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Abstract

From the perspective of reception aesthetics, this study offers a qualitative comparison of two English
translations of Zhu Ziqing’s classic prose The Sight of Father’s Back—one by Zhang Peiji and the other
by Yang Xianyi and Dai Naidie. The article uses the two core concepts of “horizon of expectations” and
“appeal structure” in reception aesthetics as the analytical framework. The study finds that Zhang
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Peiji’s translation mainly adopts the domestication strategy characterized by concise and accurate
language, and a tendency to explicitate the implicit emotions in the source text. Its assumed target
readers are more inclined towards English learners. In contrast, Yang Xianyi and Dai Naidie’s transla-
tion focuses more on the foreignization strategy, preserving the original syntactic structures and se-
mantic openness of the original text to convey the original flavor of Chinese culture to foreign readers.
This indicates that the translation strategies of translators are influenced by their preconceived aes-
thetic expectations of the target readers. Translation is a cross-cultural communication activity car-
ried out through selective retention and dynamic adjustment.
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1. 5|8

(ERE) 2B FRATFEUET 1925 A MHCL, CRIBILASREMIET. 2ICH & EiG 11
RN, TP EGEIR R, T RO RS, BERE AR RAE R, R AR 28
JEIVKEE S HIE, s Az shas . ZfEmdEp ERCcE FRAEER X, WhENAM e LR
ANPEVERRA, Hoh DL A B KK B e A DU R e 2t 35k R A E S R AR B LR

2 R e, IR T EAD 60 AEARHIRR, FHARE 23 B « BA%E « Bki(Hans Robert
Jauss)FEVH UL (022 SAE N SCHHR k) kg, 5538 IRIR K X B /K (Wolfgang Iser) 3t
[F5EE[1], EEERIARLET 5 E M2 MO . BN SRR B R —, PP AR s
SN G52 RO B RS R A S ENE, M2 IR —Fh DL SRS s (1 42252 3
W[2], FT8E 7 AR ORI B R BRYE[3], Tk kEEE M EMaesh e, g RS 5304
E4rh . BB AR, SNBSS, BRI BRI # L TR, i fiE B DL
BhnE ST A s
2. XHEkERA
21, (HE) BEFRER

(H#) (EABCCA TR, EEMEAR, A G, HEZMEEEAR MY KR ST
TR ARYE AR, T () IIBEFLAE T T 30 48, FE NP RHr B BiEprBaa T L
2 90 AR, WU RUATKIG ISR E, B, FKITGE. FRAEMARNE. THE. B 52 A7 44T
TIRVEAR B WA AL [4] [5]: BP0 TR AT 12 ML A DT B sk R A R IR0 5[ 6]: S5 RFr B 2010 4EFF
B, B B [0 2 AR LU AL, WF AL N 2 o —— iR, DhRERSEEe . H
I ARSI ESER 2R B A, TP . RYPEEIRAE RN RE B LA R
RN i
22. RERFEEFNRPHOEA

R FAARBEORIEZ D SRR WE LA, 250U N 1 2 h T30
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SCHEIVECRFAR O AN B B4 5 DL RSSO IR (BOR iRl |7 BRAFSF) AR
HI LA, 5% B SR PO A LB AT e i i 8 DS, DARCUAR I H e iy oy 51 3% 5 5
AT EOUHTE.

LA K, DA AT DR 2 G 2 PR 5 U B PP A S, FATt sk = DL (F52) 9%
NBTFER R Z KA ABOC L. —J5i (HR) AN A KL MER, A 0EBT0
FOIRVT Z I ORISR B IR EIIES % T, (W) S RIEARIm &%
RE “HH” G2, EABHEZRARGRNT. FWASCRBGRIE R e DL % i 855 R A6
VR BITEREASTEAT I B AT, AR AILET R4 W G5 A KA R A, RN T T 22 S A P R R S 5 T ik
LHBERRZR

3. i AETH (&) HiFNt

WeHrN A, BARFALET J2 52 Do LA i IS S5 [ S 2 B i) 1 1) S 5 T BSR40 [ 7], T el T B A
ANFERIP LM B 5, B ERIAETRRLE, SR SR AN A B AR S R, X B
K NWAE AR BT, BEEEAREE FIHAE, 18 T EETE SCAR I R B 3 AT 3 A
B, EHEIMAE B AR EE FIARIKT 5 5 2 A
3.1. WLLEA

