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Abstract

| BT}

This paper focuses on the application of Eco-translatology’s “three-dimensional” adaptation mecha-
nism, empowered by Al, in the English translation of Tianjin intangible cultural heritage (ICH). By elu-
cidating the adaptive logic of the linguistic, cultural, and communicative dimensions of Eco-transla-
tology, combined with AI's full-chain empowerment of the ICH English translation workflow, the paper
analyzes the dual challenges in translating Tianjin ICH: at the linguistic level, balancing formal fidelity
with natural expression; at the cultural level, overcoming the “cultural discount” dilemma. On this ba-
sis, a translator-led and Al-empowered three-dimensional translation strategy is proposed: at the lin-
guistic dimension, Al models are leveraged to achieve register adaptation and syntactic restructuring;
at the cultural dimension, Al-driven cultural knowledge bases enable precise matching of cultural ex-
plicitation and image substitution; at the communicative dimension, an “Al reference of basic audi-
ence data—human-machine collaborative feedback iteration” mechanism is constructed to ensure ef-
fective alignment between the translated text and the target readers’ cognitive schemas. This strategy
aims to provide an operable Al-driven translation paradigm for the international dissemination of
Tianjin ICH, facilitating the communication of fine traditional Chinese culture with the effect of “trans-
missible, comprehensible, and emotionally resonant”.
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1. 53|
s

ST A A B A U B % 0 5, B @ U S BRI 0, SRIAE RS B S5 2E S
MEHEEER R R ZHSH RN — N EiE F 4. SCAENISE PRYER IR LAR RS R G,
o =4EE RO SEIL SO AR . X —BBHEZRAN OB W FUIR Ot 1 5 22 B, SR S
FEVE SR T RGBSR S

SHMER, AT REEOR IR A OB AT FUE N8B RE, AT RE B 2% Sl i AR, (HE
REVAAE RFIR: B2 HLE R RN AR 8 LA 75 SR 22 s A0 51 32 At
I B2 RSN SOOI & IR E R R, AR s TR BRI, AL MEASEIL 4 B Sl T
H, HIKREDUR PR T AR M B, SRS 52 b 2 T A 132 1 A b UK 5 7 56 1l

RIS 5 5 IRHERI 2 S8 AL A B SO E A T (CSIs) S B[R] 13 ) 4 8 2R E = Y
RTHTRR s Yao SE[1 MV 208 & SCHPRIETATIERE, SRR AT £ — e 2 IR B SCAL R A
BT A SRR P, ERARRT IR a7 B RSR R 2 ST RIE I AL BERE DA IR, 5 N Lo 51
GBI Zeng & Liu [2141 X5 G5 ARG S BT RESUEW 7O BN, 0 LLM 57 A= AL i . ot
FERRAERE, Fld N DR E(MTPE)Z 1L B S ; & BeIE[3]45 A SR EA 1R I, AL LRSS K
MIERZERARIA, eGSR SRR E E R ALE R I 4 LR E iz L k. b
R FONASCREE ARSI + ANLE ALGBY” B AT HEZRSR At 7 I8 S i B 22 AR At
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EIA SR Z REE M SOR. ASMEEOR, SEEERRERARSE T 5. Ri. LML =4
ERCHEIT, X WRASCIZ OB I K

FERBE 5N, REARB AR SMERR T IG5 5 e 5 SRS RO PR, T AL RRESZHE N
RS = MEE RO, WOV RIX — P SRt 1R BRVR FE S HOR AT R A T A S 4

2. ESMFEFHEENGS Al MBS %R

AR A BRI AT IR 2 20 thLD 90 AEACRH R AT SCALEE A TR o BHBR HR B T 2001
RS- “AESRRES T BEE, CRBEE SO “ BE TGN R R AR AT G MR BB R
W VARG UG S L B BRI RS ENIE S . b e PSR E uE RN
MBRYG4]. AZHEBERT, BELEE RS SRS L ERNLRE, #FEHFEd=
UERE SISO E G N o BRI S, 18 5 4ERE T8 SN HDE N %, SR P AR I 3
VLGSR SR R E B2 I AR S SRS S U B RIS A AR, SRR 2 e A M SR T
ST 22 et R (R AR P s SZ B2 U 0 2 1B R XSS PR Dl BE S L, 75 7 AR T 5 v A SR ST A2 B
EE. =AYEREFARIIAAAE, M I8 S A AR R ah AT — 15 5 4R A e 7 ik 55 1 30k
YERALE, SCACYER IR SO T S Prae i) A 20, =3 LI BRAR I SCAL 990 (0 e B AR 25

