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Abstract

From the viewpoint of the Translator Behavior Criticism theory and based on the “Truth-seeking-
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Utility-attaining” Model, this study explores the representation of the original poetic linguistic fea-
tures in its English translation The Song of Everlasting Sorrow by Michael Berry and Susan Chan Egan.
The research finds that, in the face of the highly poetic linguistic challenges, including four-charac-
ter structures, syntactic rhythm, metaphorical rhetoric, and the representation of classical poetry,
the translators consistently seek a dynamic balance between “academic truth-seeking” in core
meanings and “aesthetic utility-seeking” in idiomatic expression. This behavioral characteristic re-
flects the translators’ socialized coordination between the responsibility of professional restora-
tion and the mission of cross-cultural communication. It not only accurately reproduces the poetic
charm of the original work but also provides practical insights for balancing translation quality and
effect in the context of promoting contemporary Chinese fiction globally.
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1. 5|8
EE R NLIIAR, R BT[], TEZ8ER, CKRIRIKY) RIEESE, (HiESHiEg
Ry “BABR ——QEERR “P7 , BWRAK2]. MR EIAR B R A, BT

g R BILHIRAC RS, b CKAIRIOD EAZ /S R R hopips —iR,  “REIP B 5 R KR
HREEZEY [3].

2008 4, FENERK HE LS FEFEELEFH BRI G ER (KR J8BE A The Song of Everlasting
Sorrow: A Novel of Shanghai. ZFEANERAT 7R E “ B « DHEITEAL” -4, BHHHEERILEONE
AN BB [ 2 A0 s [E PRS0 R R EAE R, P PR SN = IR A 4], wEH E AL
e ET MRIhEG] . SR, (KR SERHOINE S RHE, S8 S R iRk TR Pkik . 1%
B WHAE SRR R LR AR R, BE “ORE TR S RRERR T, X ¢S5 S TIRE R M I,
BRI TEREIE FR A  — KM A . FLPRRE FEAE R B AT B PRI T () P E Ak b A R AR S
FEPEIRK B 7 e

FRFINZER )T C NS AN R TT . AERRMMERZ I, 2% 5V [5] X E RS X [6]
EHTRV T A I PR B SRR I, O TR E SRR R N A EEEE [T R FH 37
HitHn 7S fEE SRR EIEA . EF0HE S XU IO I, B8], TRA[9]5) A M BEFE A
AL IEREEIATIN, HE TIHRENREOCE R E RS . thah, RS ERAE[10] A RBE(11]
SFE PR TR RIS RGPS SR . A2 B Baochai Chiang 5 J. B. Rollins
[12]. Francine Prose [13]/% Michael Hockx [14]58 N4ESCB BRSO &, H2ME T 30% 38 5 LA
HlHr.

PR,  FRAHCHE T 2 R TR AR 36 OIS SRR A B, s CRMRERD) FrtEil S 4
TERRARIETE, HRBEIR NG S B (R AT 2 P Rp it e R N AT A | SR AL . Tk, A0kiz
RBEFAT AR, FET “RIE - K507 ELG WM, B ERIEFEANT JFAEBAR R PERHIE gL 241
P RIEOL. WAL B AR B AT AR S A0 3 50, DU CRARE) BHEmt i dn s, — e
. EuRab A B S AE BRI BARIREE BN, W ESA N B 27 SREESEERE R .
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AT CRARAD RrPEiR 5 B, EBESRIHMBUIE . R hRe R E SR R ———
Mk, KRS EEAR. BEE LG IRFRL . 80 X DY 28 BAT AR (1 =01 AT 44
RO SRR PR 5 IR AR OBy BAR TR

2. HRipikiE

BEEAT AT B dy JRE 22 S GO Y, WO R R A S A R R i A il S
PR T 3CA (0 — BEVEAT W RUERFAE ™ [15]. ERHIEWETTIR “ SO Ja, X — P iaems 1 BMELL
AN GG, KT E LR S A, REBEEA S BRE 2@, JENREIT A
SR ELHEAT AR, AR s B B S AP, AR T EER G
5B AL 16]-

