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Abstract
This study is grounded in the interactive meaning framework of Kress and van Leeuwen’s visual
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grammar, employing ELAN 7.0 software to conduct systematic multimodal annotation and quantita-
tive analysis of the 12 episodes of the cultural promotional video series Festive China. The research
aims to explore the distribution patterns of interactive meanings across four dimensions—contact,
social distance, perspective, and modality—and to reveal the strategies used in constructing these
meanings. Findings indicate that “offer” type images (97.27%), medium shots and close shots (com-
bined nearly 80%), frontal angle (68.23%), and high modality images (51.11%) dominate the video
content. Based on these data, the article argues that Festive China constructs an interactive meaning
model characterized primarily by objective presentation and supplemented by emotional connec-
tion. This study provides quantitative evidence for the application of visual grammar theory in an-
alyzing cultural promotional videos and offers methodological insights for multimodal analysis of
similar discourses.
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1. 5|8

EARRU S H A IRIE R RN R, I E S IMERR BN TR IE A IR 2385 . A
RN H e 77 SIS I RIRHIE,  H 28 OIS SO B ) B . SCEAE AR — R AR S
BUER . AES2MERASITEERA, HE SRR 2 B TR P RIS (E. £ 28811521
B, HANE RS FR A R 5 W E B K R EZEYE S  Kress 1 van Leeuwen fERL S TRIVEHESE R H,
B el 2R, M. BASRESUEE EREM EFR R[], X—HERCH ZigH
T BE L B ETER T SR, AR SO E AR X —Bhas . 2 EESTERR I B XA
XA R, HZAFBEEEMRER, =TI TN R a2 E 5.

Gl ETT) (Festive China)#& 1 China Daily T 2020 4 H 1 RV SCALBE AL, JR& T E Y
H P sE IR, SCHNIR S5 R5 € 21 . 2 R VIRUIRLE G M S AT S8R5 )2 K0, O SCI AN E )
RIhZEG, F B BB E. T, AR GEEAFET) 12 £05008ER, f58) ELAN
7.0 B, X E A E SN EFE AT RGBT S EAGH, FEEE G IR R T, BRI DL 1)
(1) Zhrfedefil, #E2PEE. WA BEUANYEE L 2IEF RIS ARIE? (2) XULERHIE B 1 [ H.3)
EOURM ARG ? AR E B S e S G 0T, DR R S E AR i L TEE R B HLBh R
B, AEZER AT gt nT 2 B ) At

2. Xkt
2.1. XHEERRFNEXEANR

AEME MRS ST BGR FESEZMBESKIIERA, R SR H 2552 2] 2 1
ST PTOURIOGE . X IR %O 55 R IR N 5 O B RS S MBI RZ I DA
L5 AN R AR (2] AESCALXHAMERR IS5, AL SR AR LU 5 SN E IS R R A% i
Thae, HOCHURTT T E AL AR AN RS R G S . B A ESESHZEESFER, 18
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Y ALE AR A AL 85 SO A% T B FLR AL (3], AP MM IRFFE R VI, o 17 2 BSTEAE
[ SCAL S SMERE P RS R, O BRGS0 0 AR O B2 SEBLSTAE R R H 1 ORBE [4]. L3kt
FUERAR7R T SO B M TERS K8 7 i SCE M2 A, (BT 52 i A B S0 Tl BRI (0 B A%
B, dARIME RS E AR S SR B = R Gk

FERS AR LEYESE, R EE AN S b FEAE 1 o S Al o sl P Py 136 18 v 1) By S A SR, 7 1 AN A S
WG TS RAE I 2 57, (HIELRETHAIER, HARREE BTS2 E L A UvA i it 5], &
HHE LA SRR R EAL KT O B, MBS A T 1 B K g e tiif A bR U2, L E )
B XA TR T 52, (B HAN EEF L4 2, AR B — 1A R 0 LBl i S B AT AR5 52 6] o
SERRTRAN B R R AR R A EAR TR, R T 2R E SUEM T IR PR R R, R TIRKETEHE7]. £
HEF AT BT WA R R AT VPR TE o M, D SCHSRIE R I RO S s S 44t
THLR, EHAE R ] AR SR, 0T T A FL S A R M R E B A (8],