MER BB, AR =4GR DRSSO FUIR O T I HTHESE . L Sell i
PRI E T8 5 B A0SR, ARSI AN MBREE sl R gt . NRIEIKESCRE, ESHEEE
Pi 7 BRI R RSB IOIE AR I R . WA 7E 3 B A T BRHE SO A, 2B (I Tl SR LA S R A
HAHGURE, BRI S RE RN M RS . BEERTFURIRAN, SRR FOEE Oy I, BERE IR R
HAARSCASER A [ =4EIE U AN . AE AR SO o AT, A AR 22 10 N 2 8 ARy B B

AL BCREIN NI T B2 ALIKRE, (EALES ARSI SRR RE T . KT8 5 B8 (U0 GPT-
4 251, HAL. DeepSeek 55)RENSAE1H 5 i i M. FVEH AN 2 AR 10 AT RS SCAL AR
P T L B A R SO A TR A Bk SRR BRI T P R S 15 T AT T EARERITIE A 2
TFE RS 32 AR I RIS 225, 2 R AR IR SN 7 SO A SRR ], JCIRs HE TR S AN S0 5 4 52 A
SRTAE RS N TRBFRAN REUE . Bk, “ALREE + RSB MG, BEgn “5F - 4
BWEL” IR AN “EE T 2-ALRAE LR - SRR =Jeth A R4, =48R A A T
LUIAD, B AR AN T4 RSLREER1T

3. REFERXUHEFEES Al IREERE

REARMI B - 1F P SO R B AL, MR PRI 7 SR . HhIsRe 8 J T 246K 1Y
ZHR AT, BONESEEEUT N EE LB HAR PO - R R e G 2. IRIBTE S
FSKSCE . RIEZORIIRSE . XM SO BRAETE 5 R IR BN SiaiC 4 E o, KA “m” “fF
JU7 “RL” SR )L AR BRI B RS, T B HHE 3 AT 15 Bail IR ek 8 B SO 5 R 5.

R A PUR B R X BT F A 2T 530z, ERE DR LR L AT L i
UL R SEBARE, TR T X TP SO ™ B SO iR & o i, MpiiE s m Ll “ S E 1
AR, Ble 1A RIBES FEAT 5 SILRK 2 Iz fak, HERE P “amst, —ax%”
MRS ECRRIN, BERFA IR L R st mhali oKk, SO & FATARAE I 220848 R ATk, &XR
— R LR BN S BRI e KA S EAR . dd “ =08, BaR” WILZHME, ZRFANTKI
SRR PR R BT EARI AL B, IS RS S SR EARTER[5].

FERTIX LR SO BEAT SRR, e 22 BBk H—, DA L A% AR T SR S5 B R
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TSR, LSS S R R . UREAHA ) sk S, HAENE S IR O, K
W7 E W RS KOSCHAE SR RIS B8, BN “joke” BL “punchline” FJTGiEA L “Hi# - #ir -
K7 M=BaEii, K2, WS IRRNRHE R BOREE RSN, W “FEEH =58, Bty
B RO Z B B St =, SO T R AAAE N AN o G R 2 ) HAT
Whk. Ye Nok T ZhriEm 3250, FEF 7 SO R BETC O B ME St R BEAE S . FRLL “BW RS N
fil, X G BAUL S RIAIEAC I RARE S, HAZOEER “F 87 CRIRENTHEH M “28257 (LB
ESETE i = H X Rl 35 BI¥ N “precious sedan chair” <> 5540 LSS #mp B4, MR BN “religious
float procession” SUAE LA 5 F AL IR AFAE o X PHE R BOR R R A “SCpME” SRmE, 7E7
AR R R, BRI R SIS . DU, BhAS SR FR R R S SR I 3 6 2 S T
NG T REREIERT, AT B — 4 BE (W AL BRER  e A SO SR B . dn “ kL —id], BREE RS
BB R LA 2 BB A ), SO R I SCA i AR T 22 “ RN 32, BHIROAAH” IR A R
A, WA FEREITE “Tianjin flavor” (UM R)E, REeH R HSGIE LHIRIZS M. FREban, # “Eis
BT Ry “ZE” HPEN “chariot” , HIRE 1@ TRMIEPRIIGE, AWM T HAE N “HRALE T ISR
e TNN-9'E