R BB ST R GE &, W T CORE—5IT BEATNEL G
Horp, ORI 1RIEE NIERRSS E S BLSE H AN, e Balil 1240 RS0 5 TR i R B S
“S5SL WV B AEFZIR FE OO SCRIRTIR T, i A DLSE 75 BRI A NS S5 A0 B 5 5([17]. B AR
NIAE B ERRAME,  “DMUBEAE SRR, RN emaeate i@, s AEE/EC
B A BONETE” [15]. fESEPAREIERE T, RHAERZ B ESCEEH LRI RN, 3B g
FHEHSIIT R, AR IS 55 L2 [0 ST .

ORI - ST EEGIMENE IR BIR, CAEZ AN RN T OURIS RN . DA AT I
FEh T 2 LB S RIONE R AL 5 SO MBI SRR S R R BRSO [R) AR A B 55 5 1)
Forbr, 1Z PR A5 2 A I 18] LAE I SCH 2 il 5 USRI SEEONRT R, B8 7 A fERi IR 15 B
K5 I 2 Rk Z (B AT J9tiiln] o A5 BRI 191 W RIS AL PERL A1, X CRRBEDRAB (S —)) sk oEi%
AR ARG RS REAR TR 10 DU AR XS A7 b 3 SRR 34T 1 B E 1T 0 #r .

ASCFTRER CRARSD FetEiR &, RGBS KU T B Il . Bk, “RE - %
SE7ESGIPIRR, OEE CIOIRER) FREiE 5 e b BT RER S 5 RN SE R e
BETIEDIR I ATHESE, B TARNER RS, R B DY Ak ik . A0t R is e ot gt
A A0 A R Itk J0 2R SR AT U B R 45 SR e

3. AKIRFK) FHESHUPH “RE” 5 “HxL”
3.1. OF4#

PR F 5 KRR R, P 7 SCAR R o SR d, BB A B L A X 5 SR, X
VU5 S R ARSI 5] A5 RIS, EESRESE AW AO T A DAL 22, MGE 325 I 5 LS (5], p.
67)o Uk, PEHEMBIPY A%, A B, BB RE Aot SR AL SRR PR AE Y, BEZLR A31mI N H b
T B . PURAE RS2 BUR S IR)Z i, U0 S I A ST S 2 PR L, AE <R
K5 “HS” AR . AR M EL EDUANEREN T, BB S5 25 g 2 e Bl i R Th AT
NELE S AR

DU “DU 7 8 b DD AR 3] e [ 58 s AR [ e R 2, R Tt . SMESR . I8 SORZY
[20]e CRARERY YA IO R, JTHGE ABAC IUFHs, TEATrRE . AR HE, fIARIS5H
RS EFE R, BONEIERER 7O, SRt 7SS, AR, m T R EIE SR
BRI ZES, EEFHIARGS, RECRER L, BEEHEARE, REHEFE.
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# X ... allowing gossip to prosper and proliferate. [22]

B 1 98 FRIAR SGRAKBRER, BRI . UBAEEK” % TR S WK TC AR ANTE E SO
DU, BB E AR, TERE T EIREAE . (HRIOE R B2 RN A& “BEMK” 5 “KRE
HE” RERIENL, BEEEGE TEREMPRE, AT aeAd s e sl 2, R se i b sk 5 .
Rt EE i “prosper” 1 “proliferate” W/Ml, REH TS EHE ALK, HERT 87 F
HIE B KR R [, PIAS “8” FIESE, TBREINGERIIRE, 7oA KRR 587 R K.
RNTREFHZ FRRESE, &% “prosper and proliferate” PN F-E, LAAHFEI “pro-” RTZEIE R
L, PR —MUESALI TR, PR S RIEIE SR 2 e nm by #. X REERE
5% Sl — UORMERUST, 2R 7 “OK” T, EOREE T U7 B, s ise N E sz 2
U R L (R AR RV, TR 9 — b T e AR B M

