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Abstract

Zhu Shenghao and Liang Shiqiu are two representative translators of Shakespearean plays in
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China. Their widely circulated translations have exerted far-reaching influence and laid a solid
foundation for the spread and reception of Shakespeare’s dramas in China. Due to differences in
literary concepts, translation purposes and target-audience positioning, the two translators have
developed distinct translation orientations. Based on the CEA framework proposed by Li Changshuan,
this paper takes Romeo and Juliet as the research text. It compares and analyzes the linguistic
features and translation practices of Zhu’s and Liang’s translations from three dimensions of com-
prehension, expression and adaptation, explores their strategic differences in aesthetic transmis-
sion, text restoration and cultural adaptation, analyzes the dynamic adjustment logic of transla-
tion orientations in drama translation, and summarizes appropriate approaches for drama transla-
tion.
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1. 51§

vo b EE TR P U7 S SO b, — B BRI . RS GRS AR [ A R R R B 2R
o, TR RN, ARG EREE: REEERGME, EERE Y, PEErITE, EER
5, Z T 2RI IE KA AL I CEA HESLKE B -3E 35 49 #R A% (Comprehension) . %1% (Expression)
A7 18 (Adaptation) = /MH ELOCIG, 2 /2B RE AT, SRIEEHIESRIE TRAE A U B Z BT,

2. XHRGRIA

ARSI (B HER SR ) 28 SR SRR KIE CEA =4EnHriEs8ns thilpr ok 5e. R
SKAKBEA B SRIS 22 57, BRI UM OB TR 55—, fE CEA HEZERBEMR. Rik. A0l =/ 4
B, Ry RTNMIEHRESEE 7 L RS B ] o B 7 55 T, PSRRI SRS 22 5 LT AT A Y R
H RS S BZAEN? =, N E SR BRI B, £
B RAATREA SRR, RN A SC R I8 E CEA HESE F T35 Bl SO 2 B PR (R G RO R

2.1. BAR. RIBEIFAMLARNFERK REKE

E AR SE . RSB R LB 7 B B LD 90 SERIB DL, =+ REMDEFEHERE T &I
IR=ANTEWBT B 5B BON 1990~2010 £E, J& TR WEN G A PR B X —I T 7t 2 Atk 4t
SCEEPFRALAL, X P B AR SORGEEAT —oa k) gy, Wl R R AE SO PR AL A, RIHES
M. EE MG RBEHIRI FREKIERRONE LR AR, MEILERE™E, MR B TR
AR B . AZI BOSCR 2 I SRR R BT B AR | 56 0T, sheb sty B RER AL RS 4L ]
XTEE, SERM F) FEWSCE RS, (BAPPHASL T ORE MR RELSL” 2 EMINR, RS 4
it N

H BB 2011~2020 4, B FUEO B A B R AR SO RIEIRYZ . B IHL AL, B E. H
PRSI R I, ERAAHRRTRE AL, TG CERE G EH S, KECRE
GERASE “HEIW” SRS RS FRITHT: 2T, ARAS 2 T E gl SOCR N, DL
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KA PEEWE N0 BER, TR SR A A4, SR 2 T SCRE 4
Sy, WERRE TR NI, SEREOR B URIE SCALAR T LA R SO AR R . [N, B BOT R BB XS
WA B R RAE R RO TR, (H 2 Bt SO A, R — 4R RIT e, s e BRI
RERI 2R, BE TR 5SCRRAIMS G AL

F=BON 2021 24, BIFUEASIEAIEET B o SRR NI 7T 2 USSRy s ATTERE, A
FES AR AT SCHE RSO TOT R BE 74, R IR R VE . PN RISCA R R
RS IESZALA, KL REBREAKTIDRIE 5 R K BLRCR s Wral K5 BeR s L LLIB R SO N
K, IR EAER WORBENEE R ZESR . BIERE, U TR ERIES N BARTR, %
B CHRIA + 2H15)7 ISAE TG, BV ITAE SRS B T H B —