BrOREEA L RARSL, AL ARER RN G REVEPR, HAOF JEE T HARM T 5 30 E X
ROE AL DL RS MIERZ B, Fo“Fl. W1 2. 7 OBk, “4U7 feadem s
ST E R S AR AL, W7 W R AR E e E S PIEILET, ‘47 SmIRE RN RIE RS
(I b e ” A S IR o FE ), T8O WAL B R B ) 2 IR R 38 o I SRR DU A R4 “ making,
pasting, painting, flying” , AUER] 7 HORANTT, HRIR T L2500 B A EEIRNZ, #5
ARIBLEAE “—WZ X" 5 “Z— X" K&, n “Ped” fEvE77 ZAR LRI “terracotta” (P i
). “clay sculpture” (B LRE%E). “figurine” (/MEAR), (HREVENTKE “EIB” 7 FBARI “Re”
(polychrome) 5 “¥8JE” (modeling) XU J& 14, B4 “clay figurine” & ZM&IH “ELMM T 1)
T ZHRHIE[6].

e ALTREE R, FIRPRERA RN B RS2 T KGRI DL AT XSS AR B A, HonT 33
K “HiEZER” h “FE” 5 B PIRBEGAER N, HERER R REHEE “Divine Palanquin” 5
“Imperial Escort Procession” % AL H L RiBF B A EET B R SOESE, X “ER L7 AT 2485
NfEMT, EBhAERL “Tianjin-style charm (characterized by dialectal expressions and flavor profiles)” 5 3 Bl i&
TS YR B . B2 AN R R R ], AL B AT BRI A 38 B A FF PR, ToikEr T
KRN AR AR T8 R HE IR AT ), AT 22, AR PREI R iR E 4 SR I s e & HE
KPR AL FBIRSE + PRF BT AN R, A = & e N30 R 5 E 3R 2% K30, KIE
PET T BIPE ARSI S5 R

4. Al BB T EASBIEFERNIRZIRR N IIFESLR

EASHFEFELRT, REIESEISFERPEE AR LR A S RS ERGER A&, AL BARFIEIAN
FERFRFAE N RBIENAR, REIEiR S 4. AR BrdE = AN 2 H A& Bh A it 1T 2T 5 S R e B N
SiEMMEER. ES4EMERLOHER S E X NHHER R, A EER R ST IR, Rhr4EidE
RSV EAEREROR L Hl . IXFh =G AR IR, T ARTE AL TRAE N S AP i) R4 THE
4.1. iBS4%

FEAEZSTIRRS: “ =407 IEMHURIRREZTS, ALTRAEME R AR S SRR TE SRS TN “A T
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LIGHW” B CEReAMBCR” . 15 S 4SRN ABE R R R hE S RS WA S
ALER . DAREEAER “HMes afim” oo, HAFA KRB ARIED “EFER” , HHEN “Year
after Year with Surplus” , SR FHE N, #5540 7THCHE “f” 5 “R7 RS XOCEFEEE. 1M
A SRR E S 4EER, JHEB AL RIS 5B S T DiRe, ¥ KM “ Abundance Year After
Year (with Fish Symbolizing Prosperity)” FI¥8 7%, Al T HW] H ARG MNEZPRIELE H AR EERHE ) LB
G2 R, BROREE 1 ESCAR MR 5 (), OB SR s iE R, Sl MRS R S1E X6
A B B i

Ftban “ 247 PEE. “227 B RENEREH D ARG ERS, &Y RO E 2245 13T
SR 275, JEZEEL N Z PR E ZREH . RIGTESN T — ARG R, AR ERER TR
“The Emperor’s Festival” , MFIHIELLTALIL 75 2 AHKCHE S, (HXMEEAAREHRE. BT
BHEH, BARANZE ‘227 TEFESSULAmAD s f. AMEZRERIRXANEL, REEME
KGR NERNTH, E5RESHPN., REEEEMNEHIXR, WLERZE “227
FRE I B AR 36 B A 35 1 1m0 41 LA (0 BRAB UG o 9 7 SE P S BT 5 4ERIE D, kA E 52 A i B
filg “E2” PRI, KA BEREIMEREM 7%, FHBERN “Huanghui—A Grand Traditional Folk Festival in
Tianjin with Rich Cultural Heritage, Originally Held to Celebrate the Emperor’s Birthday” . 7& Al li&iE
CAT L HW] 5 MHZ K A) T s 48 5040 Flesch-Kincaid 1F43), 2 150G i 17 2 A 25 My LT 75 &
FUBRIE I FRN, ALAREER B35 “ 227 £ OE T EIeE, g RMESE. Wik
SR EE, XMFEKBARE T “2E27 P65 “Huanghui” , iEEEE B — & MR ATSCIHRIE,
SOER AT R REREE A A, R R NG M L, 3, R M. R
BEIGINERZ A, FFEIGERRIEI, I TiE SRR ERER.