LREORE, AW BAET IR LAV R 2B ME, B E=Jrm A e H—, XHE
fe 2 2 &b TR AL E SR 7, X BAME ST H Oy 18 R G R FIMIOTEA AL 5
K, CAWRENESITAE, HT ELAN % T AN B A& LPUYERE T RB BAARE R R B H
=, ZHWTUEE TR HAYE R, W AR )5 (SR MZ R Z IR LR . A TR
CEBLAHEAT) MPIAD, {58 ELAN TAX L EE SCEMRIT Rgeaie o, s Lid= .

2.2. EFIEN

‘H.77% Y (interactive meaning)s& Kress F van Leeuwen A1 5% iEEF S HELL i = K octhRe 2 —, HH
WAL FTIE ] 2 Halliday RSEThEETE S FH AR IRE[9]. IEWE Flid B S AE S RGEEMUTE A
5l NZ R NBRICFR, BUR TR SRR 8 R B3R B A W 3 5 3 R AE R R 1) [ B 3 9% & [10] .
Kress #1 van Leeuwen ¥ B4 1) B30 55 SCERAEAL VU ANAH B OCER 1) 4 ——Fefil A 2 00 58 A A S,
NEGAETE BRI Re e fit 7 R i LA

IRHESRIR S, A A A 2 AR TETE 2 B U A T Tz R, (B T RSB IE SRR .
T T T B TR R R TR AR T RESS, N LB SO B 4R EAT T A, EHEF RO RN
FRAAUE BUR, WS B3l SIS TR 4ERE S R [ 11 ] IR FAR R TG ) LEL AN 2
B E SUOATAESE, it — DIk | B Al AL REAE ) LB TE R & v, B R AR S BUE O =
[12] 7EE P SR 2 ST R FU A S 28 5 22 F1 55 Bk BA Kress 1 van Leeuwen [1) FL 8 X HESE Ay 24t
& B ELAN %%} China Daily W& 218 ™ EAL AT T R R WEL S HT[13]. JAL, SRIEIRAES
FICIRF R T EahE XA ZRASER AT R IE B, HERT T RS REA X B3 = UM R,
R R 50 BT PR AR HE S 1 2 0 A, ot ELARRARE R} v B ) s S DY 4 43 A1 () B A 20 1 G P R 3 TR [14]

Zr ERTIR,  HAN R SR DY Z4E 5 A AE ZEAE AR 23 A o e AL L R A HORERE 7, (RS T R AL St
T HSEAE I RF R TA L . TR CUZAESL NIRRT, 5B ELAN B il A BT 1
AR S AR T BRI S e MR, DURR R Z S U B AL BB S ORI SRR, IR 2RE
T 123 BT B A T 2 BRI 7 VR B AR

3. fteigst
3.1. fARiER

AR FHIF RIS N CERFETTY (Festive China), % Z&5#4IH China Daily T 2020 SE7EE M I
RKAT, FEANARERMESEY HARIGES), B 12 MREHR, SENK 4 205, BENMHE DA
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[ B H BURIE B, Blan —-HPUSTR BT ol I e PR RS BES
LR, BT BBMEEEZMEEE, YR T B H 5 e ST AR &SI 4

3.2. IBROHTIESR

AR S HTHESR AL B LR DUANERE . H— 2 Hefil(contact), 8 EUEH A2 T 5WEH # HIER
o M NVEMEERET, BB “ R (demand): 4 NYIRLS: i 125 85 S BREME  TE N, UG AL
b “PEfE” (offer), FMIMLFIMEH EREE . H I E4 20 F(social distance), HE& FIHU /N
wE, BEREEL. PR UERE Sk, ARBIIE R E R TERIEE 5 WA Z AN 4
SRR H=JEM M (perspective), BFFKFIMALEEMMAN N . AKFRAS, EHMMAENRSS
B T A IR R S 5 55 0 EALA T, AR T 8 R AR R OB S5m0, IR T G
& LRI I, SRR AL T 4550 R o DU (modality), i MG LS IIAR AL, HERABAIRE
YU R S 2 A IR S R e, oA B RS MESE . B OAEEE SR VUGE T HESE

