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Abstract

This study takes conceptual metaphor theory as its core framework, incorporating perspectives
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from embodied cognition and image schemas to systematically investigate the cognitive generative
mechanisms by which the “water” image functions as a source domain for conceptual metaphors in
classical Chinese poetry. The findings reveal that the metaphorical mappings from “water” onto tar-

»” o«

get domains such as “images of beauty”, “emotion”, and “virtue” constitute a conceptual projection
process grounded in human embodied sensory experience and realized through structured image
schemas. This process demonstrates a distinct experiential basis and cultural specificity, with its
mapping pathways regulated by the strategic matching of categorical levels between the source and
target domains. This research provides a cognitive linguistic explanation for the “bide” (comparing
virtue to nature) tradition in classical poetry and offers reflections on the contextual dynamics of
conceptual metaphor based on Chinese poetic corpus.
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Table 1. Water as a metaphor for beauty
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Table 2. Water as a metaphor for emotion
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Table 3. Water as a metaphor for virtue
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