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Abstract

Du Fu’s poem Delighting in Rain on a Spring Night employs personification to convey praise for the
selfless nourishing quality of spring rain. Its English translations serve as an important case for testing
theories of classical Chinese poetry translation. This paper, grounded in Professor Hu Gengshen'’s Eco-
translatology and its three-dimensional transformations model, conducts a comparative analysis of
three English translations by Yang Xianyi & Gladys Yang, Xu Yuanchong, and Brendan O’Kane. The
study aims to examine the explanatory power and applicability of the three-dimensional model in the
criticism of classical Chinese poetry translation. Through a close-reading comparison organized around
illustrative verses, the paper finds that the three translations respectively adapt to different transla-
tional eco-environments: the Yang's translation adapts to an academic-oriented eco-environment,
with the most faithful cultural-dimension transformation; Xu'’s translation adapts to a popular peda-
gogical eco-environment, with the most prominent linguistic-dimension innovation; O’Kane’s trans-
lation adapts to a contemporary general-reader eco-environment, with the most deliberate commu-
nicative-dimension dynamism. The three translations strike different balances between cultural fi-
delity and reader reception, collectively enriching the ecological spectrum of Delighting in Rain on a
Spring Night in the English-speaking world.
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1. 53|

(ERCEMD) AR AR E AR IR L E R AR “IFRAN” bR, iliRie
RAWANTFTE, @i T 5, MREL: 7T ERMWIEFE YRS, 7R 7R A R0 AAZ Bk 6 5T 1)
HREME, SNBSS, BERE, 25 0H 2N EEA, 4 Witter Bynner. Kenneth Rexroth 55
POTTPEE IIRA . ASCEFEM LR S8 E. VPN, A2 « BRI S R 3R, FEET
AR R&: MiEtiiRT 20 tad 80 4FAX, FZ M=, AR “USesE” M BRI R ¥
PEMAS AR, THI A R AR B 5205, AAER “ DLRFRERR” IANE RS IR R R T 2015 4 (ANRICF)
JEh (Pathlight) . [HIF 2SR ERSE, AR BT KISVSBRERNE .. =FEBH T AR, A
524 AFIRIRERRS, NSRRI L Fese it 7 H AR &),

ASCCAHABE 42 AR SRR (1 DOMESE, B SN “ Z4Edi” 2] GBS 4E. SUthdE . Zhrg)
BRI, oA & PEARTE R A A A B v 0 SRR T S IR B o
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CHERERY
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R AR S TR, B ke AL s AR R AR SR . T T s s UK DL BRIk
R MBS RECRE G RI N EIERMA AN . K, “RE” 2R, B
EOURE RIE BT MM, B S (3]

W oE i SR IE AR (LA R IFR “RpiE” AR 1983 4F[4], KU S FE 58, 22 5% F B BNy e ms,
AT [ 76 75 0L 3 Rt v ] S 2 M R P E 152 3 o VR I B AR (DU R TR “ VR MR T €300 B 15D
[5], i3k “PARFRERE” , MBS R EESERD, R RRRESHEY . A28« BIRMEC LR
fEIFR “BBE” YRR T 2015 4F (Pathlight) [6], ¥EE AW 5 SCOMRE, 1M 2SRTGE S .

SALPEE TN RN ARSI (H PR IE S HARE B, R R, Ml T R
L1 IE B

3. ESRMIFFERER
3.1. FFESKERS ‘=R

BB R LA R SCR AR A B kA, SR ARSI, SRR S s A T RO B
BWE” 2 ——BERESOR . BARESCE, SRR, AR E M2 R AR ERE R[], “ =4k
e RER IO LR, BEORPEEIEE S 4E S 4 S hRgE =Ny AT RrER fdE B 5 e 5[]

WEYE: RS WL, ANESEE IR, BRSO G H AR ERIRIE .

SOARHE: RIS IR LIS, BRI OB R, (R EERS SCAL TR .

AR RIS PRE B SR, R SCH RUEE R AR R S H

32. “BEREBENIRERE" SHREIEaEHRE

AR, B NIRRT AR R R AR, TR AE =R (B3R B IE MR
MR 7] WEECE RSB E 2 W IR SRR BRE R WEE, R AR
HrEESG EERHIFARZEL. BR2Y. HIRZE. Hk, AEEE TR T A R RE A S 5
(AHZEARWIFE . KRB #eA DS AR M E R, TR RS BRSO R A

33. “Z4” REABLTIITFPRERZRSER

MR EAR A, ARSI C =g MRFARESTCE . FENI ]l SRR HL VR, &
DAFAEVL R R PR :

F—s CEIRMET GEREROA SRS . SRR I 4 ARV ROE S R, HEME TR AR
RIS ME, W RRACREA AORS AR TR SR CH IR ERBZ RGVER o MTREZE . Bildn, AL
JERE 0 TS RS R CT IR S0 ESE T P AR A TR B, 17 “ =487 BRI AR UL L [ AL B X Fh 5T bR
HIH A TR .