Code Meaning

Contact Demand

offer
Close shot
Social distance Median shot

Long shot

Horizontal angle Frontal angle

Oblique angle
Perspective High angle
Vertical angle Low angle

Eye-to-eye angle
High modality

Modality Median modality

Low modality

Figure 1. A four-dimensional analytical framework for interactive meaning

1. BB X B4 ST HrEsR

3.3. RS

ARSCRIUE PERE TEANE W FEARLE & 107535, Bl IR 78 T80 ELAN 7.0 RUS A o 2 cft:
AT UAEPAE I Htiah it B AR T DORS € A2 5 0.01 B, WIS 30 I P55 SRR A AT 3 XL 70 R ARIE
oy, JFRTEEHT A AR B Bttt i K 12 AU T SRR TARE, ST AR 3565
U, DUANYERE P BIAREIREL N 890 WK, Mo, FEAMAEFEARVE 890 I, AhovBE BI4EEARVE 893 IR, HLA
UEPERRTE 889 WK TEAYEERRTE 893 Ko B YERE Z AIARERBAAAEU/NEN R T IEW IR, ONEEH]
ELAN #4770 0TI, FFARREAS M i #8 e A I HUE . 1 2 feom T ELANT.O BAFAOFRTE S -

4. MRERSITL
4.1. GERPET) FEFHENEHEREDHEHE

AHEFER CIEBEPETY RV 12 MUSREIFRE S REAT G, IDIAGERE DU %4 L R R TIN
Gt & 2R LE, Gt R 3 R
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Figure 2. ELAN7.0 annotation interface
2. ELAN7.0 fRE R |
S B REEE R BRERK @) RESE
il ZE{(Demand) 23 68.37 2.73
(Contact) R4£(Offer) 867 243573 97.27
%5 (Close Shot) 327 886.97 3521
LS
= 1 5% (Medium Shot) 404 1108.98 44.02
(Social Distance)
T 5 (Long Shot) 162 523.49 20.77
IETH (Frontal) 592 1708.99 6823
T (Oblique) 89 23358 9.33
WA
ML (Low Angle) 91 195.45 7.80
(Perspective)
SEA(Eye-to-eye) 18 48.12 1.92
#F¥(High Angle) 99 31842 12.71
& 1E % (Low Modality) 120 325.75 12.98
H& ; ;
g7 (Medium Modality) 338 901.06 3591
(Modality)
7t %5 (High Modality) 435 1282.80 5111

Figure 3. The statistical results of the annotations for Festive China
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MRAEE 3 Gt B aT DUR I, CUEUER EATY Bl R S Y o AR R R Iy Bl Ty
M, RECGEEMG AR 23 W, %48 BARTERK Y 2.73%; $RALR S FRVE 867 IR, HEL 97.27%. X
KW, PROLREMELE BV BT AU S S Lo S, I T R L ANBIE G AT
MR OIS, WEEBIARG TR EGE O E; oS4 7, RS 8k briE 327 IR(35.21%),
H Bk 404 1R(44.02%), T8k 162 1R(20.77%). 5558k 5 m8 k&1 G i )\, w8k E
B X—ATRoR T CESR B B T DL S5 Blsca PR B P 6 T o 52 3 R A 3 A1 H 4
s WA, EEAMMAT, B ARRE 592 7(68.23%), MITH 89 X(9.33%). K FALAH, 1R
99 YR(12.71%), WAL 91 ¥K(7.80%), “FAIAL 18 ¥k(1.92%). fEFTAMM T, IEMAA &, PR A
HIUR ik, X R BAMAMER CUIETH . “SFEEREII A E S ESYERE T, 1S E M mEEME A
A, FESGLI1%)> FER(35.91%) > [KI5&(12.98%). i, EiES G, hiESsre, K5
A D . S S E AN AR T AR R IE SR R L e 0 A B SR
4.2. BB ETE L EWRE S
4.2.1.

