withering—as its
analytical axis, and integrating insights from embodied cognition theory, the research examines
how the sensory qualities and vital rhythms of flowers are transformed by poets into cognitive in-
struments for apprehending abstract categories such as “human appearance”, “emotional fluctuations”,
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and “moral aspirations”. The analysis reveals that the metaphorical mechanism of flower imagery
is not a static substitution of symbols, but rather a dynamic cognitive activity grounded in the pri-
mordial bodily schema of “blooming and withering”. This process illuminates how poets mobilize
embodied, dynamic experiences of plant life to grasp the complexities of the spiritual world. The
paper further explores the selection mechanism of categorical levels within this cognitive process
and its cultural distinctiveness, thereby opening a cognitive pathway for reinterpreting the “ana-
logical virtue” tradition in classical poetics.
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Table 1. Mapping of the flower life cycle schema onto human visage

= 1. e AHER E A RERERRS

T FEFF B ) Bl BRI B AR\ IR )
ZETR M. I, B, AA ES]
UERES i, Wk, TR =X HERE
et PR X 6 R RS 2 231 ikt
HwE 5 51 e D/ AN 5 15 45 AR R

3.2. {RRURASHIZhAS B T 5

NEERAn =0 B0, Ba BP0 QRS SRR TE . RARTER SRR, X516 Edr
J R SR Shas A s BE R A (18] Bk, Fp NH B i B AR & by . Rk M & N 75 116 =Rk 5)

[5].

“OERC B C“yTakT “EBEA 5 YT K H5EN. RZ. ANV SR B SRR
(L T @ K S 783 T A M PEXT B[ 1] MRS “HFEMIECAME, —RZ A ik h, “4a48H
B MBS, FlEREeE T e B Cmish” B 5 CORRTRI a7 4ERE, R
SRR N R IE B MR SR 22 152].

2z Mxt, “EE7 BAMBCRMEEG . B&. IS ERE BB [ 7], “WEIE” =
FRF AR A 3], HOAFEREEE A — “iw - 7 &8k “9%I8” BRIIAMBUE 23R8
—MESMENXEIT. B, EICVENEY A B AR B B v s i B, @i sy - %
PREEGTHLE, MR X AN MU B AN —— XA B S T2 R S ARG 25, SIERTOE 15 2 LIt
(. 75 (B PR AL . 400, X —H “EBM B2 MR BRI RIS, Bl R AA P 45
BTG A, i CRART AR AERS T O EAREE, RO EAE T MR R SR AR A GE ) FE [A]
PR TIPS RIS ALRT “IEIERT T SOER” MIRTTEME, =N & B E S AR %
FMERNE, FR R —E G E T, FMREERE T “FE” “BEC 5 “AnlE”
BREW([7]. ¥ AR TTOER” PG, HERTTEET “EE” BREER, MU A S
(VIR (e B, SR BB AR AR s M J se ik PR e, X — RO AR A gk — Ak )
A, AT PEAE T BRI TR 719

g bR, RS AR R I PTEOE I 130 S A B A, i A I R S A A L LR SRAE
TEWLE 2.

Table 2. Projection of the flower life cycle schema onto emotional states
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Table 3. Mapping of specific flower biological habits onto personality ideals
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