H, BN R KEEEEAR. PEE TR CEA R, K SR MEE A
FEF IR, MRS .« =487 SRR TR B SORCR IR i SR 38 = . SCAE
AZbrtEbR, ATREMELATE P HARIX AT BALH) “ GO 2B o B, X CBERIEAR” A T 7
FIEATRE R, BT DASPO B IR ARRORE R 0 “HER 7, HASPPAEH “Tr Rz MK,
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4. (BHREM) ZFLFLEBSTCUESIREL)

Bl 1 “YFdsmat, HABEE .
##%: A good rain knows its season,/And comes when spring is here.
#1%: Good rain knows its time right,/It will fall when comes spring.

3% A good rain knows its proper time;/It waits until the Spring to fall.

B4 HIERIRAIRA], 1135 AR, DLER R XU SRIA FHERA I, RZI PR . VFRRiEid “right”
5 “spring” M RAFH, WM, AT SRR IE R . BB A0S RIS, H R O™
AR, HEBVERNARIES i “waits” BT R IIBIAS K

SAHE: JESC “En” Fis N ERE, BERAGI. A EESERH “knows” , HERREH] TIX—
BRI T “BFH5” , ¥iF “season” MIEEHRTA; FH “time right” 58 “HIHLAERG” ; B%
“proper time” NFEMEN TIREAIW AR . =MiRESHKE, FLhE .

ThrgE: AR EE TS AER MR FiRES5%E. BIFEEREENSG
PEE PR “time right” PORSHERRQIIE PRI BBE “waits” WA “ R B ONEhE “H)
W7, YRR TIERM ESE. SE AR E IS T R R E AL S, R T EBINERE AT
ANFE

»

B 20 “RRGEANR, Bm A E
##%: On the heels of the wind it slips secretly into the night,/Silent and soft, it moistens everything.
#1%: With wind it steals in night;/Mute, it wets everything.

H4%: Tt drifts in on the wind, steals in by night./Its fine drops drench, yet make no sound at all.

EE4E: M1 “on the heels of the wind” PASIIEAZNRI “KBEHJE” 5 “slips secretly” FI3L#)
(SlyEERFTEM;  “Silentand soft” MIFFFIEFFATE, BEXN “TLHE” NAR “BER” . TFIERHK
A, “steals” WKTHEW—ZLHBURZ), “Mute” DIRE RN “TLHE” , TEKE. BiE “drifts
in” 5 “stealsin” X EFHRILZIX, H “drench” (Fi%)5 “WHY)” WRILEEAEIMZE . ¥FE “mois-
tens” (4R NG .

ZPRdE: AN AR S EE T EEFRIRE . R RS, AR I6 1R AR ERBR AR
Mo #i% “slips secretly”  “Silentand soft” &FFEHEIN I 11X —5(Hl. Vi “steals” 7 K —2Z 3R JRIE
HIAHY B 8%, A5 EFE T fm ) R 387 . B “yetmakeno sound atall” PLEEHrA) 20 B AR, 15 EJH M {E 2
KT EEFR NEANEERBEKRE, MIRELAN “BEERERE” &a.

B3 “BRALEBR, BEHER

#i%: At dawn we shall see splashes of rain-washed red—/Drenched, heavy blooms in the City of Brocade.

#1%: Dawn sees saturated reds;/The town’s heavy with blooms.

#i%: Come dawn, we’ll see splashes of wet red/The flowers in Chengdu, weighed down with rain. (Chengdu is now a

large city in southern China.)

CARYE: RS R SO EGE . MRER R ILTERG, BN “City of Brocade” F NI
BI(JESCHERE: “another name for Chengdu” ), F RFREHGREH TR FFREA IS ES M EEE . BH
THTELH ] “Brocade” , REBXARZIZURMAESE, HMS “4EEH” RIAIEN= £ R R R, STL4EE Nk N
DRI
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VFRENE “HREI 2N “thetown” , AR FRAEH “DARrdERr. BRI RIS )
TR VPRI — BT IR EOR R ROE R “ER. B TR, MU LA DERS R AR AR, fREn)
T SO S M DUARIE B AR i . R, “thetown” BRIHMBR T “Ha B MWLV STIL NI, (HiEE
B 7 TCKIERBAT R Z AR, 1 EE “Dawn sees saturated reds;/The town’s heavy with blooms” fRf
T TR R X2 — P DL BRYERNE 5 408 T 1038 B 5

BPERH & 1E “Chengdu” FFINVEHIERULH, KU B RN EE S, T s g, M
“HREIL TS AR, BRI BRI IRy B AE N, BRI T
I, AP TR

SRS SERERRM T SRR R 1B SR IR ARSI ik 55
Fro MREETER AR RRCUYEILSE), VRREEMN R ABGE S 5bR4EINR), Bikd
N CHAREE RS ” AESERIGIARI TR  AELELENT “IERG” (1R, TR A R A SIS T & BE M

#l4: “FRIEZ, KRR

#%: All paths are dark, all clouds are black;/On river boat a single light.
#1%: On paths are clouds all black,/On riverboat a light alone.