2.2. MAEMKBUSHLDR

H—, AR OEBEEPAFEE L ORI SSZOGEM Y. IATTOERS 45k R4S
LA RS 6 A5k . Ml i o SC RS2 0 AR, ARG SO0 “Fiii” . DUSBIBRIF SCOCERIR S AR
TR RS ST A7 SAARSCAR O B AR, B sp 7 S BRI AE N, S5 KRR JBE AR B R S
X REOCUWNE, ZFRFNRAF BRGNS ZER . L=, AR RBIXZEIMNER 7R
BRG] BTNBEX PO A SRR RIBFRIETF KRS L, S a5 AR EAR WA LA E
oo REFEARREFF T E B RRE RIS B, AT REI iRt S %, L=, whiase s
VIR [ A ) SAIE 7 BT B RE T, BRRAS L 22 3 S A0S BRSO i S AR, ARG (2%
BRS RN ) 2355 G HEIT R R T IR RS B HELE

23. AMRFENRRSZA

Fs THER R, BN S BRI RAR I R . DU BUR K 2 DUR BRSO AR IR, Al
At S kPR, A X BB AR RO BRI SRR = AN RS B = A
RAS, B IR B BRI 5 5 R SCHOEAT N, TSR R . 25, CEA =4EnHriEse
e/ 95 R SCA R 7T . CEA MRS A IERLHH . A SCREAR A SO, DA BRI
REIN B - b - AR YRR, BRZ R SR ORI R G, B TR AR
AT RE FVEA R A . S5 =, PR (FIERCSARII) FIBLA X LA SRR sk Z e, 2
THWBUNAIMEA, b2y, H2HRGIFERRABEM ., RE, RB=K0Wr MR, 4L
SCIRHL, WRAER FEAE 1 T

24. AXHRBBIFSHFENE

F—, ZuUk CEA HESUHG R RIS RISCA T, MEEfR. Rik. 20l = Rvflix el iz, 2=t
PP BRI 3 — e RERE b 53 2 4 LR AR 0 AT ROE 4 ) 7L, D[RS A KT ELAR 1 2 0 AR
B W = K4, BRGEREAD RBIDOS B — 2R, RIS $E 8. SR REEM BT
JEXTHE, AESCAXTLERISIEZ RS RE . =, MVETERRERGER, EBURTh 25, 2R G
JETT o4, /MR TR AN AR TSR0 /L 3 508 s AN 2 R 550, £E )5 CEA HEZRIEA B Ah 78305
BEOMREEMEL, YIPRUEZHERH] T RB B PP AT v, NS SR iR — S B R

3. CEA EZENZOAHE

FRMTE CESCEMBERIL 5SCE) Pt CEA MEAE, KRIRmah v = MATL R, 22t
FRZ IR 1] P (Comprehension) & B HATHE, ZORIEZAFHEILIR I SOE XA IH5EHE . 1
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B RO R, VR SERIESE A, RIK(Expression) B AU Ly, 77 LAFF & H I0IETE
FHNE S RIE BTN, TEW. ER . SRR EE, SEUE B ki, A (Adaptation)
AR OCHE, 2 B DU AR H bR 8GR R ROA TR, ¥ g A A b
FEERE SO E BT SR BB RS, P SR S S B IIE O E . CEA HEZEWIRATR Y, BEIFAR
JESC S ST TS B2, T 13 T E R AR . e 55 A3 Rk . RO ASE M B 27 5 RS 2 2]
B SE B 5 SO VTR 1 R Gk T

4. CEA HEZRT R, R (FTERSKWH) FEXILE

ASCER (FHECE R ) BT AR R TERE . AR R R B2 A 517
PEu o pribet, B L EMMA . ARG, B2 TEhE2 MR, Huidrs. T, HEHESEAR
TEE SRR, Pkl s AR PO RS AR E IR, PRIE TR SO B e AR

4.1. ERERF RIS AR

M CEA HEZR (B AR AE LT, ARAEST S RSEMIVIK T 8 I AR BB RA R (1 SCA 152 R %
THEMEESAAAENRA Y B W E SR 8RIA . AREIA TR AL B . AR S DI SIS AL
VR B ST AZ Lot DR 35 B ST S M) S AR 95 R R S S0 IR S SR B R IR 0 o Al AR 55 P 32
H XREE PR A% O H AR R I 2R U S WAERS K (3], IR AE MRS Gl At Jediidie
STV R . NI RIS S SIS E XA, AR TR ROy, A ERE
Wi AT AR I, SR ESCBRARIE S EENG[4]. WSCRIE SHIERT USR], KA
SMSIERIATE . EA BRI, 39 BB IR, ARDUH DU SR 08 3 i B R R