4.2. {4

FEASTIRESY: “ =487 ERCHLH HEZE N, ATTRBE M R RS SO I SR SO 4R S T AN “ N
TARZR” B R A AR EIE LA (T, 12 SELES SCAAT IR SCA TC R A IR B 5 e e i) S B FA 1Y
SCAHEFE SR SO R RS SRS A8 . BRI AR o R TR SO 5 H I SO 8] 22 S RO BRI A dE
RitE, BRI R RS, (RSO E R AL h S R, I SR R B AP

PUSIANER” BRI 9, ELEE 1 “Goubuli” R B MR 4, {85 51K H R TE L 1 SR TR AE
AETIES SR “SCEEE + ThEXTSE” RIS, I I I SO B (“Goubuli—A famous steamed bun
brand in Tianjin, whose name literally means ‘dogs ignore it but actually refers to its irresistible aroma”)SZ i 3
WIS A ATIKAEE N, (58 AL Al EIUBGEESME AT G AHICSUA, HUEE R AR & 3 “Goubuli”
SRR EEAR T 1) o AH MRS R/ R B SO R B 5, JoidoRs e AL s SO AR 4 XU, Ak
AWM RN BN IRE LSRR REGHE: FR, AL JRE AR TATIER T RR “Go
Believe” M EEMMBERHAEG, FEFEHFETRE.

FRANR R IR “RIPRR T M3 RE), # RSN “Chinese-style omelette wrap” , HAZIL T
“hIBEEGU WS AR “RT7 X0 KSR RS, “RT7
FRAEMER &, 53ETH “omelette” (FIEG)fFEREZ R B CAEETCRI %, #EN “pancake
rolled with crisp fritter” , BECREH T BUPHIE & (pancake), MXOEIT “crisp fritter” YEMIEIA T “HTF” KM
YEMEVERFAL , A5 40 [ 53 RE N8 EOUER AR RUGE SR 5~ MO MRR AL RS, SEBIL T SRS B A Rf% i o 72 ATTRBE TS
KB ] 5 3 A 2 A&k 1R7%(W0 “ Tianjin Jianbing with Fried Dough Cracker” ), Jf3&F SCL AR

PG PP A5 2% 75 RAE H AR E S P BR AR e 2 1, Sl B2 (0 A fo e 56
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4.3. R4

SRS bR B, 8 A RO R AL SE LR SRS IS T . AL BRI NEAS BRAER) “ 32 AX
N - RABIEAR” LN TR A 6w 04T

DL R SO 7 1 3 WSO SRR ), JEOC O SO AR T OREE I RABAE A A5 ELIEN “The
Ancient Cultural Street gathers the folk essence of Tianjin” , R E HERZ ARG S). ASTIRERE
W% Ky “Step into the Ancient Cultural Street and immerse yourself in the vibrant folk traditions of Tianjin” ,
T A ) AR E R A R UR . 78 AL REE T, AL BeB8 Si it AN F RS TR 250 B ia] ) 47 i
W SATMAE AR, s S KRS RS R /b o (B2 O SE P B8 . 4R N AR IR RUR 2 sk S %=
SERCMIRER, MECLEEHLES A, ST “immerse yourself” 5 “explore” W& Xf Lk “vibrant” 5

