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Abstract

Grice’s Cooperative Principle provides the theoretical foundation for everyday conversational
communication and pragmatic analysis. Film dialogues are textual manifestations of conversation,
and many comedic dialogues deliberately violate the four maxims of the Cooperative Principle to
create humorous effects. This paper defines such a rhetorical strategy as “illicit art.” This study se-
lects seven classic Chinese comedy films created by Jiang Wen, Stephen Chow, Ning Hao, Feng Xiaogang,
and the Mahua Fun Age team, and conducts qualitative discourse analysis of eight representative
dialogues from them. From three dimensions—maxim violation types, cognitive mechanisms, and
cultural connotations—it extracts the core mechanisms of humor generation and cross-generic dif-
ferences. The findings demonstrate that the Cooperative Principle possesses strong explanatory
power for Chinese domestic comedy, yet different comedy genres exhibit significantly distinct “vio-
lation strategies.” Black humor prefers to violate the Quality Maxim and the Relation Maxim to cre-
ate semantic dislocation; nonsensical humor excels at violating the Quantity Maxim and the Manner
Maxim to create expectation contrast; Feng-style humor achieves satirical effects through the con-
trast between formal rationality and content absurdity; and Mahua-style humor creates omniscient
perspective humor through identity cognitive dislocation. The typological framework of “illicit art”
proposed in this study offers theoretical references for screenwriting and subtitle translation.
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Table 1. Cross-style typology comparison of “Irregular Art” in Chinese film and television comedies
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