R RFF B BN S, MRESOR BRI B SC. TPREEARE I N H bR, Al s
SRR ERIEAN A EOR, BE R RS RIEE EA L AE . BRTESHENNASCE R, R
A REIE SR 5 EEME R A (15 75 WSR-S SCARE B[ 51 72 BRI B, £ B8 UE SCA A7 S5 IE ST i,
BRSO 5 7 T S, MO KB SCTERE, TS X IR SO SO T . WIEARFFIERES F
REAM A I F NS, TR ESCRES ER, BRI S ARR AR LA .

4.2. RiBHEERIF LS HT

fE CEA HERMRIEYESE, K. RONFSCRITHERY 57 S E M B2 XU 257 T8 — L
ST FRMRIECIFIC, TTHRAURAS . RELKFCFEAR, diaZHaGimplfRITxL.
b1

ST: But, soft! what light through yonder window breaks?
TT (k): &85! RAHEFERAR KNG ZAZK?
TT (): {20 B! RAEFFEEH KGR L AL?

IrbT: ARG CEA HEZURIEYESE, WAICHEA . RERHGE . TACHE R TR RN RRIL R T
FRFRR L= F SR . RFEAR ML ARIE T B & F S HOE R but, FERITERIZN; K soft K
RNl R, AHARERR, WS SR S RIDIE SRR 2, AT AR, WiE
SR B R RIA I, B AR, RC A RIA T BT AR A SR 2 . AR AL
LEEFB, TRAEIER but, M™EEZESCFEANET: soft HiF “/NFLE” , FERE-PsLeR, ERR
B SR ) B AT A AR UR IR SR S R Al B RS, 3E A AR SCAS R 132 R R 0E 7 5K
TR LR BRI ZE AL, BRI R BESE S AR R . R U
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SRR AR SRS [ Ak B
E )

ST: It is the east, and Juliet is the sun.
TT (%k): ARKAKR T, kmefs2 KM
TT (R): KR A S, kmeTHhR2 KM,

ST REARMIAN X AALIE, 6 Kif B S, BiiR A SHKIFHER, FXH AR, Miad
SCREIE 5 B, RRRE sl S IRRISIR ZUMITE 26 R L 77, &0 EE & Bl RIE TR RIRARH RAb
HFBAHE, IEHESCPEIFRR AR, AR FRAS, ABSMGRIF IS, 588 0k B IRE &0
Sl BB ARRIE, W& 22 AR SCA IR S Rk br il . R EE R A B RBIE T RIRIA 2 R,
TEMWIX o AR RS G 4TI 1 SRRSOk S A R IA LA

E /K]

ST: What’s in a name? That which we call a rose By any other name would smell as sweet.
TT(R): LFAHZEXLR? EMNPMHEAG X —FL, BEABHTALF, CHERTARNFGFFS.
TT(R): &FZAAL? RAFREA, BAELT, LERX—HF

M RFEAMNEHFERIEH KITIHMAEE, K inaname BN “HIHAE X" , BhH HIE S0
WAERYZEEENI,  “3507 7 R BT E R EMES, RN RiEa. SEREIms, 17308 R
B, WO PGB ECONERE, SIS RIRR0E S R R RSRA N R EE, T E
P CBTFRAMNAT “F7, RSB, AMIOE SCERSEBREEN, M2 20 AR B 1) 1T E )
o BORFERE B A7 e SR A TR 2030, & B 2 AR SCARHEE 7 2K

e

ST: O, swear not by the moon, the inconstant moon, That monthly changes in her circled orb, Lest that thy love prove
likewise variable

TT (&) "M, FZHAEARRE, CERTALFY, EAANRAAETEE; RERBHFELLE, LFRGRE
LB E—HT.

