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Abstract

This study focuses on the senior high school English textbook “When Hamlet Meets Peking Opera”
and explores the application of the Production-Oriented Approach (POA) empowered by Artificial
Intelligence (AI) in cultural teaching. A three-stage teaching process—motivating, enabling, and
evaluating—was designed, integrating Al for task scenario creation, learning diagnosis, linguistic
and cultural scaffolding, and feedback optimization. This approach guided students to progress
from cultural perception and understanding to cultural interpretation and communication in authentic
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contexts. Results indicate that the Al-enhanced POA model effectively improves students’ inter-
cultural understanding, cultural expression, and ability to tell Chinese stories in English, provid-
ing a practical reference for Al-supported cultural teaching in senior high school English educa-
tion.
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1. 51§

BEE RO SRR, AR PGB A E P AR ERE. (s SiE R fRE (2017
RO D K SRR SN LETR, RIS N RS S AIERE ) 5 SCACER 1] AR, o
WS H AT 2 17 L
L1 SHEREBEXUBFERR

WEFC SR, e PR SRR SRR BUR AN 55(2018)Fi5 i, 20kt v v [ SCAL EL ] (IR
WRRZE, ShZ RGN B IRSE(2018) 478, Ho i sk Z ST IR, ST EREIR, i TR,
SRR, BUTSERITRA IR RIRFBCRIE A — . SO, ™ Hi 222530
B XA RANGE M 2SN A, BRSPS U AL PRRE T R S -

BIROA P 2ol A B OB Y, 2024). BIEHECHBENRIA, 2021). Bt
A TTERMA(ERG, 2024)35 7 BCEHE, (AUIARRA LA “ERiR, BARLK, EmA. Bl m
PR BRI, mx T — MR RS SO AR SO ARG 5 S04 ™ H BT R e

MRBIFRR, S IaE AP AR AR LS RIEA R BLR . ISR, #obhp E
LB AR, WRRZEM, SRZRGVE2]; #REHTE, Herh Rz s, SRR, #
FWTILA[3]. SOt DR, TR TFAIR. ARGRIERE R SUHCEAIOLL, il 25
AR VTE R [4]o XA GAGEI 2L SO, 2 B 55 HEs S A e PRae Ik e«

BRCHZEHEZWNEEEMEE D BT R SE 7 S0 B (5] (6], HARRA AL
CEHIR. RARL, B BRH 7 PR, BRI, wkE RS SRR SRS SO
B R A

1.2. POA BATHXHEFERR

7%t [A)3% (Production-Oriented Approach, POA) I SCRK 5 #2 t, s “22H—4&” , DUmH K. i
NG PN IRBEAZ G, BAEMRRAMES I <SRBT MR @[ 7]. LK, POA fEiEVE. HiE.
] 152 55 A LA — S AL, ELAE e SO TR B S FEATS AL TR R I B . POA 1ESCAL B AR 34
T WA ESAL BTSSR BN 2], AE S AEAETE B AR IR S SO RN . RE R VLA e i
it POA “ARAEIATT” BUANBRESCAL, AT AR RILRE )5 AR AR B AR [8]. AT L R AR A
SCRTAE iy WP SEAE SCA S A B S5 o R S A AR SR B i AR, SEIE F Re ) 5 Ui Es
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FEFD R
SR, 4T POA fESCUHA TP IO 2 Hrh T RSB A BB =B B s = . stsh,
POA {EZ =S it FP AT T e BB THRE DA RS S R BRI IR MR SCRE AN &5 1]

1.3. AI IR BE POA L

BiE N TR e ARG R R, REAE KIS 5 A (Large Language Models, LLMs){EZ( A SR 1] 72
BN, Al N POA ZUERRISEHFE At OB HEAR S S S iiig 2. CAMFTEH, ChatGPT SCHF N
AL A POA BB AEBCEIZ W I AR IR A5 BEUR AR B B T+ U SR BT PE (9] [RIB, AMLE B
RE /IR AME A E 75 M E R J1[10].FLEHE — D Ha th, KB S B8 BRS04k = 053 7
P SRS LU S RIB RIS AAL[11], XN R gl S 2 i) AL R T 5 K .

