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Abstract

The four-character grid is a unique word form in Chinese, which has the characteristics of concise
elegance, neat structure, and distinct rhythm. Proper use in literary translation can enhance the
translation’s artistic expression. This article takes Cao Minglun’s version of the American poet
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Edgar Allen Poe’s classic poem “The Raven” as the main object of study. It adopts a method that
combines careful reading of texts and quantitative statistics to systematically study the application
strategy and function of the four-character grid in translation. Through the flexible selection of idi-
oms and self-created four-character structures, translators use the four-character grid at a high fre-
quency and high density. This translation strategy not only retains the Gothic artistic conception
and core image of the original poem, but also gives the translation a classical literary charm. It is
found that the use strategy and effect of the four-character grid provide important inspiration for
the translation practice of English poetry.
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1. 3]

BB « Z4¢ « #(Edgar Allan Poe, 1809~1849), & 19 0 E L EEH N, MK, CHEFREK,
A 2 R A T A S BRI, HAC R ERE “The Raven” LAHLIRVTES I 15 . K5 T3 ™14 (1) 45 7y LA %
MEFERE MR L. iz LG, HE S TR R AN AR5, X 5 285 F K )
WA RIRA B0 7 HBE LA . Y5 A58 4%, “TheRaven” —iF R BAE « W& £ v H ¥ EALK
fEiiZ—, B 1923 F4 1949 FFE LA 10 PR H L, 58 2 1923 4£ 12 H 10 H (30%%)
TV PIERF A AR, JEA RO WS WA AS 2R, EEFEE 7KL RRET
B AR 1] & AR Ja e R U RS 2% . AR5, T8 9835 S MBI S5 0k 70 7 THI VA sk »
T BB (ZA8) BEAR2)E H TS S A W RO A, AT SOt 7T SE M SCAREE AL . AHER
T HAR RSOk YL, A ERH RN K EIZH T OOE AR A, BEOREE TR R AR, IO IR
TIREBISC IR

PLUNA SCAAE R ORI e, AU RIS FIX AR, BN FIX—Ef N IR EARAIE. @il
WAL DUR I, M AT SRR DR R S B I, A5 35 FH DU 245 e 08 (R BF IR SO s, L p s n 1%,
)t e B P M B SO AR R I Bl (48D JESCRTA, X E RRER B R TR . Bk
AR ST IR T R R

ASCHERLT H A (D5 POFEAN F R TN R, W SO BT RS EE, WiX—
B PUE VY 4% 1is FTEEAT R 78 . A 9T B G DU R s A . 2RSS I e ik, IF
PRIC VY 75 1032 O T 157 R R 18 S e T A 4 i

2. NEEFBRHES SHHREE
2.1. NEHEFRMIES R

VO 7 e DY AN T AR AR B, AR DR 5454, DGR T2 — DN EOATEZ MBS . AL
FERIMPGEN 7%, FRHR BN DUF A SRR E . 15 LBk WA RIUIIES 0. B
REDUETE 5 R P RR O — ME R T BORRIE T, RA BRI, 450 T8, 23 BE S5 A
V7 i RS AE A PRI T B A R B B H0IE X SRIE%, WRFERE3]. fl, 8RR N5RIAEs)

][l
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2z MR Za0d T o (RIS VF 2 DU A S5 40 T8, WTR RN AL, DRI 3 v 45 i DAL R BB T ) 49 22,
W BT . KRB PYFARIE A Tl s P e R A, S E R SULREL, 12T
RESCAIGIN T SR 4]

Y, BB T R R EAAE P SRR i, X SRR DGE T ROy S
BERBEAZ —, MAMFEER, W aEE 87 “BEWRR” 5 RREREESREeE
TR, BE AR + A7 IR CTERE + AR RIE. “ G + 3hA7 BIFRE2 T,
HUMCAE () B, PR, BRE HBLROIR, WREEIER A S, BB T DY iRk,
T, WK OR .

2.2, FHHREERTE

SCEERFEAE T BOAE BRI BIRETE (ACTREICE) PR CHAE - B =R
ERBL, —W; FRDURHE, b BRUERHE, =W, 7 [SPEETI, W4T 20 ta FaEet
feth =3 AN TR, B R AEMEIS TR, BN CERT CERT M TR
K7 VRAIRRUG, fhADy “RERRERL 387 DN, RIS, ERAE Gk, R AT
B A R AR EIR, DUAREEE " o PNEESE, fRAGZ 2P WA, B AR S B R
B, HR, MRRRRAE R R, FEEIEMBNTZEET . MERNIRRRS %, R
R bR RS TR L. ORGSR AU IO B2, 1052 J15RAE B ARiE h S5 RSO 2R
ROR B “X5E” (6]

i EpTd, PURD AR IR SR R SR 5 SRR B AR s I & .