EIRIEH, SCERZEM “LE” T, “E” —ARIAHE, SCREECERE T ER.
SKPEAC LT ALEE S “father lost his job” , 54 H ARTE & VSRR M4 I, 110 Mo 2 25 SR 181 T i) o
AEZR, BHEFEN “my father’s official appointment was terminated” , official appointment R E /7. 1EZU
B Edr, BEGE SR FEIRE R MM /RSO 5 MG — B, EERE], SOCRMIRE AR
FEUUE. WIE CRFIGE” BSCARIMFFRACRE, kIFEEAEERRIIEA, HHEEHN “living an un-
settled life” , AERAMESS A T VUAL T AE TS Ja AN 22 8 I ARG AL %% 2 I IR B A ISR FH Bk P B
vk, ABEEA “moving from place to place” , AHELIKIFEARTE N GVRIE 5 REH .

3.2. ARNEE

CERIRILH G LR ERERIEH, 7 XBUEE A S SCEE R 2 AT B, iR
AR T BEFERR A LA R AL AT 534, @i L E R RIS B e R, R DUE AR AL &
BRFIE . TREG I 5828 35 R A IR I B I IS RR R IR 1 22 e, R RBL T R A B AV B
BARIR:

Kk : But to reach that platform would require crossing the railway track and doing some climbing up and down. That
would be a strenuous job for father, who was fat.
#: To reach them he had to cross the lines, which involved jumping down from the platform and clambering up again.

As my father is a stout man this was naturally not easy for him.

SR AT A, SRPEACHE 1Y B ] but PRI S ERIE L € B B R, JRE SRR, 4
RAERT, ARG, 2GR That ToibElEE, (A7 BRERE, FEsiba KB G MR
1] to, which, as S RIETEEFMCAN BRI R, HEEERE TG FIEF, XA 7 =F0 T Hhrs
I AL (AN (R e —— R 10 008 (0 S o7 21 3 R DL SE ANt T (1 i 08, 5 4 LS B SCR,
XA 22 AL I 5 45
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33. ¥ REREA

SREGIEI ISP AAAE P AL LA B A W R 8, B “mI5X” —i#§i% T “in Yangzhou” ,  “JbiiK
=K ik “Beijing-Pukou Railway” o 2K EIEHEACE & T M, BIZRENE] “Hp 7, BT
R — RO AR, IR B A 78 T SRR RS, PR EE L, A AR oA, (R
FER A SR Z R 2 RAER, HRZAEr R0l 0 B4 A%, BRI S Pukou Railway, ST HEYS I
I B WA A RSB e . MHLE 2 P ZE S RIS B SE T IR 3, TIOSC I3 REAS 1252 b A5 2 4 s
REMBIR R LN SCEATHEWT, DRI F AR IR T I SRR (4019

4. MRV RBREMHBETH (HR) LFHREEME

TSR BB M LSRR, SCAR A5 45K I 58 A 8 PRI AR AE T2 BT — 5 OB 572 1 X A,
i B 2 T OO M S RNEAT A ROATE, SRR B8], (R —SOEF TRER, Wik
KW R ER SRS & Tl S TS R T AN R MR MR, SRR S S AR T A s
PRI, SKIEIE 55 8 R AN IR EAT 1 22 A i A B, R SC R AN E PR 1 R B 1 BCR AR B
HEMEIATLE .

4.1. RiREH

e, R PRI “HERTY REAT IR, B PRI B OREE I > ORI R REE] T
K EEEREHE, SHOACENAEEINE CRERS BEEY . sKRIEAK I B A A LA “a
smart aleck” Al “smarty” , BE4EU] THRMHEEZHEMHTT: SHMN, BEAKES N “a bright
youngman” , “bright” —iE B EMAE AR, F IR “PLRK” , HTHAARE TIEESH
KW H, FEEESS LT AN EE AR,

4.2. FEER

1) ...tears gushed from my eyes.
2) ...tears started to my eyes.
3) I gazed after his back retreating out of the carriage.

4) I watched him walk away.

