Modern Linguistics IURIE 5 2%, 2026, 14(7), 81-88 Hans X
Published Online July 2026 in Hans. https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2026.147622

“WEER” HETHEEHEIREER

—RARBREHEFE (EZiERZBE) Af

R %
ZMATEREINEE B, HR 22

Weks H . 20264F5 150 HHER: 20264F6H29H; &AHI: 20264F7H8H

H E

ZIERL - BEER/RE) “UEER” B, WP PERETETIIERERR, MERRRERES. B¥
W E5RMATEEWEI S EMERE . AR « BAETER A IHE CGERERZ) R AR,

PAZAERY « BhEER/RE) “HUBHR” MER, NBIRES. FEERMA=ANERREADT “Cbidig”
RRBERFAARRAESEARERE BAS A, AR ZERENBRRIRRFELEERFESH,

FERRBIN 2 TH B LA TR SR CAERBI B SRmy, PR A T AL B i SO BRI . SCILIEIE R 3
FERSSE 7 SESCESR R R R RES A TL, BRATRE RBOULE BHIMFE 52T, WATRETE B B3
LA AR SR M E SRR . EVIF IS IRER, MRS SR . FEWR
#orgeE AR EENERE L.

KT
KEER, WL, BE, (REERZR)  BIARS, ¥ RPA

The Phenomenon of Cultural Filtering in
Translation from the Perspective of
Rewriting Theory

—A Case Study of Pound’s English Translation of Separation on the
River Kiang

Fang Gu

School of Foreign Languages, Lanzhou Jiaotong University, Lanzhou Gansu

Received: May 15, 2026; accepted: June 29, 2026; published: July 8, 2026

SCEG| A BT S BRI T BRSO SE L A). BRI 2, 2026, 14(7): 81-88.
DOI: 10.12677/ml.2026.147622


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2026.147622
https://doi.org/10.12677/ml.2026.147622
https://www.hanspub.org/

Jo5t 55

Abstract

André Lefevere’s Rewriting Theory posits that translation is not a mere linguistic transfer conducted
in a vacuum, but rather a process of cultural reconstruction profoundly influenced by ideology, po-
etics, and patronage. This paper takes Ezra Pound’s English translation of Li Bai's poem Seeing Meng
Haoran Off at Yellow Crane Tower as a case study. Guided by Lefevere’s Rewriting Theory, it con-
ducts an in-depth analysis of the phenomenon of “cultural filtering” from three dimensions: ideol-
ogy, poetics, and patronage. At the ideological level, Pound’s translation obscures Confucian thought
and place-name cultures; at the poeticlevel, it reshapes the imagery of Tang poetry through the lens
of Imagist aesthetics; at the level of patronage, it responds to the demands of the era to drive trans-
lation strategies. Pound’s translation exhibits notable characteristics of cultural filtering. Cultural
filtering is a dynamic manifestation of the translator’s subjectivity within a specific historical and
cultural context. It may lead to the loss or distortion of cultural information, but it can also generate
new aesthetic values and cultural meanings within the target language culture. Recognizing and ra-
tionally analyzing the phenomenon of cultural filtering holds significant theoretical importance for
deepening the understanding of cross-cultural communication and enriching the dimensions of trans-
lation criticism.
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BHFE IR /RIR I Ui m” TE IR IR, YISO B s B R D SO R R S E A A
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BT RS R TEH R L C RGE TR . B - ER/RSEBRIISRR, ARS8 IR
TIEH. ZULEK, BEAERR T 1981 SFEHE PSR M, 1R HEEIR AR R S R, TR
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IJREML” (concept of the role of literature), B¢ SC2AAE 422 R G0 N H s ] Fh A L2 .

R e R N e N i e o | A W 0 VY NN e 3 VT W St S SN & e s B e Y S e 2
ANERE . ERIRESCED, PR 2K B BB SO IR R SCHAT A, DUl E B 5
F PV H R A2 IR H BB CFE R G, A A RERE AR CE R AL SR &
FERME . LRI ER.