3. BEHRHNEER

() fERARM « SARREE, DU — AR S IR B MG AR I AR AT 2 N AXF i 2 A
GRS, SRS MR, iR S E R, SR, BNER. 50 (BA) higg
HVE AR AR 5 1015 5 RHE AR B NE 55, [N 538 CaTP R 7RI T B RV EE A ESCHE R R,
e (959) EHEAR T RIGES b FHEEREER BT FFREA SR A, (HARE T HAh i
AR, EEARIIR AL TR 7] P RAE AR EZAS « B — R EERFIEIEE) i
FVY A%, X AEAF S B W2 RN 856, NI I 5 SO A B AR (8 s XISHR K 0L 33 1E SR
T FE A BUE D A A B HERA AR IR SR SO S, IR RAE T DURFF, AEEESCE A SCR[9]. S
et BABFW LB (SH) 12 BEAN L5 30 PO DY 4% s FRR i, (R B AR AR R I
FHAZ M RGP AR, Z AR A% RIS AT A RERAIRE

CEA8) R R “m3E. B3R, BE7, ARt 8, BWMEWRFEER AN —H——& 16
17, WSATEWHEMY, FEAMIE, MEEATKESCN SATHR—F. W\ “&EE” AERE, &FF
Tumiikg )\ &2 LB E DB, BBy “ABCBBB” X H “B” BIME N[,
PLEE—T 001, #2508 “weary” “lore” “tapping” “door” “door” , AL REHEA LI, BERILT
VEB RGN SRR, WARIL TR AR 2K

C5) E AR PEARRZICIR T A0 3 R R C AR 1 B ARe UG 5 8 )RRk 45 4« 1330351t 1721
o, R T IE 74 AT, B0 CREOR 7 SRR “EE—E7 “AFIEE, ARE” K
AL 5, LN ETHIN 17.2%, P T 4.1 AT, B0 0 s 8ES LA
1, & AR 5 2 FE e o T SORAE O A = A0 OB R IR, B9 AR T DY A FE 123 4544
TR IAFI R RARAE T R, AT N RAE SO B U ks 11 IR 6 K.
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Figure 1. The statistics of four-character expressions in Cao’s version

E 1. BRI REESR T

3.1. AFRBRFRTRESHWZE

“Nevermore” #& (7)) 2RI R, XM LI FNAF— KRR HME—R%, HE
IE 1R, IS A IEE I g i, R RS 11 k. mARE RN, (R — U BLEM
KEAFE S EAARETRHED) ), BRETERZL, 2. T B E N RAE. BN A
INTFEBEE “never” M HES X, EHRELEDOEH FHIHEBBMEZIFISAEE L. B0 EEE
HFER RARIR” , Hrp “K”7 GRS [ KR, B “Kim” 5 “AE” RE THIESBEMNE X
“GB” BOAEIA. “RATIR” P “Nevermore” B G AFEIFHYM X, HBASEERMALE, KA
H A BB AT A, FEL T RSO RS . MHEEEA TR ERE. KA BiEEA
CIRDRE” BRI pod e i 3 B U B B 11 IR AN AR, ROM ISR 7 15 2R A K. %
A 8 I~ 18 A HE —ANUFAE LR, R T VTR TR . X — P& i E R is 5 50
TERENI NGB, B Rr AR 1) B LA

3.2. M REmIE R RIA

“nothing more” —HJFESEFFHHIIN 6 K. FEAKHT 7 1ARATERES 2 1TLL “evermore” Z5JEAL, HAR 6
AL “nothingmore” Z5JE, X2 T N AR RN O R E Bl RIS B B IR, BARIANE X
[10]. EHMEAEZA)EER AT “ME--T 2, AR XFEX AL TR, H RS HE,
R TR 2R FIR X X H A BB DGR CE AR, R 7 RRSCE 2 R RN S
B, BT EANLHERPFEFORAE AN LIRVA, AkraIRZE, Aroaii 2B ime. R R
. AR 2R A0 .

3.3. OFEEEUERRTRIE

M SRR EERR SR M. SRR, IR TRZ R RE, FEE
HRAESE 7 TSR 8 . Billn “MIEAEE T CEMFE” CAIREg” “EMNURME” . M HAeRT 2R
LK) “RARIE "t S8 M KRR “ 587 KRR EMEM, LT R R R
Mo R BE . ATTEIRE RS - SRR TR L, B AR RE R R A )
W], Al 1 GO N AR ) A 3T A 5 L B AR A

BEAk, Il A RE LR Al B B DY A iR . B DL A ar A, A AR o P
1% (32 F A TR SR 5 8 A RO, AR DU AR B P SE B 7 R AR I =387, AR T RSO
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SR, RILT (SA) —REBE. SRS LR, SERT T RS S G,
4. BEESHBIFEFILL

FIRNIR T E A Fe BT A AT 2R, AR I 7 # R BEAR (1995 ) ARotHieA
(1976 4ERR) [11]EA KR BTER . BREFEA(2006 1) [12]HEAT X HL 30T, F4-BINERE WL 1.