BRSCRS IR EA G “R” EETIER, “I7 RPAT VIR skEFCRIRIERSMERE S
“gush from” , “gush” —1A{ESIMFIA M BN “WEM 7, FIBCER 1) ) B ) 1 5 7 ae IR VA AN 52 42 1 K
SR VE R E T s 2R RENTEERN “startto” , BIEZNS 55 A EARHR A, 1ENBSZBIEE IE
fil ) TARERIM T 52, (HMHIE TS, ROEIRIERZ, IRMAME: FIFET, SORKE “R7 gy
JEAER S 2s, IR BB RACEIIE . W — MR “87 FOMURRANE, MK
TN RS I R AL B, DEIRER RS AR “gaze” —iRI I BME, (EERTR AR EAL
HoRs 2 a8 RIGIEHEESE | “watch” —a], BRI 1R R A0SR AR T AR B HRAS, (H 5 R SCHL,
“watch” 5 MEEKIBEA B, 23088 FERK 0.

43. IB58A

ACEIGERTHEMR “F7 BB E LU0 XA, R, BN, R bR ERREM
WIEANIZEIESE, FIZ EHMIEREBEE B LEG TS, DO E, B A ST R MAE
IR WIRNM . BiFEABEBEN “There’s no one in the compartment” , SR B R C IR E L, TFEELH
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EATHR RS HZ R R, TKIFAE RN “Don’t leave your things alone” , {LIER NIES, $HANT
EHEE, ECEREEERRIHR, WD TR FeE.

44. TEER
NERE, EEK—UMEEM T e —— “IRA AT R S AL 7 o B ERIR K,
HOAE 7 BATRmMEE k. 5KIFEATHEIEE “How I long to see him again!” & “long to” WAL,

R IEEXASCE WA IR ERE B iR AN AN “Shall we ever meet again?” , Wi & i SC3RIE, IR
HEMAMEEARNRLE, 2K ERERE TR s s, 155 H Al
5. B4

WHEREL, 32 AAREE B2 UM, Sk 54 %8 2t RIOH FSCAR T 1 2 AL IR B 5L
PESIAS A . SRS AR (HRE) JEIEH A fh B 2 E R e EEURBOOE) » XA T 2
KRR JE X E SREE, RIS RO e R 5405, SROUEMHER I A, K
U B T VA AR R S, IR TINS5, RGUEANECCE B, 3 BESE et PR Fr JEUCAE B
JESCIhRE, 5838 BRSO KU S IRIE[ O] 147 %8 i KU 15 A2 1R MR B 2 B i Sk, DL
SR, A, TR R R SR A SRR B S, SRR SO AR R S SR B 3R e
XATRE 2 NS REE T OREEAR LI NXE, (2 DO R INIROLT , QiR Ak B bRk Rl e /7 BE i KT 5
W58 2 RIS RGN 1 25 A5 RHAGZ PRI R AR scAe B 57 S I R IR RAER], Bl 78 5 5t
Hh L SCAR IR BRAEANBT IR, 1238 0 A ) S A e R BT B R i [10]. —F IR e 52 7). TR ¥
BT 152 P T I HE P %

HICRE, BIEALRm MG S, mREE. IESES D FMM TR, LEERMSR. &*
H AR AR b, HOBE PR IR AT R FRE SN, FE LS A Rk sl
BV, DA TSRS SRR 2R, RESRIAR, AW EERT () X—FpE
SCAR RS MT, LIE I I 75 22 5 2 TR R AR5

SE K

] FPEYE, W B EEUR TR (BT EEAD]. LEEE, 2021(2): 56-60+95.

1 AR CBURSEINA ) BB EA B2 22 57 R S AL AT [J]. BT RR M T, 2021(2): 130-135.
] BBIRYL. FEJ5 SO A S0 e R D). R AR AR, 2016(5): 113-119.

1 SKENGE. PPIRERIEMIEE CGER) (G830 ). JBTIE 4R, 2001(5): 149-152.

1 AR RBEEN () SREECISURTE T ] DU)NAME R4k, 2003(2): 140-143.

[6] BE. KAFEK (F) RHEGEFEARF R FZMMA V] BRITRHE R, 2008(25): 208.

[7] HR-BE. #EEFE5EZERM] HT, &0, % kM LT ARHRKE, 1987 #ETTF 6.

8] ZFLZE. FIRKRK-FBIREEZE S BEHAD]: (122000 30]. MURIE: BRIT R, 2023,

[9] k&4 PEBOREIEGR—— Sk di (R EIARCOE) (3. HEERE, 200003): 62-64.
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