B2 R RRARAE, HRAHFHAE. [21]

% 3_: Baseless and unreliable as these rumors may be, they are not without a certain warmth of feeling. [22]

“TARTCRE” M CHHEAET IR S AL, TA ] AR R R IS AR E R E U
WE MR, Jatg ] 1”7 A<= PSSR SOR S U 5 IR . B8R “ BIRTEE” B4 “baseless”
Al “unreliable” , HIP MR AW EIE T “BOARSE" 0L, BB T “R7 X BARER,
PRI LR P AEAL R DTS L R FRIA N — BI 55 S i), B RIEIE B O pAG P . RIS “and” JEEPIA
FFFNEE, S5REDGERXTZ. “ARHAE” KL “GNE7 Z=1 stk e
Fo XA, R IR B . ERRERT, R IFRAE M B SE XN “E T N R XY
Ar, MBAHRENARE . BN T RRBLH PR R AR A, ¥ 22H “warmth of feeling” , ik4h
R REE” A TR, ESGEEE R LURER S S N B IR .

fE ABAC SN0 PRSI, BREREEF T RIS R SR E L E R %, IR HEE QUFEFER, =
B 55 S ts, DA ORISEE B, RN A WZRERIE T A LT RAM:, BERET AR
RIEIAM GBS, kSRR B R B3 LA L

3.2. AINBE

ASCATT ORI, ERAZICHAE KM A RiEH . — R KA, ARk,
XPIMEREG AT R T ERR 5B, B (KR PRkl 5 R E AR RS K)
FREGR GPOEAR, KRR E RTINS N, A 2 AT RERAL N TUAR, P i) R I A Rt
B —TE AR .

B3R MART, 2kFE, BAALRL, BBRRAALEAFFIET. [21]

#% 3_: The set lights went dim, the crimson veil went back over her head, and they took it once more from the top. As

they redid the scene, everything grew fuzzy. [22]

Bl 3, TRl =AM AERR TR, NME AR D TREREIE, SRz R A SR S AT,
TR — M SRR §T28, dnga kAR, AR dmis At S HERE . B JUF-REE AT JahE K AR A] |
2L ST IR KRR MBEE], =S R, A ERRE. 5 R ¢ KR
MAEAFEIET” , ZR-MMKIAT, RS, TSR ERICR T — et 4
Birh o XATZE Bk ARAL, MWEIEHE R L), EEFE AR AT T NRENG . B BIE R,
MR B BE O MR SR B DR AL . AT —Furh, SO = ARSI A0 B, RS2 F) 215 W
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CL“Wy -9 - N7 (R FEIL T T SO W D e ) i . (D2, BT o8B 5 & R s, B AU “and”

ERE AN A), VA LY, R — e R R TR A SN R, B IR M R A
ERNE S Sz (BEE—R)F, “AFHBEIE” HFREFEN “people and events are no longer what they
were” IXRTLKFL, MRiEFH “everything grew fuzzy” =Ml THEICH . FME . “HEEK” 1
FIRIEBRECHFEIA “K - 57 BN, EIEFFERE ERRN 7RSO R B R A TR

B4 R BAE, RRGTR,; b, RARGE,; ki, HRGHER; AFH, a2 H LT, [21]

# 3. When you awaken, they assault your eyes and ears. They plague your dreams as you sleep. When you are at your
needlework, they pull at your needles and thread, and as you read, they play with the sentences on the page. [22]

W5 ORI WMARFTEFLTH—EHHENG,; EREETH—WFS;, SEABIN—ALT. [2]]

# _: She was the single white peony amid a sea of violet and crimson. Hers was the only unaccompanied vocal piece

in a long program of orchestrated medleys. She was a haven of silence in the midst of bombastic debates and ramblings. [22]

