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Abstract
The animated film Chang’an is set in the High Tang period. It brings together dozens of classic poems
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by poets such as Li Bai, Du Fu, and Wang Wei, and presents the beauty of Tang poetry to both Chinese
and overseas audiences through bilingual subtitles. Xu Yuanchong’s “Three Beauties Theory” pro-
vides a systematic aesthetic standard for poetry translation. Taking this theory as the framework,
this paper selects the English subtitles of poems in the film as research objects. From the three di-
mensions of sense, sound, and form, the paper analyzes the aesthetic reproduction strategies used
in the translations. It explores the effective methods and strategies of how poetry subtitle transla-
tion realizes conveying artistic conception, reproducing rhythm, and maintaining formal features
under the requirements of transcending time and space and integrating audio-visual elements. It
summarizes the effective strategies in the process of translating Tang poetry, in order to promote
the better dissemination of Chinese poetry culture overseas.
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1. 51§

REREI AR S BRSO “BRASRIFR IR, FE BRI AN SR B R T — BT I AR Pk IE VRN
MEATE, “ERZAEETIE. & BERMEUGRS, HEXE RS RS AR [1]. K
R P AL S MR R B BEAE I SRS — il S s B 0EEE, REAIEE AL
RETEAR. VR ESR I “ =007, NI Mt 7 RGBS SE 2 bR e, fdr i, “3F
PR 37 AR, REIRRESD. HEAEAG ik, ROATREH R R MR R, LSRR
H7 2] X BARTRZIFAN 1A BT AR R R A R 7T S SR

2023 EBLBIE AR (K= 8) DB E, U L SO R, i ST A
PSP U CTRAIEIES ER B ST o = Rt iU B P S 2 9 P N ENA S N 7 oy U N NG X T - A D YA U B
BUYRFERRI R T XS, 22 E . A RY . 4. @ik EER. BEREEE A AR SRS L,
AT R A R 1 O HERE AR BRSO I . 52 3800 I 46 R, DUUGE 74 (02 2R X LR 1144 7
SEITHEZ b, AUESE AT DURS R RO 7, R B i U gt 7w R

SR, TR PR R A SO RIE SR TR BT, BRI 23, IR 5 52002 SRR L,
BHIRGE 7GR H L7 305 SRS R (3], WA AE A PR 75 25 18] A SEBIL R AR IR 58 L B R AT 3%,
FE S5 A 0] TP, R AR NAR I I 1) T 2 T AR e X A SN 4 23 ) 58 A, 1
DR N R R —— B T AR IR 5 Z 18 e, A R SCA R EOR 5 73 M B2 [H]
M. XHLSIH T MERRIT I R R BT RN AR, RESET RS, SRR S T
RN BREAR ZORBOR ? BB AR 2 (B R B —For i (R =0 8) NIA R 7 — A r] it
IRANIRT IR

B RO RSB S, BRI A L SR AR G 2 A . R IR B AR DL
L 7RI SR UL [ PR ORI AT, X T HESh sh AR5 A% ST R AR . 95040 B {5 HoA 22
RIS R S ARSCRAPFM “ =361 7 At T, M (K2 =77 BL) thipi o8k oot ke G 7 RA AU
PERIEEG, A SCAE RS AL B IE 5 0 2 ORas = 5 T R 1 sk 5 2R BECR DA R R Al
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VUM e A 8 v [E SO Rl s B IARER, BB “Rp iRk — N7 o AR ERAEEU) TR R E
BLRFIA PR BTG B, R EE, EE (BIRNEAR) USRI Saiiig, e E
REDEREJT I TN R, JEREE BT (FFE) (R (BB (ERr—=HE) (RE=FaH) %.
AR AR R, “ =R R TGO,

VFHpR “ =261 (AR rHB I E &Rk FIOE 2 EReiR . B g iEl. W7 4
PR X =: MiHEEEE, B, @, =30FH, —F207544]. 7 B f R BGER
CZRT . “RFEDEL, FRUUERHE, EELUKHM4]Y o MBS =607 ahgtiiz T
BRI, TERL T WRAREI RN “ =607 o fhrE CRHIERIZIAR) Hrasif, SO HER &R R SR S,
PR EISE, B “m3E” ; B, WO, i, BY 3R s i IR MIER BSOS AT RE ORI
REHIEAS].