FEMHEFT, Al 5iRY5 POA #UFHEIRG NG, JHEXE AR R —E M 7T .
POA JFEH “AREIATT” A A A HIR S AL T ol 8 E ) Seitis 42, ARpiat AT I mT ik — 540
JEAR RS BRIR A4« R N 5 S SRR . i@ Bk SR Ak, AT AR B) SE Otk 3
IIHTS B SRS EL i S RIA RIS AR AL, M SCICERR” 5 “SUERIE T N2 SO H AR .

AL, # N TR RERR R POA U HESE, G BT R AME G SO i B8 S S Al AL AN 2
R, R HESh 2O RS AL . M YEAANR AL DT e A . R G U n] 7 — e R R T 2
PR AR LW RIEA R ), (i A SO s IR 5 5 S VA B RE T R RE

2. gt
2.1. EXER
(1) #M5tr

%G i H AMIF AR Unit 4 “Stage and screen” #' “When HAMLET meets PEKING OPERA” , PLid
RO, FR 1 — 2 JAEBRE 1) AR S — UOWE BRI CRaERe) AT, MOWE T EMIA
B, MR RIS A B R E IR ZI A ER R . AEREANEAUE AR, AR AR T EE
PR AT A, W TR RIS G 2RI S b, i) s e v e e LA R & B
WSO R KR JE S B RO, LR T RIS R SO A [R] I RZ B R P SO R S AR R, A, W
HIERAAE, MO TS 2 R 2 7R R, CE RS A

(2) EEER

ARET “ANEGHE” TETH “ZREXN” 7EE, BARRET “d bk i s 5
7 o i —ArE T AE SRR (IR ESEE ], 5l AR E AR Gk 5 76 T 4 K
RIERITE . ZRFIES N B R E. SRCMUER 7RI & iR . e, #R 61 sss
PRRIE 77, HAREL T B SUIG AR S 2RI I RE 18557, PERL T “Stage and screen” HIGRH £ 0 AL 2R
EXMRE Hir.

(3) FEI

KRN GO — 54 (RS b, ARSI R HARRAE (SR CEVIE T,
XN PRMFURSC PR JRI A 7 B O R A RN AL IR R B ARSI 5 PR T & MO
. RS, FACESHEMICACE B MR F4 K RINT P67, Befg WS HEH
“jinghu” “costumes and masks” “backflip” & EHEMA R BT R EEGEE . AMAEARRSEH, 2
A TR PR A% O M RUZE T AR SRS Ao s il CREERFER e ) BN 5 BAEE R, AR — Ik
DI SCAGHE Sk . BARIN: H—, 7EAA FE DUSEI M SO AN 278 5 R 1 5 8, B AR R
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fail . SEEGEITTR, M LUHSOERER R R TR SILE XS hhe; =, S EXERLE
JEMHITR S 2] BB FIR R, X SRS S8R LIl bt b A) 2 s AR AR B AEHUUZ 1
TAEAEHMET AESS P SEBL AR RS HE HLAT & M PRiE A R s M=, 7ES5H L DLSE I M R R 4 3
PR R AL, B R ARREBR AR AT ORISR S, (HAE B T QIER A XE DOR L2 8 AT B4 B TR
5173 R 1RSI BRIV HE) ™ SCEE o TX = ANERE ARSI (R R 17 2 A T v o 7 0 T Pk

2.2. HFHEF

EARMF, SZAKE T “When HAMLET meets PEKING OPERA” , Giliid 72 i “ [ brod il 715 5
SARHET LR X —HEAES, KRBHUSUGERE MR O SELR S - 1. SR 2RI RE
PER B BB 1) “ AL BB ESE . WlE RIS — . SSMEAE 7 S0, AR URFCI I I R (2 A
THERE NS, RASLILA AR SN . B S RIAANE R A LI EE 18T, IR BN S
AR