Hr, Rt ARKREIAS AR, BOES X E O AT, KEAACH:, MhERIRE M
HE:  CORIS—RE, BER™, BIEEE. 2RREM ‘nevermore” —#, EICHSRETLIEIMESE, HiE
REBRE) . 7 PR “nevermore” X —3Rik, A IFAR AL IR JFE OO R E AT E 1A, AR R K
I, AR “TRIEAF” “GRARIR” “RIEAAT” M KTEARE” o BHIERTAL, (D) MEBESENR
RS, M S EARTE SRR TR “ABCBBB” MHIIE, IFKEEXH “B” B4 —N “an” ,
MET RGP EARNT, XRFECEME M Er— KD,

RERBEANE A =N AS i — ) 21 A BEA, RIS THBRIR AL, i 1R
X IR RFEE A BRI AN A AL BT 20 B AR IS DY A BT SR RF 15 23, AR IR B A Do i K J ) AR A A A
HmESR. Bl SCH “Nevermore” —1i], HEGIE N TR, EEMAH “kAER” —iH. 1M
RERIERALEA “ WAE” “YERNE” “HAR)” X IERIE, HEEG 7 2 RESRER, 20 R
R T IRSCHIER T 22 B BE . A AMNE S e — /DT H “still is sitting, still is sitting” & BASIZH “AT55RA
B AR, R T RSO U2, BT EAAWIRARE R OA . TRFRIEAR T RZ 0 %A
SR IREN =TT 7, R BARMES Z — 8 BRI 22 3R K

T IR A S R AR R R BEAR RIS LT ol 0, VU412 FH SRS 1) 22 S R B HE o mm 3
KPVEREIN T NUFREHZEERE, IR EAHEE T AWM RA. NBEIRICRERE, &
BEAEAE S B DY A AN, (RS BB T R R R R, 1R 3 LG TR BB M BE
K, FESCR RS BT TR SCUREI R BT, D SRR SR S AR b, SONBESGHIEAT T AR . AR
FHBEART DUESH, MRPECEMRIEZ A, B MEE S — 8 WS IR SR oA L
HISS T EMERBEGRS . BERREAR, X—RAE MW FENERE, SEEEEWEE. Bg R
2o, BEAR T R SCHIBIAR AR, JRES TR OB R DAY BIRE S AR ENARROEMERI 1. BT
TATT A 508, FERHAT PR BERS,  & FHHhE DY 4% Be 0% 50 47 1 18 1 R S0 9T HLOR B SO 1 3R 0

Table 1. Some comparative examples

= 1. BAFIEEBNE

JE3C B ELR KGR KRR B

Each separate dying ember G—REE—-RHRE G ERERMEE MO R JOR

hesitating then no longer ANFAEE, AR TRBAFH SR WAFHIMBA %L

the grave and stern decorum of ~ ZFFHE —AIEL DUE ARV T e B 35 AL ol 1 ™

the countenance TSR AR B B, AR

still is sitting, still is sitting THRNILE, JhAHEE WARAETRAL, MRARAEIRAL  SRMEREZE R ENE 1T |

Nevermore KA & KB FEMER O WAE. WRE. AR
5. &g

AFFCUE e (1) DFEANTEEZI AR, KEFCHIUTRRIIE M 83 B R S
XL, GEE VRN “ =307 MEOVBRHESE, TRFUS W Set /B A dlad SR 3 F DY 7 454 »
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FEVEAH ST B R R S . 1922 51K

BRI, AR FERRWT: (1) MEREE L&, RPN 74 &b, H&0a7
) 17.2%, “FERTE 4.1 4. (2) NRISSDhRE FE, & B0 DY 246 (1732 FH 40 A 2 il 72 1Y) i e M
W, TR R SE AR R . X “Nevermore” IX— %O B AMiFE Ny AR, N4
FHENT RN LE N NSRS WAERTRES 1R RTTE T2, ST AR E i
“REET M “HR” MG —. ST “nothingmore” , BN EERL “METC, FITCALM” , I TEEA X
50, BRALE 7R SCHIRZES S, BRI 7T R ANA BRI E A0,

IR L =ANEEAS,  FRATTAT DAk — 25 e DY A8 AR IR PRS0 R I RIA B . ARG I A N 5L
Y, TS AT 7RI, AR T YR SR AR RO AR R o ARFR AR R B
bofe e FIEAAEBOO, AR ERFRER . BN . BEEIMCKBEAR, ALK
I P A% RGMEMIZ H, RS BRI R =7 ARSI 1 X R 56 2 138 Ji

AR A FIEAAAE— € RRIRYE. B AT AL A L0 5— 1€ L, BT EREEE—E I E
W o ASCAESS — 050 X YA AT T B A E X, (HRAE ARG MG T R b, TR e U= 25Ky 1)
FIB LI W 5 I A I AR S SCHRAFF SR VE B G PR, X 7E— @ R FE B 7B AT LA . B
AL ELZRFWFHEEE “B B TR REABMMERE, T 585052 B8 0 R A AT IR
NBJRW . AR SCRE NG IR BRI AREA mNSE S,

SE K
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