TE“ =367 BEEME b, WIeACh, “EE2 T, BEAREEN, SRR, BEEE (6]
fiN Ry, BESCEMIGE SRR, B “EmE” ;s “HER7 EEIRTIN, WE, XE. S5, RS m
L7 FRRSCRFRE R B TR SRR SHE) [7]. =2 [MIFIEM ST, A B RS,
FLEE R RFSE ORI B, VRINMPsEEdR T, IR R A B RS H RIS T AR
Rz MFRGi—" [1]. (ERMBESCERF, =L DAARMINT, P& NAEREEENRRT, RIJEREE
FTESE, AT SRR R B 1 e ey B
3. FilA “=%1R” MATHRFREEFXGSH

P AR R LAt 2R R (R A B L R M . R T BRI IR IR R A, B TR
(R 23 BR i) —— 7l R EAE B N RIS, TS TR ARG SUbEIN, AR ein 2
W SR, IS A D ARUR R . FERE T LN T EAMUGRE S /S, A
HIRFE AT SO TR, R T e A LR SRR [ T {5 B AR AR B, SR A s
UG B IRE[8]. ML T REBNIR TR B A FUOCE D, (RERI S XTI S, FRAmehn
RERR A TR, FESHEPEN. S8EMHERE. A T EWARE B EE WA S E, R1E
SIEEAA R RS2, R ESE BARE, (EESEAERIE ETHANE. B, BEEAEM
B PR, REME] B ——(E R SCLEAT PR AR A DR A [RS8 R AR I 5SS BB, RIS T
R BRI ARMR LT, RATReHe S R S0t

IFBMNESE. HE. BE=ATE, S (KZ=J08) b6 B AREMERFI I 75383 T R M
AT
3.1. EXEA

BEER SRR RO E R, RN E T =R, RSOV HEMAE A E SO E X,
PRSI (S]. BB R RS, 23 0SB R B IR N B AR SR I 15 IR N AZ A N,
FHEH B HREME UM BT EERFENIES T, BEEMUFHEMB L SLEEE L, HEEd =
FEM ., A RIMANESEETE, B SCE BB £ 05 R AT R E .

Bl 1 FEHZG AL
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#% 3_: Sunset’s clouds color a twilit sky

Geese ride the North Wind through the falling snow.

A E OGIERZE) ), Ei@EnSImERE e, el “sEx” “AH” “dbx”
“RE” FRRERIL AP EN SRR B CTRERAHE” 1, “TH” JMEREZ
I, “HE” 2T HIGERE 2R, LA “Sunset’s clouds color a twilit sky” AbEE, ¥ “ A HEE” RIEHN
“twilitsky” CEE4 T IRAY), FEANEPEHLL “color” 1A, BELRE T i BiX —W ZIF s 5, R
T RIZUBIEGIR, Uitk =R IE R R E (. 5 A AR 44y 7 1, “ Geese ride the North Wind”
RG22 . “ride” —alKE K ME H ST P g RO B S L A e A o T3 B B RTE R, BEOREE T
AE IR, SR T 7R B AR A . KPR REN, AT ENEE R bR KA
IR A —— % B W, B NTRUN K ERRRES 122 RATAT » BESCEIE L O B RIS Ab 2,
PRI T B R Ot R 1 e

20 XMb— B F R
HEALATE
#% 3_: One day the Great Eagle will rise

And ride the wind for ten thousand miles.

XAFFHE (EFE) , RFEAEEN S, X8 R KME I S %) 5 5, Rk T
ANgE s & RIS X— 0B R A GET < HEWR) , ErrhREEI, SIEEBNEIHZERE
lo “HRPR” FRMRBIIEM IR, T I B WIAZRZ: T RIS AR R . RSOk KM B
N “the Great Eagle” , R’ ZR 7 #117% i g o (10 RS B 46 s v 5 SCAL R R RE ARG D& B 5 iy R .
[FI A “ride thewind” iX—4bPH:  “ride” —I A SN “Hidfe” , fEULALHE R IR KIEFIR K &,
1 RMAE REE A S B S8, AR BN AR SZ IR o XA e “ R RGER” rf 8] 2 & 1 “ A B X
72 IR 4, EEGA T A R A, 528 5 SEIE AR IE S o A, “ten thousand
miles” EI¥A “JUAR” , RETHSCRLL “7 FRIEWRE . BoEiER . @i L B, B
JEPL T R R HEVE TR 2 A AR BE S B .

3.2. FXEM|m

FREORBEAEE S RE LRAHN. WEHEISRE, MRk L0 SHEh 5], R
HH BTN FEANE R R, B T AR H I P IR AR, X A AR 1 X ST
15, WA DT . IXFEREE RIS B, WA TRERNGEER, ERESHRh®E
R E AR A RENFES T, W E kS BRI 22 DUk B 1A 55
Jiid, AERESCAE H AT ESE Pk 5 IR AR IR L (5 22 5 G

B3 FKZEA

A&k

¥ 5

# 3 Lifting my head, I behold the moon
Lowering it,

1 think of home.