4 ELAN MIgih 25, fEfefid et , $ROtREBARE T 867 Ik, HELETE 97.27%, RICKEIE

B 2.73%. X—BFREHEIRY], GEUHETY BWEF €T 2 0E R EZ#, Mk a2
5%,

Figure 4. Scene of preparing red envelopes for the Spring Festival: Contact

E 4. EHEZLEGR: EM

K4 8IE () FE, BT I RRMEREIR, miiER 72T RPN EEREBA L,
ANPAE AR ARGk, RWEH 2I0ZEITESNNMT, (HAZREEKEN . # 5 8T AiEkH
DI RICEEEG, JET (R B, B — AN g —an Aot —iaia Sk B ek, RIS
X AU %, SUEE RIS BIBE,, JLRIESZ KR IR e . SRS, Hfb e 5 w4 = TH 1
BRI T SR EAE B “YRR” e T “XHiE 7 MERERmS, (Ri T b fE B s 3L .
422, #EHEE

MRBIE Eor, A IEEYEE, dateEsk h 44.02%, Fr585 5 35.21%, &S5 T 80%,
TR B 20.77%. XK GHEUCHETY R AT LB EZ S 20 H S R85
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Figure 5. Enjoying mooncakes during the Mid-Autumn Festival: Demand

B s T REAG: R

CHINADAILY %55

and longi

Figure 6. Family members gathering around: Medium shot

Bl 6. PRATTRAEL: Hx

Figure 7. Making Qingtuan on Qingming Festival: Close shot
7. BIATENESHE: R
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Figure 8. Scene of field farming: Long shot
8. HEFMMRR: TR

Koo RBAT (P W&, BTHRESk 2K AURBEANRSR, SRR EmERA
PILLE A5, BREE s, Bl T SER B 0B, IRTPUEHFE LS SR, B 7 2P AR
ik, BINE GEY) RE, F5ER 7 HRINGIESRE, FEEEU L aM ERIEER, B0E
FRNREERR, WORWRIL S ot (AR RIENE . T RBEREARLERZ b & LD, (X0 TR R KISk
WAEREE, K T (SR FE, DuzsEI 7 HEEHNRR. =Mk HtA—, Pk
s B A O SRS, s 1 IR ) AR EAR Y R DA R A S L R S [R] I
IS BRLE R 5, 8N T FHRBUE IS TOUL A AL 2 B ES 0 2%

423. 8

ARG iE 25 5, 7EAKCE M B, IR TR A o b 68.23%, M THIAE A 7 bE 9.33% o 75 2 B A1, AR 5 12.71%,
IR 7.80%, AL (5 1.92%.

AP A B (R S AT, 2 AR AT 80%, FLHIETIAL A & ELE s, IR AR AR AT A A K
T AR = A 3G, A B T e A TTIRAEM AT, MR, RARHHER, BN —E R
RIS eIk, 7ERrE IS T AL T 0% IS4 AH)

Figure 9. Scene of an elderly person walking hand in hand: Frontal

B9 ZABFHLSR: EA
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Figure 10. Chagan Lake Winter Fishing: Oblique
E 10. ETHEHE: ME

Koo B E (EMTY) RE, BRI WA AR TR NS, IEmA K BOHADL 7 A & S
RN R 2B K SRR, BN EE BT LA S E NP E E, R THEES
I T P 5% 5 R PRI AR UK DT BE L U0 32 38 5 e Bl 8 1197 e (A T P S5 1L 17 P 10 IR AR A 4
B BT (K) RE, 2 7RI X E TR A DR, S Rm e, mm2Iih) K s
B, BORREVILER A P HRE, ML eViRET, EWEELE MK, AT e
VARSIV N7

B AR EEAE] 20%, AR, PSR =", AR R T IE & S5 B G
SIS RIS R ZR . ML AR, RUDWEE LT 2R, BUMEE S RAMILR
PRSI, T R B SAE TR R A IAL s TR R R BRI, B ST AR &R