“rich” ERRUFSCA I SAE IS 0L, e RIRIE R R iR 4045

AN R BN T A 2 R e I 3 DSOS 5], RS SR e & RIS B RTE ST BB
LRSS RGHE. RREFIAREZ AR E 42, HRREZARER” , # EHP¥EN “The Shijia Courtyard is a Qing
Dynasty mansion in Yangliuging Town, Tianjin, famous for its exquisite brick, wood, and stone carvings, and can
be called a folk art palace” , HEARE TIHAFE, HIECAFEBEE( “Qing Dynasty mansion” % 5| & 7
JTIREEIRCAR) B SRIHAFES AL ( “folk art palace” s UM Bk = A= i 77) VG & 1T Z2ABAL(K € TE A58 1T ) 55
TERASR . ALk, RASACERSR, B “ZTER” BH T SZAER “grand aristocratic resi-
dence” , WUETTRERBIISCALIE A ; JEId R E KL, W “intricately carved brickwork, woodwork, and
stonework ” DA &1 5 @R s AL T 23R, FIRPR “RBIZREE” 38 “living museum of folk
art” , PPN IR ARHE RS KA A A& LLHE 3R] “Step inside the Shijia Courtyard—a grand aris-
tocratic residence in Yangliuging—and marvel at its intricately carved..., a living museum...” &5 5, FIH
WA S ORI A riahia G5l 25, FACERN R, BERF A9l 3 WSO DR 22, Sl
W RIBOE . §RRILAC S BT, & EAREER R ER T ESOEERER . FIEREN R E
B, Sl T OB S S B2 BN A T AlT . A5 B AT 33 % T AT DAV R A2 AR, (HiZ T A
IREARFEE A PR 4h 5812 328, B REEREHE AL OB SCHE, TR HE X 7 & 2R 2 A2
ik, REMEAZERSE, 2R T RSORS00 Z28 bR TR EE 8 N L58 B

4.4. ZHIEHRESTE

SYEER A PEHLEIE ALRRE T3] 7 Rgvisi. H—, 153 4ER 0t 55 bRt i 2EAt
B 5 B U E NV B ERE S5 B E IR RO 5 b R SR i ™, SR IE S48 S
SERRAERRAL,  SCH PR B3 1 e R i SO 1 5 T8 U RS T I T G s A P g /s =, Sehndi
B 4E S SCAER) B bR, SZPRDIRE 1) R SE IR 5 = 4R I I B 2 58 i = 4EERCHLE I ENLIs 1k,
T A2 I 1 5 T U SRR ST AR ) G P e R DL B ST o e PR PR R HREA 326 T i sh 2~ 18 R 4

ALTRBE N - SEIURH T “ =487 HLHIR R REbh R . 7E1E 5 4ERE N ER, YRR IE SR 5 s v
FWE TS FHEIN . SO A TR VR RE il e A) SRR e 1k, i) AT TR n) 5 Sl P ml s N
B, IR G R 2 T T R Can g i A iR R TR TR I Ak AT R D 55 SO R
T 7538 1 5 4 2 AR SCA AR FE (U AT AR B B 2l 78 050 145 5 Ui ) 5 58 BRAERE (AN AT A= ik e
BOBEATAME o

AR SO I S S o], RO “lEE Sy, PaRE IRR G E S T 5y AR A,
¥4 “Stroll through the temple fair and savor the sweet flour tea” B, JHIL “stroll” 5 “savor” MIBNIAER
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338 o8 1 K, R OR B R BELBEFEMEIN “sweetflourtea” FORE S, RE4EYT T SCibE S, G T
X[7]. fE AL MRAE T, KiEFHA I T I ERIECARNZ:, BHEE “stroll”  “savor” 25 EHEHL,
FEIE LI SCALE T IGAE “sweet flour tea” 7E H brif i ] #LR 1

= YEERCHL B P AR IAE BB AR P O B . DL “OREEBTAR” (i fl, TS 4ET
AFE CHEFART ARTHEING” SRR AR AR BT ARZ AR B RO Ry S Brgl ) 75 iR 45 52 A%
WA R T A FETH R PG 7 52 ), B T RERH “Paper-cutting Art: Symbolizing Prosperity and Happiness
in Chinese Culture” 3%, MHIETEF WL LB RAIAZ bR 3 0] SEI = 4EIE T . XA AP I3 —K
PETERG, T2 75 A ALFRBN “BHIE-AL #7R: - AWMU 5 - AR TER kR thiAb .