(1) WAEHER

A REAE HERA N IR N R SR A2 0 Stk e R, kg B RAE. SRS ERETIR. &2
FABERRHER, EWERERLE ER U RAE SR EH DR @2 a2 E s, BEERSCAA
NAKES BIME N R AU B4R, I Rels LA A T 1a) [E B Ak () “ AR T - R 230 - M E T
AR 1258, AT A e e SO A AR B R DRI e A B 30 53 ) ) R

) EE iR

ARSI SR BOES T, A EBREITHE g, ERIE ) “symbolic”  “cultural fusion” 5%
SN, BLK “Unlike..., Peking Opera...” 85 U LLA) K, X R ZARRE AT HERR . A2 3011)
R XI . TS ERI R IR R A — R el i, 5 5 R8BI S &
PRk iR iE .

() &t ER

2EAE REE R s BRI RIE, $5EIFEH “M 5] Hook-##: Body-FFAT Call to Action” 15 js &5
1y, BHEMHHSCRANE, AN SR RS SME, TR RAIR o WL S sk 2
HEVREL . HE AT SRS R IR R

2.3. HFEALE

(1) WSHIATT: AR IRES

SEIFEHATS, QIR BB . BUTIRBOLRIR CRWER) R B, 51 %A T RE
WIS (MEFER) W2 MR GRHME . EHFERE L, 808 bR BT SO R S
B, w1 B, BOREEAED CSUUANEET R CEESCALIERBE T RIS, A E BRI RS S e
o EEEIATSIRG), BRI RE RIS IR,

B B S S BT, A S SE s bR T 45 . AN AT, FET I IARISERR “ B ARHET S
RV JEMOAT R I R RROA U R R BRI 1 AN Ut R, SRS 4~5 AR AR 24K
1 AXEeA], W1 “Unlike..., Peking Opera...” , fai U8B iR oa il 22 575 BRI 10 2Bl pife, /Nl
RFSZ, FUTEETA YIFE IR,

RIZESER O . BOTE N ERIR LR Al TET S, RAERS, ARAME ks,
FORIBWIE | Pis.

B tH H bR 35 2 NSRRI, Bl “ B BRI 5 (A ERE) 120 FE AR
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Figure 1. Four elements of the output scenario

E 1. mhimRlNER

Table 1. Al prompt for identifying student learning gaps
1. Al ZIEZEF S HORRE

Al 1oR1E

EVRIAERS A B BE L K, WL 2R AT 24T, RigHiE, AEEES.
2L
1. FREE S HR:
I [4t8]) ¥RiF: fusion, symbolic 25 3 ALTRIC AR .
FI DR € ] ARyEnd Lo ) s A2 A4 1R (U0 Unlike... f)8Y).
2. GriT N AR
FEREA R fRHR S R BV onE, TR RAE R L.
P BB 8t R TS X e (B 23R 2T, T AR ) B H B SO AR
3. KA A HIHESE :
AR A “IRE]” (Hook)al “MEFF” (Call to Action)i4y, BK L5 A IFF IR AL «

Table 2. Al-assisted process for setting output objectives

2. AL S SR H BIRRETE

H N

AR FETONEBRERE RS R 120 TEALSCENES, AH RMER) BRURE, RES QI — s
R “BIF - B3 - ATBIEI S5, IFREANRALSR G . SCHRLG AT SR 5| 1S TT R IR SR ?

PO DUFRIUBE AN SORIAL (RAERE) B AE(ES BT S SR, A7 AL T 7 AN B A IR 2 A
Wi SCHARERE A XSO TTER AR RO SR G R AR s S5MNETTHES] T - IE3C - AT
ZIIT)?
[CEPRTIR RE T etias AV
REGE  AROUA SRR (AR IOSOA T, RETR IR
BIOH  ORESCHORIE: BT SO R R (I, S PR RN [ e, SR T ) EAR S AR
TR ERERS I, 517 AR TSI ?
1§ 1 AT 280 5 T e A 55 i