3% The paths are dark, the clouds are black,/The boat alone is bright.

EEYE: MR FFEFIZER “All paths are dark, all clouds are black” , FE “all” 53ik Tk BIEEK
FE JERES SR, B J1. TP “clouds” $ERT, ASEIEE, BT RRMERCR . BN
HH.

SRR dE: AA) A b = EEAE T DA IE XS EEEFE R A R S OURE, RIS Dy R I A8 I e AR AT LA e 4
Bk “all” WESAE AR, RIEE XKy VPR B R A B BB I E R
AR . = FAAEEBRAER G R 2 AR, (HAIRAETE S 4R ZRYE EIg i — .

5. ZHRSEN SEATN

MR HT AT DU, BRI — AN AE, 4R (1) 1R B 2 Bl SO AR SR BRI AR RS PRI T AR A
PL “TEPEn e 7 —HR) . BEAeis & 48 “Silent and soft” AU PEAISLFI LTI 2538, 014
I “moistens” R “UEFR” BT WK, TEACRRYEE T BERRE REE GRS R S B, AR
FHESCHE, SCOL T @RS . VPIRAEIE S 4ERI00H oA R, (EAE SCAGZE RN AZ FR A ) S5 00 o il s 1
Wy, BWBEAEArgE ) shaARIE EHCIZ, BESCEREREEE N AP E 2 .

R SAEARR) CBEEROEREE” , nLMSHDUR 458

B ABFEREW) X—XARME, W58 %K e Y o s, i “HME

7 EESCA A ER] s AT BRI A R IS R N SO R B AR R SORIE BT, (R T«
R—Z A" 3&E B RRHIE .

AR T A0, VR BB ST & 4G MR RE B sCAR T, B TR0, EdkY
BN TR] I B AN R Z R R SE BN IR RRE B TR ARG E AR . NIARE B R SR AL, R
TESCARYE A T B8R (UK “ BB 2N “the town” ), IXTE— R LEHE T3 “LARFRRRE”
PIRAE ] o 75 B R A, VPP B AR B (R (a3 (KR ERY 3 CREEE ) BT, XFacth
LAH WAL I T T Re G AN, H “RFMAL” FRISAEA R ESTE T2 a AP ERIE L.

TR LI 0= ' TR & v d S NI s Sl e I vl 1 2 < R U = SR =) e S L - R B B e
“waits” “we” ), BHHIESEAENIIEE, Wi T CEE LR IR . SCIGER A« Hh T 4 1]
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F5 B

HRIE” U7 BRI T BARIE B M, ESCE R IR A Ptk FAE IR A i
EAAERGNE, (AL IR & ST A TR AVR

6. &5i%

X (FREND) = DIEREARRIZ M, AR PR 2RI

s SRR TAFE BRSBTS, SO, VRIRIE N
RARFEARARS, DR S4EQUIT WK, BRGNSl 38 RS, DR EN s S Rik ket . =Ff
HISLES H LS HAEAGHNE, AEEME K “RINERN” .

B ESEIEAN C SRR BRI OSBRIV b B BRI MRRE 0, (BN AR
THURE “WEARZE” o M 75 BOERIR R E I “IEN AL EFE AT, IO, Rl
B4k B (AR FOMFOIME—brifE. [RI, ASHT 700 5 e 2 R AR B st P o B35 TR BR - X B e
SRR T TRECYMHSS, MR ATTEER MR AR B, KRBT FEARAESREE S
TARY . HRLFHEHRLS, UM & R s AR 2R A

=, N IRFAOLR MRS T, ZoENIERES. . PR RIFRFEEE T (FRE
M) ESGE A ARG R, A FEEE AR 7K E BRI 2 56 B840 X — KB RR A oF
FURZRIET . HEPPE RO TRA S HA SR ERCE, ARSI PR — SRR “ X .

7. RBERERE

AT (FREM) B30k, gt G et — s, RORADR A S8 22N
TAEFANFEEAS (kbR 2247 W BN IR NS BEBIEFE s 25 2[R — 1R AE AN R A S 3R 5 R 1Y

FUEAEFE, TR SR AR UbAh, M SN BRI, AR B A A2 PR
B KR AR
S5 3k
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