FAR e NSRRI ], HwE L Z it ARE R B 7R 2008 5 4ERS T B, an “ =779, &
4y %" AIPEN “Three Parts Sculpting, Seven Parts Coloring” 5 T7AE ity = @51 P ST A, A I8 8 ¢ J0I) 7 S A0 4 1)
WEMTL, W “#tks” EEAIEN “The Gods of Fortune, Prosperity, and Longevity” ; EXCBRZERE, N
T 5 8 B AR AR ST EN, I b 7R iR B LR S A B i I RIS R . 72 AT RBER, AL R
HEM RG] QA4 =00, LR MERERREIFE SO RRE— 3G AL U AT EER] B 3) G
“HEREE” 5T ST R “Fortuna”  “Abundantia”  “Salus” ZEMERr, A SCILYE B AL S IR
XPh = AERREN BB SEE, ARUR T R e R A S B L St 5AlE. e ER 5T
KT JE

B 7 RETT S A RAR AL, I T (0 B R Rt ) R, SRALRE 4R iR ] R S B0 AR R,
T 456 SCAHE IR R R BRI A BRAE I DI REAM ,  PTSEI0& SR 1 5 SO U R B« BAR S filrh,  “3
K7 XA, HIMEF4E1E N “Rap Counting” , T ZMS T FLRIDSRBE P SCALRE; 1M
IS S 4ERN S “Improvised Folk Rhymes” , H&45 62 Pr4E DIEEULHH “ A Traditional Folk Art of Spon-
taneous Verse Recitation” , MIBETE A HAL 3 OGN IR . FELAZ St EH (& RRE) o “ H LS RIUN,
FEERAM JUBAR” 9 941, BELPERRIT “ The crescent moon shines over the land, My lover’s journey—when
will it end?” EEREH 1 HESE, (0P “crescent moon” 5 “land” MFABTEIBEIR 1 b SR ) P X
B, H “lover’s journey” MR FILGI T “IHHEAME” A GRS, Aith, #& nT DUS IS ST L
W R e E R RHEEBRAE, I FEDY “The silver crescent casts a lonely glow over the land” ,
DL “silver crescent” 3L H MRS, “castsalonely glow” J#I L ANAALIB ISR, [R5 522 B o 2 3k
TIhREAME, TERIARE P E LT 5t: “ A Tianjin Folk Ballad of Longing, Where the Moon Witnesses a
Maiden’s Pleading for Her Wanderer’s Return” , @i “maiden” 5 “wanderer” ¥ il 857 1% AU R Y,
H “witnesses” I “pleading” ¥ FA T HAABEMNF, MFEAKE “land” HEIFFEKE “end” ¥
O (fend/ H/3md/), B SCEAMEBIRR . £ ALTRAE T, AL #4804 TE AT B kil &5y
. EEBEASMB TR, SFERZ DRI T B EE LR, AL 1E 0 ] 3l “lonely
glow” “maiden’s pleading” % FIKAETEAT 32 AP 117 KL R EE , W O] & SR 1L 5 SO ME R XU IR B o 3
YR E TSRS AN B 7 AR VR T R, S SO A S AR AL, P U 1 A AR R (R
AP E AT AT BSOE R, SR R RIE S AR R B & R .

5. 858

LR EPrIR, AUIREE N AESBIRES: “ =487 ERCHLH DY R AR SO SR it 7 Ak R BRI 51
ARATEAEER I R . ARSCHTTR ALRBEOUE R T 9800, R, 0 ST RE . SZAUERE TAE
MR e XA “HIR-AL-SEE” =0 — AR, ACE B THRIH RSSO TR 580, N
P ST FAT FE IR 1 B o A
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ROV TAEPID RBEZHFFELIRA o BIR SR, WEE—PIRAIRTT AT AL N A SR 5 0
. ZEGSHIFEERENME G, WEENRGIERRIEIEIRAR, AR rE K
A PR I SERBAR S0H% . SCBR T, ERFLMT SN, SR S &R RS R, KRR,
VSO S B RS 7y, FLoei TARXS T AL P2k & _E0IE D BEILRA g tEE . DRI, 2%
& R ELE DA AE B, R ORI ST PR S AR R SO S DUHER R 1L, IR SR E PR 2 r3tns 5
KiEe [AINS, WA AN E SRR B R A58, IR0, I R ARG A [ PR et A, B2 Sl
A LA 38 5 5 AR B AT

EHEWHE

W E RATRS 2025 FERFFAERIREEIINE “ Al TRAE FAESBIRS =48 @RS REIEE T
BRI AT (2025YISKC1005) % 3 AR .«

SE
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