JHANE AR EOR(120 T RIS U E AL SCE) SR WA 53R LU JFESCA 2, S RETR $R 1 LU R 7T
FHE HEA
EE: HTE SRR IR AR, A AT AR SO e R R R AR S 155 W
& 57 IESCAIATE) S A B A ?
THILSE T R f i R T T T -
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RS, BT CAERBBCREES] - POl - SREBGE S I - AR E 7 e B A AR
SEBRAT . ISR A R AE I S A2 M, B BPP RS HEE A S AR AR SN IE T S
JURMERE . SEHETTVE LRSS, RFETE 5 U SR DU # B P i A% O RS . AU S TER S,
e STNEZCa WVEPIP 5 SR Ea & 278

FT AL 2 P2 IT . SRR S0 N, BERORE 3 R R B AR AL AT
IR BARAESS, DL “SE AT & [H RS VE I B SO B SCR” N s, Pl “ERZOIESE
7 MERBCOTR S5MmEET CBEMNEEBREWT KT E, IENETET “ETRKRT ‘A
BALR” VRGN RS AR, TR CHbRvoE” B S e B S .
Table 3. Al-empowered process of objective formulation
3. AL S5~ HBRRELE
4 H A T HiF

© HEHR SCAZ IR “symbolic stage”  “cultural fusion” )5 #5304k X
AesE Ak B BRxREI IS bRk EA)ER(En “Unlike Western plays that..., Peking Opera...” )
Ay 10120 WUR W o) gematim st B 3 AU LR TR, MR, SO0 SEBA%S0%
W 8 R P S 40 B ) SO A R GRS, I e S A
BE5MRmME, 6 E B R o K
e @ fet% “W 5 (Hook)- I BE(Body)-#FH (Call to Action)” 4iHZHZERCE, il
NS SAAL R

(2) RBME: BEXEEIE

EE R M ERCNE, 51 2 AR R SR AZ LS5 RIAT7 50, W fusion.
symbolic. universal 55, JF&5& EFRAREITHEE S oA FeSEbr gk, B/, (5B AT A AN [FESL T (1)
4], B A BRIV S SR R BAR N A . AER 2, B G| A RS s
An), LA ERE Y], FFHLWIS5IESN. B0, #8id “Unlike Western plays..., Peking Opera...” 5§
giky, Sl NSRS U SRETT SN SRR A U7 AT S S L. AL D AR SR 2 FE A R E
e, WRESMEASE. fli, % 45R.

Table 4. Al-empowered prompt for language enabling
4. Al IREEIES IRIRRIE

I am learning to write sentences for a drama festival promotion. I need to practice the comparative sentence
structure: “Unlike [A], [B] tends to [action].”

AL #7818 My attempt: “Unlike Western stage design that uses realistic sets, Peking Opera tends to use symbolic props.”
Please generate 2 more advanced and engaging variations of this sentence while keeping the same comparative
structure. The new sentences should be more descriptive and suitable for an international audience.

Unlike [A], [B] tends to [action].

1. Unlike Western dramas that usually rely on orchestras with violins and pianos, Peking Opera tends to use
FEAIZER  traditional Chinese instruments like the jinghu to produce unique and charming melodies.

2. Unlike performers in Western plays who move in a natural way, actors in Peking Opera tend to use exag-

gerated gestures and amazing acrobatic moves to express feelings.

WAIER . BUMAL A ERBERSCH I SCTeER, B, i, Rif. X sEmEE8ite
85, IR IR - U - ARIRINE Y BB EREIEAT 2RI AR G IR “ EA A
BRI, HUNAEEY ALRBOAT A5 A RALE SURRE, 51 S AR T R S m e
Wi o, M A RIS I AL NI MRS R, PRI S S8R & T AR B rp [ e S e . il
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AWM TE R, 22BN 76 B SOAL B REHE S . BUTD R SO AN FT AR ) AT SR
W, BRI S.

Table 5. Al-empowered prompt for content enabling

5. Al BERN B IR IR

Write a short promotional paragraph (approx. 80 words) for the Peking Opera Hamlet that follows this exact
logical flow:
Hook: Start with the global familiarity with Shakespeare's Hamlet.