KA HEAR GEROE) , B EAEBFNLF4EA, iF 5 RN RS I AR,
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1 “ang” BIRTHAIHG. FRMEAINZ), BERG N—FhEF & Tt . e S RENAERT
FIeit. B4, WWIEH Tk 5ELLM:  “Lifting my head” 1 “Lowering it” X Frtity, Hrp
fr) “Lifting” 1 “Lowering” #3k#7, PIANMEIENIRE S ZE, MM 22K X RO AR A
TR 2Rk A AR AR, T HR T 7RO SR DA B iR R, BRI AT
PEFFEEA RV “Loweringit” #HAMFN—47, HJ5 “Ithink of home” F#e—AT, XFHBITENL b
UK 7“3k ” Z Ja BAs i, AN 1R N HEE H B8 2 2 [ B RO, 5 Reon i FE
M, JEESKE . RS BT IRIE T EZRN RIEH, ESCHM TR TR EMGRKRE, i
AN 2 2 1GR B2

Bl 4 BRI B R E

Biredr e

# X_: The monkeys chitter on the banks
My little boat passes by ten thousand peaks.

XWAEEZPHE (RREWH) , 52 HRBEERUE RO, FIFTZUI, M “an” #(1A).
& ). BEXAEEFRBHBET O H5, ML, 28—17 “banks” 55 —4T “peaks” HIHEH),
B TR F ISR S o FLIR, 400 R R b Y B ORSE A: 5—47“ The monkeys chitter on the banks”
H,  “chitter” — 1A REAURAERE Y 4HRE SR 2 75, BRUERAfRIA T “MiAE” BV R, IG5 T 3
MBS K. 53 “cry” 8L “shout” AHLL, “chitter” B AR, (H i3 0 0 A8 65 5 B0 21
BRI, B, W28 L, 5 1T “My little boat passes by ten thousand peaks” 1, “passes by”
PG TR, H5 “ten thousand peaks” DAEE HUSCR, & 15 1% i, EE BRI, #1158
&2, BERIF RS KAZH, BRE5EEE, 5EGF “BACE HHEIL” BYORig iz /&
EIEREG, EEERE TR ANRK . B a1

33. KEE®

R ERE AL A LS IR ORREXT N, BAEATHL A AARESE 5T X L, 8 e S S AE A
R TR IR [S]o AR AT R B B R N, FERANEWRE X LW TR, 575123
ROR VIR — 1 K AT I AR G, LA AT D) AT e 45 % J 5 IR T AURFALE o AR 3R S U
e, FEELREERLN . BERE S, ARSI, R H IR ES T 28 57
FEARIE R A 26

#15: FATREME

S E R

H—E R A

8= T HEEKE

% 3_: The Ancient rode off on the Yellow Crane
Leaving but an empty Yellow Crane Tower here
The Yellow Crane, gone, never to reappear

White clouds drift past, year after year

SRR B CEESRE) , R NEBEE R — & Ml 2 I-B 5. arlI A “sads” A L
=, TERREPAMER &, AR K. ORI T RS R IR 5, THRN B, §X
RANUATER, SEGENAN R, JEHEATRERHIE 7~8 N2, Ao RS, Hik, H—
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fTH “Yellow Crane” WZ, % ~47H “Yellow Crane Tower” W, 5 =47 X “Yellow Crane” 3k,
SERORRE TRV B — i AR I =R B R . X E R AMUAETE L BT T R R,
TEALE B IS TR T SE . IR, BESCRAEG AT T Pk A BE . 7558 =47 “ The Yellow Crane,
gone, never to reappear” H1, H4 “gone” VEAIHANTE NN F1E 2 JF A IE AT, TR T 15 SRR 150,
A TR B —EAREIRY h C—£7 5 CARIRY ZEBINRIEEE, PR T RAN S A
i AT A ENE . 285 PU4T “White clouds drift past, year after year” PAPE/NIE5HTE 28, HA “year
after year” FHRIRLHITT 2L th “ THAIL” Prag S B4 K k. Bz, JCRATH N, HE
SR ST IR s, ERUR I EI TR R S %

B 6: ART AL
Pl 3T
# : Master Cen, Master Dangiu

drink and don’t put down your cups

BN CREBEmY A =F 17, DLRRM B RIME ALER L2Vl mE % . ESCH Y
AN ZFREAR, ARSI E R TT, AR FRERIAT I, KR 2 MR SR
B, Hm i B AR . R I SRS LRI, S —4T “Master Cen, Master Dangiu” fRE T
“ERT, FHEAT FRIE, [RINPIAS “Master” B HE BB 7SO LA IEFIRIE, A TARGFY
22K, 55 4T “drink and don’t put down your cups” 8 R F1 “MBAE” ST — AR, H
W AREAENE I R SRR, BEd e Ak g, BERERE 1R ESE, ARE T
JRRFTZE B, ARG 7 AT 36 5 2R, XN TR FR IR 36 2K

4. &g

ARSCUUPFH “ =317 VERAKIE, 28 Fahmdse (K2 =77 8) o iy i s, i
HARBEGIR T, R0 T Rpi RS /eI 2 IR AT [FAPEOR TS, SELESARIE . Bl 5 B
TRIFIA RN, AT AR %38 vy S ARp AR ) o SR B S 1 I, kT R R s OO AE T S 2R 65 145 3
S AR -

SE K
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