2.3. BEIA

PEBINAR “AEARe s (2 8PS S22 3. BEMSE MR - RERES LT, B RIAA
A NGB T B, TRAOHUHRAE LS AR BARERD, ThEmS R mz.
YAVAN 117 NI SRRV 7273 Y ) P4 1) AN s B b ol 1= A0 A K 17 8 b i AN G v o LU VA Y WA
RMEERESEENL . BTN E ERVUEMRE/E g it il DUTAE2 L, DUREARE
BIRABEN H B8 SR Gt - HEBD B T3R5 444 R 2 S AT NI B SRR 9B 77« T i 25
e N 2> LR B e EOR B B SO AT 75 & L FUMI A, XA 56 R IR Z1 3 T B S i
R, AL ST SEBL R A B

S DR B NGERE (IEAE, SRR RBLN, AR RS BT A 52 B B 7 B (U H AR SR
W R BEa SRR 8. PO BN O BRI, I iEATE . emEeRhREE T, &
BB SS TR E MR VFOR, I S BURESCARERE H MBSO RGN 22 047 H I Ik 5 2405

3. BREEE (RRISRZIIR) RSB IR
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AR FIERREFE A AREMANART2ERF N, WAERES, 41 TIRERNE. AR, fEREETK
(DALMY, OOV IRT, TRE T TRETHARE, PRI AN A Z A Hikis
MISEUFPLIE, (RISt ER Rk 1 B R 2 o 1o NI LKA MR ol B ER r TAE T B AR S K s 2 4
Hz, BEITE, HEEE, RIRLTT.

PRAERISEREA, BESCR

Separation on the River Kiang

Ko-jin goes west from Ko-kaku-ro,

The smoke-flowers are blurred over the river.
His lone sail blots the far sky.

And now I see only the river, the long Kiang, reaching heaven. [§]

I LA M RS PEAE R SC, W] DGR AR B CCS Be = KR B N RS R AR
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3.1. BIRESHRET R

F— MFRCHEEROFF SR e a) CHMATERE R P N BRI R A
I NSRS, EAMURY MR, BESEE TS EAGERERIERE, FIT
feagrh EA 2 A ARSI APR R R/ R S A HIEE S “Ko4jin” , MIESIEF1#E
fid 5 7y B “old friend” B “dear friend” o X —ACFRAEAR KL B4 ' 50 B R ZE RO BRIB f AL 9 7
AT, ATRETC R UL g R T “HON” PR EIER ZOACE I P SRR B . RS T E,  “Ko-
jin” AR —DMREIZH R TTIE R, A LA IR R ARG T ST 3Eng . [FRE,  “3fses” g d
T “Ko-kaku-ro” , B 7 “Ah AFEty” FIEBHGSNEE, AR NIRRT S . XA IR v
SR A E R N BB ) T B SR ) A R RO B AR A RRCR,, T AR AR SRR B SO A%, ]
RESZ PR T H 22 1 B B 0 280 I E & U7 2K

F, P IE BB EE . “EIE=H TN R M, ERHRES R BRI R
M, FAEEME . LS IR, RABRE I il iz SIS S i U T 5. NN AR BRI
AR B NIAAER AHERREE . HPEAERESCH “ T 5eaig 2, AR LABORI 3% 58 “The smoke-
flowers are blurred over the river” o X—XHEHL A )38, FRBOEEEEE TERR AN 200, B0k
& M TS B R R NS CRE= 7 IRFEIE R XRR Y . A SO Dy B R A S A
PRI 5 I S8R, R BOC A2, X i, — 7T AT AR YR T R AR A [ b B S A S
WIERZ, 55— J7 AR AR B AR 1t 5 O Bl — M AR ) . AR SR E I, T RS
1 FARH I s b A R

B=, EFRERURFEBOCHESE e, JE R “ME AT RERIL” IR A0 A2
B, MR, BEERRAEG . BABRNEAEE. BENIMA WA, Ky
BAE— R LTI TARR AR, G 1475 IRIE ARG MBS B sRiH . EOARBIZ, i
B R “RBRL” BN “far sky” 5 “reaching heaven” , 1fii “heaven” —id7E PG 5 SCALE 5 )
AT AN REZRR, REEFARE YT “R” WFEEHLENRFERRZR . X5 ME R
T8 5 2 AR HARE B S A b T RERRE A, BB A /& VG T B2 I SR BONRIAE SR, SIS0k
MR R85 A

3.2 FFFEBRIT TR

PSR CGERIGIRZT ) R 4R 2L = O LS, BRI E & BRI 1L
P A e A Ak B A DL S R e U A Ak s -

F—, SERRME IR JEF ML= TN o “HE” IR, 2FEH I,
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LA A — IR SR . AN R A, X — 2R, e s s aE s
MEESHE, REMEARRIRGM, BX -2 522N “The smoke-flowers are blurred over the
river” o HH1,  “smoke-flowers” @Xf “HHAE” BB BRI, WA — A=, g R e
VBN WU R AT BB /7. R, “blurred” —IA AN, BE & H BT SCR, FEERIR
1B SRR [R50 B R R 26 22 UE I, AR SO 7 R R R, ) B BH T S B e N B ARV D, s
BV GREAE DA A e PEAE AR & B QIRTF AR “RERA”  “R50R” MR, BT R
A G2 ERERRNESER, LU 7P SIS TS E R IE S ik,