TT (R): "M, F2REARRE, AZRFITEY, EHALCHREZERE L, Rk 2GR
T -

b REARVFFBAERE WG, RAHBARRITE S B SRR . dnd “W” “wip” 5%
ERIARAFFIE 122, ¥ “inconstant” BN “BATLH” . “circledord” AN “H 7RG, BEOREA R
LG XNGE RSV A R IB T, A RKFLRTE . 128752, K A% a8 2 TN P S R v P 15 B 2 1
ERCHE G G ISR G Sy IR RS ARSI RIK, R GRS BLIRE X, “AnTEE” “A8kA
X7 GRABE AR, EREIEE S e + R+ T kB, AR EmRE. G UREE
%, AHMIFRHEM, 5688 JF R A B e, A FAR AN FRIAUEM M5 T 0 S B K .
ZHEAAEREH . ECE e S0 S B E R, BRI T RS S BN I R R EL
6] 73 B

4.3. 3FiEHE R XS EE S AT

AR I AR S IR B e, TR S A HARIE SCIIEE . ARSI, TR SOAREAT A TG
PERGE o ARAESEST R SR o SR S VA AR, G SRR S RIS SCAG IR IR St A A, A T
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BAE (B BERGRAHY & 3 Pt eI 6].
x5

ST: kill the envious moon, Who is already sick and pale with grief, That thou her maid art far more fair than she.
TT (k): AARPEHAZ, WA ARG LHFREERS, CE2ABFBESLD T,
TT (R): F#HABHPHAR, ARYBRERARREE, HARGHFALILER S,

M M CEA MERASBYAEFER, REAMITH LM S Wik A BT I8 . 3 kill
PN CREET, 5940 T RSCR S BMEIIE AR, REHESU R A RRRRENES RS, ERER
BRA, ERCRRIFFE R R her maid BAE “Aip T, P TAE A SRR L R
N SCEE AR RS, WATE. AT, 85ROl SRR, 5 T Mt sz 1
NG, GRVEAR ST JE AR AR 5 S0 SR IA SR U3 F AL ARS8, FF kill BLREN “RB7, SRR R0 E TRk
SR, 0I5B 5 RS NPIRE IR s her maid B AF “AE ML, TR XS 74 5 4% o 2K 22 40
FE LB SCAG IR, B SR JFYRTE SO 5, RIESCAME BB e . B fEahialiEs R B . Sk
BER LN P EFEE, AU RN E S BOER . FRREA RST SR SOOI S5 B R A
B AR I . SCE RO 5 22 AR5 B AR

=51 6

ST: Good night, good night! Parting is such sweet sorrow, That I shall say good night till it be morrow.
TT(R): B4, BR! BARIHMEGEE, RFEEEER, AFINMERN,
TT(R): W%, %i! BARMEHEG SR, RAGF—FadkE, LIARKE,

T RBEACR A VAR IE 456 SO S FE 20, good night ANHIYE T “BRE” , BEASC
FAEM “FH2” ; sweetsorrow VEAE “EVENENG” , EHDOEASITE MW, RASCTFES; EA)
FIMEDES R A) 2, A A) ol A R R B, W& SRR B RS SR I OR, e AR
O AL EANE GG B RSEIK, SCIL IR AR b RIS A AR I8, R R SR S
i X : good night EL7F “Mi22” , sweet sorrow BELPEN “EHE MR , SCBLRE IO EERRE, H)
B 7 ERBE JE SCZ, AMERTL, SRR AR T OB B JEAE R IR, T AR RS
g, “FHADBEEAR: RFREHA L H R SEGERE, RN REFEIEERSE R

17

ST: For you and I are past our dancing days; How long is’t now since last yourself and I Were in a mask?
TT (k) &MATZE T A F L, AN EREMNEABRDF LI AR, BT % VubiEd?
TT (F): REACZE TRFGFRT; AMREERRABD AR, AR SAT?

3T RPEAS VU7 SR I “mask” (R PR, Y H b % AN 5 P8 7 B I AL S A% 48 ) i AT
AAAHA, B RIETE” o A PREBR TR IR S, BRI OO AR RS AT
Wise, VLRI rUBARODHRRIE, BEOREE U B S0, SO “58 7 PG EhJE P, b S s A 2
VORI 5 AL g A B RRAS, [AIEPE “How long is’t now since...” BN “B& T Z /DI ? 7,
DA B S i) ) s G xR R i 3 5, S 0RE S F AR . SRR AR IR A AR SR ), BN e R
HBKEE” , ML R “mask” [SEY)$RICS “inamask” W=, 5CBRE PG 7 b “fm” 1B
NEEL M AL OE B, AU B SCRE R, AMEGE OB S 5 UG, B s e T AR
BhEE” WA A AN AL, (HE KRR R 1RSSBS SR IA M. B NAREE R, AR
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S AR “CSLELIERS” 5 AR BIR R BRSNS, BRI SR AL T B S R
HE.
£p 8

ST: Good pilgrim, you do wrong your hand too much, Which mannerly devotion shows in this; For saints have hands that
pilgrims’ hands do touch, And palm to palm is holy palmers’ kiss.