CHINADAILY 55

Figure 11. The frozen lake in winter: High Angle
B 11 ZZF|HmEmokE: HR

FUTT B (%) Jeiss, JRILT ATWASRA S, B RT3, 0 # 30 T
AR SO S, WA H RETE 0 B2 BIMIARI AU S R 3, TSR HAE 8 1 F AR s Kol 41
AR A AR 12 R 7ML R, A ) R EATECRIT 5%, m ) F AR
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Lantern shows are held evefﬁeaffr]‘h'ipny parts of the wo.rlci to'celebra’t_éh.aflntel‘-n‘ Festival-- «
0 " BRSNS SEGBENTARRARES
- g q . » i : . i 3

Figure 12. Lantern Release on the Lantern Festival: Low Angle
B 12, TTETRRAT: (IR
4.24. 1858
AR, mESEB S 51.11%, PIES N 3591%, KIEE S 12.98%. miEa i & gl 7
MR SV ML BB K, FR MR, REALE & R SEER ) (4 1% AR 56
HIRAES BTk 5 LU, — R e HEFERI S R AL, AR BN 1 WA 1 2 ds AN [ RS 2 OB 18 22 TT A
W5 AR = AT«

_ACHINADAILY %

Figure 13. Spring terraced fields scenery: High modality
E 13 ZEXBHERE: SESE

I3 EHE (F) RE, NN EESEEE, 2300850 AN RERAS X E T, i 20
2 REHE R OO, AN R, AR 2Ry, G0 AL i . i b RS B S AR ST AR
LT EL G P NS BARTIESSAC B S B 14 W T RES, IRE (S R) RE, #
—ERES TEHEME, ERCRME HERT AR S, FEhB N, AESEES
AL I T
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A shower of R

Figure 14. Rain hitting leaves: Low modality

14. FHTIIM: IRIBASME
5. &5iF

AW L Kress A van Leeuwen (2006)48 5 15 v2: 4 1 H 30 & SCHEZL 9 HIS ZAil, {5 B ELAN7.0 B
X CEBE AT ETTY 12 AT T KA ZEESESEM ST, JHEEE IR ZaIMEE S, R T
OB AL Rl A PEE . MM IS IANERE B850 A0 REAE S B Bl s SR A SR

AR TR, AR b, SRR G L EIE 97.27%, RECSKEEALE 2.73%, XK
ZBEF EA T HZME BREZEMAE LGRS 53, B “39ER” e T “XHE”7 1S fREE
TGRS R AR i . FEAL 2 BR BEYESE b, iR k(44.02%) 5 5 Bk (35.21%) B ik b HUIE AR, I
SN 20.77%, St H AT ) T DA A R SR g 1 B S BRI H R, il ST R S A
S5, EERFEEORRE IS, RN DU s Sk A 2 K S . ERLRZERE b, IR
bt 68.23%, FLAMA & ELIEMK, IEMAA K E SR T SO PSR IE T 33, SOGE AL
TWE A A HRAU ), A BAMARAL 1S SO AL SO - RIS ASYERE B, S S EIER H 51.11%,
HFIEA H 35.91%, KIER AT 12.98%, miE S Bk o BRI 7 AR800] s A B . 207 P A0 L S Jse iT)
183K, I ) (O 508 i A0 FRARES SCAL BRI T TR, 1T PP AR 2 R0 2 30 BB SR Ak L o
Kk

EEVUANYERE R8T, ARSI OB E ) @ 7 —F BRI T EEER NE” 1
B S, e 7SO E AR D S R S A R K

AW TN BB ESRAE S B AR b i R 3R T S SCH, A 7R T ELAN 3 &4k
FRETTERI AT EE, AT kG MERF FiE EERASTER . BT LSRG, NZBSIEES T
TRULET RS AT . SR, AR FRWAAE —ERR, E%, HRMURT GEUHEST) KA, 2581
ATHESYEA R — DA e R, AR AR AR — 0 M XS &N R AR ReE R RS,
AW AT T BB AR TS, X7 & RSB P FEE AR TIR Y . RRBEE 456 20
A, TSN ESCEMVTTL, BE AR B RA RS E AR X e i, W FOAE DG = S
HEE A 7 (7] o
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