B, FEESEMAACER. JEA) COEEE R DU R AR NI E s, G
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WSS R, PEEEN “His lone sail blots the farsky” « B2%, “blots” J&— /M4 #2130 7k
BRMBhE, 5ESOHM R “R” BIARANE.  “blots” FFp AN N5 B 48 AT HEN I
T, —EFERE byl 7 A i o 23 () n) bl B AR IR R 1R & BRI B B . Ik, JELA) 19 2 DB T Ak R
“lone sail blots the far sky” IXFE—/MXFEACE LS. BAEIE “g” 5 “RK=” BTG
7, MTPHmIMEIERR, FERRIRNERENE SIS 2IRNER, (HidEh 75 a2 A
TRIBAN R 20 R FrE i 4R K vk S . B SR R S B ARG (R 2 e

B WIS B AR . REHENCEAN), B MEE, MUh)Z A E .
SN o DEAEATRA FX — T U, AR DL B E R, K SR DO A A A DU A T A G S P e TR R R
2 BREA MR SBE R SCh R R, ERE—MESFENIRER. SIFER, BEZERE
“Kiang” “Ko-jin” “Ko-kaku-ro” %% PEin], il 5] NS85 & 775 HliE — e “ Rig&” ; H5
— 7T, At S BRI R 2 R R T GRS R AS I TP T, R T RN AR R AR
fR B SEHELE . X — XU SRME BE (M1 B T 20 tH LB W) HE L WRIZE X AR PG T B W 3 5% Fsk, SO E
WL RF AR BRI AT T AR ks, RSO A R SR R A TE T BAR 3 R R R AT

3.3. BRIAFB TR E

PEABE e CERIEIR )RR TERR BN ANERE 2L = SO BENLE], BAA RIS AR 5 5 1
IXEN . ER A B A DUROR T AR B 9 2 )

. BRI RSN . AR (REAE) JRAEIL A, AR T 20 Ly EE LRIk
REOZ B IR o B RURFEIR O BORIFT 1S S R, i R SFR R R H R R E A Y,
AR NAE QIR IR (RS2 o DRAEAE AR QIR B 5, AERN e [ o et BA B ) B
BB TG R SRR B R, CHGR TR, DHEERANER. HENES. &
BT ER, MR EERIRMEZIER. Kk, PBENEERISRZX —AAFER LA S5
BTSN, ECa AR, HOE MR COLIE R HFRRMAE, MTHIEERR QIR HEE 4R
ik, RO TR SEE R A S S AR . PO R TR A S e A B R IR ZN B ST E

L R A R . R E oL, HEHIRIR KRR AR R v B R s .
X ER R A R R R P BRI IR B i, IRZIB M BEAR I A T ). SRIED B R RN
“mist like flowers” , X BT B4 )8 R IPEAEH HAFMHA “smoke-flowers” AL A “blurred” B I8R5
FOXP CMONT CBESRE Y SR T EE R AR, AEAE R b s e PR AR B SR T AR
PEALER . O AR EE L S AR PR, SR B TRl S RN, TS IR T DR A P R
fil B A RIEAS ., TR BRI R a5 E )

= MRS REIRE S . —aRETE, PEO7 S B B SO R EUBINR, B AR T
) 25 77 SRR PR E G o PR AR P b B RR,  ARAE SRR S b BRI G 5 ko Rz AR T IR — PR 8
AR . (REE) BAERIERE. 58 BFMIIRE, IEfFERXMES . XFRAREL 3351
R 5@k AVE y— PR B &, W] RER A PR AE BRI i ) T bl T BAR R . ARFE
iy R ER ZIREIR SO IR, 0 AT IERE R SRR, mom L gk
EAEL . B AR TT R FIITCER . AN R IT B R NIE R R, IR BRI X B
B ST I A (R SRS 1 [B 2, AR 1 B N i SO Ak 5 il (1 51 R A

3.4. ZSENENHEIER
N RN IS DE RS N, AT DLRAEXS “HIFE=H T M7 X — DR A R 1 SR
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N, R EARIEAS . R N = SR R T RE R . X — RSO E R —R e, TR =%
T H LR