Al $#2751E  Introduction: Introduce the Peking Opera adaptation as a novel interpretation.
Experience: Highlight the unique experience of key cultural elements (e.g., music, symbolic acting).
Appeal: End with a call to action for cross-cultural appreciation.
Integrate specific terms like jinghu, acrobatic movements, and symbolic stage.

Shakespeare’s Hamlet is known worldwide for its timeless tale of revenge and madness. Now, enjoy a novel
R 25 B Peking Opera adaptation! With the jinghu’s lively tunes, actors’ amazing acrobatic movements, and a
symbolic stage (a decorated whip stands for a horse), it gives the story new charm. Come and appreciate this
wonderful cross-cultural art!

SRR fETRUE S AN AMERSE, AT ERFAERGHER, TRIEE AR — R 5 B SR
AN AL ER AL XTSI TR, B3 fif S5 M IE i AN o i) T . UM 5] S22 il 75 &
FESCRIAERRHE, FEHGNH “ TR 5] 52 Ak (Hook)- A 5% i (Cultural Highlights)-#5 SCAGAME (Cross-cultural
Value)-1T5/1'5 4 (Call to Action)” FJIEARESE

BEJG, FARIZIEREEA COA NG, TREAL RN ALB i m sCAR I g5 Diae, 5B
SRR PR SAROAE S ARG TR IR, TG s B RS A 4R, R SR I ARGE B S AR SR

(3) TPIYBTE: BUB-AI-ZA D RIVEN

URETVPANY, AR R, 2R R B SCRVIRR G, ZUMA AL A PEE Gt AT B4R 2 b, E 40
TS RIE L SCA TR AT R &5 M 25 7 THT O 3L 1k 1) A, 7 IR -, 045 & 0% B Anif g IR RPN 55 4
i R A AR ) RO E R RO AR

Table 6. Al-empowered prompts for POA evaluation
F 6. Al TitE POA TN IFT5 1R RIA

Al $27R 1]

URATVEDY  IERIE VS SCIRR R R AR 5 AR HA T 5, AU A “RURIAR (R EERr) B BR ey
SR MR 5T S HER M Q1 SCAGIARTE fusion, symbolic IR 2R ERBE Wkt i . 5 A%
SCATCER IR A TR0 T IR RS A5 MR T R RG] - DR - DR (SRR = AN, A
BRI 3 AL, FFO AR BB 2 AN SR A SR A RS .

WA R N E BRUJRT PR o AR LAR =R PR 2 A B B SR R
SR e ENE: SRR H YRR KRG A IR BB TR 5 7 fRth Bk
oy
AWK NEABARMMEN 7RT CGURmgEER) MRATTRME Ty, k. #
WiFEE? fR R TE M E R B Y
PSS 3 e SCERRIANBAGE B ) 2B A I A T 07 SR AR 2 7 4R et DA o
WS o VEEIREEARAESE B 708 5 0 BPESr, IR R AR TR R R
SRR RN SR ERE)

WEEY 38 “RURRR (RO EREE) [ PR SoCHE T SR QMR ER, KB 20 2. ZORIFH4E
FEis PN ERRE” 5 IR RIRTEMW, FHW, B RO 55
A E B AFAL
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URAFPPAN, (RIBERFERARAG o PREL VPN LUNH ELPP IR AR TS 9 3 o SR MRAB VP AR v 23 BT LR 22491,
SEHBTEI, FERIAANE AT IEAT . BUTER (5B AL SRBERIN 45, 513224 UL FE 0T =i
g WEEIRT . FFELIES ARG FEIER, AW 88 53R

WEPEOr, SRtERN . RE, FAERZBSUEINAR . JUMEE G AT RS, S S
WA IR BEALERAC) . T8 S MRS SO B DI B AT SR G VPO RS AT i AE B 2 900
W R AL, B DR E N AU RIS S5 2 5 K. BRI 3RS A 04 6 for.