TT (R): B4k, ERARSFIEE, IHERGIBGLREIZN; ZANTFRFERIER, FOOF R F
/B

TT (R): FH%F, RREEKRNTF T, IHBERATRAIBAA;, BAHZANFREBZMNITTEMAY, FuM
fR kR A FEAG ED

M s RBEARMRFC I AR 78 iR T R FOE R AR LA B B 5 SO R AT B R SO R #0AE “ pilgrim ”
U5 H B HEAE UL, R AR A RERAE “E6E7 , 1B DGE S A S SR ) SR ORI, WS T
SRS R B SE bR &P X “holy palmers’ kiss” , &AM FIHELRE “SEM)” , BLEMFELN “4E
OREGTMEWSEY)” , “EA” RIEREREMEMRENZ, “@hEn” BT SRR B S E R
FHAEE, WL SR T U “ R nacL” SRS R E, A Ol TS TR S IR, 4
MRFEE T7 BH2E SR I JBARALAY, AR E A B 5 T 3L 0 2L 1% . R SR e A A JELsG IR B
PESCALIESR, K “pilgrim” BEIRE “HFE” . “palmers’ kiss” BN “EHFEANNZEY)” , Se845E R
TR B BEAE NI “CREARIN T “ISECA AL TR R SEAN R, ABICE B . Atksh R )
K2, JRHER AV T M BAL O 5. R BB R B B A& AH NP T RO & A REE )
PR, FESEJEOOE GO S, RATRIE S R AR

5. &5iF

RAEZE SRR (DEEG AR A, SETRIE 5 R s EAR B AR B P S R B AR
KL CEA REZERT L, A fERIPEIERAR . RA H5AMIRTT, TERC 1 #E B B AN R 22 5 RSN E
M SR S T AR RAE, AR R R IA N & PR S5, e A @ s A e Lt . B2 sipkml
HNEFEAR LY BRI, DOP SRS UHE RS 58 S R ERES, (& B OR B IR S IR TR AR B

THEMBMEERAEER A S, RRERFLES B SR RS TR A SRS LR, R BIL
X B PR o 3B YL ) 5 SO P M AV BN A T o R R AR DLIR R R 75 1) S0 7 95 A0 5 ST AN A7 SR 14
AR 7 30 TS R B SR MU (R TRIE BT s VR ARG VR SE 5 8 B A7 SR A S 3OS AR, SR S SOA R IR
FARBHEAR M TSRS . AR — w5 L. — BT EES, %R EAN, BEFEE T HE
WBLE R (BRI ISR, OREIE B amT B SO e SORHERAYE 5 KA B RICR
ROt T RS 1 S R

[F A A — B /R SO G Rp S EA R, HREMESTREIE RS, Kaes
R & ST ORI SO B, A 456 B 6 KPR AR R I8, R CHT FE AT 4R
TG RWEE, D45 G R R R YR R R T S IR S AR
SEEk
[11 &4 JEHmiREie 55 M]. dbat: AL, 2020.

[2] Z=Kke. WTHES R SCERIR S CEA MESE. Y80 MiFM]. dba: s RAL, 2021.
[3] 4z Ll e£M]. dba: AR AL, 1978.
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[4] AR RAZERMER MBS B AFRE] LM R SCHE2RFAR), 2013, 12(4): 118-123.
[51 Bsezfk. PEWAe4EM]. dbe: JE) 7B AL, 1995.

[6] FhEFE, XA, BRIDUEFEATRE RS I 2 4EHE——D) (ZRE) M GRIFPFIRIRILITY NI, #
TR AN EE 24 B 231, 2023, 46(6): 45-51.
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