B, WRF4EEER , (BN RIRIEEIIMESE, RO Hir 2 BIE R “E8” .
JRA) L X IR AR, RS AELRE T, ok, BERIAA R R “ smoke-flowers” FTHK
X, FHH “blurred” —IAE & HARO H PG BRI £ M E T . X2 A R N 1 2R
Ylo Hik, WEEBIANYEFER, DEtlpriomin 2 D 5= id ihoat “HH4E” i3 BE(“mist like flowers™), it
Rpt 7 ERIEM R B RS, XM T AR B . R, BB RIRISEIN “ARTT
FrOR AR, (A —FEIRTS 0,  tEah it S MR I s A Py A S SR 1 [ ik o B
Ja, WEARTESYEER, K “ N7 X — 780 0 50 S0 iR I HAs B AR shas il g, MR —
T A% . SR %) 9] 3% 1) T (“The smoke-flowers are blurred over the river”), IX7EZN_Fid s 1 JERE 1) B
RS AEFIBAGEE XN “SEE, THRE” MXIEES. X—4438, vJReEFls 7 4e g
TIEEN CHRT77 AR TR KIE. AR R E R R, ATSERR T — RO E ) St . ]
W, U =H TN RIER, BB R. B AR SO & Tk =& & JIER R
PIIBLGIIE, BAIE ARG X — A B A M A S S B RS

gL, DR GERIEIR TR H AT 2SS IR, =2 HTE L RE ARG
o WA SCFBBhURR LR B AR e IS “BEBIN” i, 5EEA N AR 3
BHRE RS IR B IL R T AN SIS e . IEMFHEFHE, XMEIRE SRR T35 A IR
SCATFT9]. PEEE AR BEAE AR o2 —Fea B H R SO B ARTE S, A AESO ) T R E S AR 5 SR
BRI, TR A o R AR, RS TR T AR SE R, R R R E AR R T
J7 R X AR TS AR G SRR R . X — i fE R, JRIE SCAR PR #H R KACEE R g skt B AE
B BEFERRE U NEEGERMEE, WA T ARRERTRL. St SEM . OIS IERER A A
R RARAY, B2 HAE H B S TR SRS D R G B R o 0 AR A IR NI, A B T s %
YRR SCAGSEER AESK 77, e BE AT B OB B IRR 58T, Wl aere B iE SO s i A8 i

SRR 38
4. W ERVBHIEN
SR R B R R B IR RO A . W S E O R T IR S, KR

RRIE 5 5 2 RN B AR M e — DT, SOk I AN T G i S B R FE S AR . IX AR
FESR MR T AL AR A 25, Rt . B BRI AR R RE TR, LR 26 T
B SRSy SRR R PR S AR BT A8 A3 3 AR FE o AT AT B A0 R SE B R “oe 4B i
i, SCHREIE R R ISR, 2 B8 SO 3 P A ] [l BB B S

ST, SO IR R 2 1E T RENES A A QI M (0 ST A . AT DOl 51N S R M R A B0 B
(B RFAIEGE, FTREREA SO, HE3h B B SCEI R S KR . HR, EREBEMIREULER,
75 H B S BE TR SR e R S TR “fhE” SR, BONHTI RERIR IR . eI T LA RS SOk
IR EE AR, DL “OIEMEIREL” A, RIEE SO B R M E AR G, NSRRI
WBEE LA . SO IETE MR S B ARZE T, MRS SO B AR A PPN SO RIS, ARER
BRI HAR P S SCAESS, TR E T B TR M SE BRSO RL, — AN R 5 iR
MEA, SEATRTRETE H S U BUAS B R Th 7= A PR R, I IF A oS B BT 48 R IR B 3R S S
EA SR A SR, BRI R SCMUE T “se” 5515, BT HA B /G 51 R IEDUR
N5 FAEMA10].
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5. &

ASCCLBAE /R CS BEARONE ST, BRI SRR A (R TR X R, 45
R SO PEBL S Ik . IR R LR B AR . ST DR AR R R (BRI
MRS SO “ 205 7 AT NI D RIE . RIS S 2 1 SCACIE JE AL A T, e B AN vl e
b S BRI S AE B RIBFE S AT, X AER € I LN S 133 B3 IR, O SCAL BT AL 77,
G T SRR B R, 2008 1 Py ML i B R ROE R O REAR TG 7 SO ) EE B

AWFFHERAET, BTSN <057 5 W7 oo, KA E T AR SR
b, AT H AL IE B . RBL RN . FE AR SCAC I DRI S BT, N SR SO AR
HEG A, X RS SR E R BECC BT g S RS TE SR FHE IR, SR
Z IR AT AR AN R BRI B s, B SO IR SRR T i seAe s, R
S el AR AT RE RN HIE IR E ST

SE K
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