i “IRED - e - VR =B B U, SRR S SO B R RIS AR TR, RIS
g e, SEBUEF R IR RSB SRR RE I R A e«

3. Al BB FS KK X

FEABTH, ATRIAGNFEN “AMBITEY 2 " A R R B TR, ARSRIR, i
FARIB PN G518 I A HOE# - UM AL AL LA BTN “ALF B - BHEIRE - RETHE - AT
27 WA ZH, RS T POA IMKEN. (e 5 V-, AR B AR 8% . X —Efr
R AL B0 R Rl 0m £ G R A B AR RO B 12]

A5G, AURBEHEL “L)58” 1), BIAR ROl AR S SRR L RIEANE B B R ) A A
HNBEARAZIASE, TR AT BB — R EOREAAER Y AL BRI R RS, — =534
A B SCAS . BUBBT R ER B R S5 SR AT 22 )IRAIE s = BN SCAG S Sz . AT AR AN (1 4 e
BATIRAI R WA E “ALEWATEZAER" , NSselEmrt, Esuabitk, s iE=1
YEFEFIWT AL R 75 AT LAE N 2805 . ORI FC iR, Kk SN BT A, ERBER. NE
AN 22 ) SR T3 T AT 0, (BRI PERE S S AEm Ve L 2 B BE M 2 2 3 o B MR S5 R 131

FR, AT AR A RT BE A TR 7] B0 SRR (1 B — AL AT o il tn, AR T AU o AL
Py EAEPEERZIR A RIE, 59 BARSCAL TR I P SRS SERFE . Xk, B0 B R 22 A4 EUAAN ]
AL A, R e ORI R0 I EEMERR AN AL (R L, I3 3 /N B b 78 BE B AR 1 SCASIE S A1 S
AR . BRI, VRN vh 7 BT R . BB AL W ARRE MR AN BT AL N R AR 14] -

R, BOTRIAEABRATHN “HAIE AT ZRIR” ORRE . I GERFE AT 2 MI4E 10~15 228 E 5, UM
AR BUE A R ATR R B R AL RCCR, A BRI R ARG HUM SR “ HI A - TR
- RIMET” R AR A ik EME R B O ATRBISCR . X R, SRR
R E ALERIE SR, R w T RS AL R

e, AR IR R SIREAC B M A OMAE A% 2 B AR S gk et 5 b 44 . AR A
MER: TR ALRRTEN B “ RARBE SO, AN B2 A e s 5 2 ARSI T B
UL, R AL Z 5T e IIE . XFERERE A AL L BT AR R S s AL Ty Tl A 3
WRELEY A EANE S ERE P 1 2P

4. EREERMTL

AL FETER T Al §#iB) POA &Sl A B RO . SCs DLAMIT AL R k4 “ When Hamlet
Meets Peking Opera” JiEEE, FlSe “ E BRI A HE R 7 X— eSS, Wit 1 “IK3) - e
- VY =B BB, TR SIESI . IR O T . B SOUBR B TFI A S
TR AL SCHF o 280 B ARy St SO B fe i — M el B AR R B SE B4, U RT DA Bh 22 A
TE H S8 BT P 58 B SO B AR 2 9B RIA I #44k

TRV, REN A “HBEERBIRNT” , MARTFR M., KA SHER 7, KA B
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HERNCRRAERZCA AL JEE @ RS, ARSI Uik W 55507 0 —
R A O A A SCALBR AR 15 R 55 S8 IR B SEPRREM . I, AT ZE B 8 (R B A 5 A e 1k
Dy BOM AT, JCHAE ST RAEE SR . B U AR MIPP Y S BRI S5 U7 T, BOUM AR 45 &
AV HIWTHEAT I I BT S IRE AL

MIERIMER , ABEGE & B 0T, ITH AL S/EM e SR 5555/ 5 “ B - ik -
PR SESAHERE IR . AERNE . RSB R R T, ALK AL SZRIRAE P A R 1 ST AT R A
SR SRR o TN A 95 O BE S, BOMRIR D IT I AT AR S5, SR OE WA ) ) OBEAR L 3Rl 5
PP TN TR RO BESE, W AT NS SO BB, BERMZ AN 2 FRA SO R U5 S5 b AT 55
Hit, Avit B — i i, AHARSTRE ARV %M FEEFAKT. BN

FHEUM AT RFHAT IR .
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