TX P 4 EE A ) AR I MR R X DB T B R AR . ] 4, RERJERLL B RV ST
FIPPIRAS ATk, TR T M AT 2. 8 R RRIE NS5 2Z X8, HFERYUE S [F—A) 5,
M&iEd “when” 5 “as” WA BAE A, EORFFFHTIR IR, &G 7 9o b A NESHHRIETTR. “HR7
FarfUNEFE, FERBAFRMBERSES, BHLFE NS BMENEIE “assault” “plague” “pull at”
“playwith” , ZiEJJEEMNERR, iLABENEA TlMK. B5H, =D PATEM AR Ta” 5“8
CERZRUE” 5 EIET MR 5 CLE 7 TR, B8 EREEEASIHAR, ERSPEHARL
K, BE —ATFABNDE. SRS EE N “sth. of sth.” M/ REEE, {RE 1T
WK, [FIF, PR A7l AT AR ERBT T ERAEHE, BRI EIES AN T 2
FEMES . JUNRDIE, =A “—7 FEmE S A, 8N 8 H F RS R R .

3.3. [RMi{EEE

“REmg Ry ARG, SEBR EAURASE WA  —2K g, 7 (230 ST SR A AR AR G
Bk, IS S PAGENE H WP IRI . E CRIREKD o, XA R RAECAEmZ N ‘27 “d”
Semgrial, ROV A, EZR R I RAZ S T RO TR AT iR R, FRR T H
IR Z ) B R A

B 6 JRI: BRET A RIS, f LA ] g R [21]
#: ...to her they were not mere clothes, but skin she had sloughed off over time...like the shells of a cicada. [22]

XA RSl Se Wt X — O ER RS, LR S A AEE . SRR R R, U2
R[] 1) R 2 1, 8 25 A WDt [F) 3 25 PR AR A o 1R 0 D SR s B [ () st Ah B B WA, %00
Lbmarid] “like” , N “like the shells ofacicada” , PREE R . FIFTERTSCIINAEREM:{E 2 “skin she had
sloughed off over time” , L RALAME “ 55587 TIuifiBLF 0y “wiult” AL ARIBAAE . “sloughed off”
KA “WE” 2, 5 W B EGE XERL T “skin” WPKEARR P w7 B GON CBUR T,
fESE R A BN BIRY S S, I TR 5 4 iy I B ORI . X FPA BRA B R RAE S AE R T H
SREI, BRI 1352 6 B AR SO R ar, SO DRI b 1B 2

BT BRI CRIEEEAT, RARE, RHTERBHYRIA. REANLE, EEFARKLGRA. [21]
# 3_: However, doorbells tend to be snappy, assertive, overbearing. They are undercurrents powerful enough to affect

the direction of the river. [22]
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I 188 o 2T o o L e o ) — AR o iR S e e SR B, K 1148 2 P Bl SR SRR B R IR AL
S AL AT ) RAE IR . PR« FR T LR R S IR BEA “undercurrents powerful enough to affect
the direction of the river” , F5HEFIL 1 SR AE I8 ER I FE o BEXT YRS 7 148 B8, W2 G FE R L
POEREGEH AV B RN R mYE k7 Pk, HIGEiEmsai 2B AT SER . Ji
i, B BT “snappy” “assertive” “overbearing” iX—4 )2 E L AALETE, 5 “powerful enough
to affect” FMRUE BT UNE B % A BATEIRE “URk” , WRERREEE “FHH” 5 “RIEH” Z[H
PIRIRK R, BN E SR, A S A A .

B AS FERI PRI, TN SO SR 3R SR B W A4, PR AR A 38 PR AR R I A5 R B B LU T TS, WA % iy
o, BERAOR TR R BRI, A RUREAN 7RI S Bk FEAC T B RIS R E WU LR 52
BRI, PR KR SR IB AR I TG R S A, R LR B S BN AR R, AR T BRI AR
HRBEE N s 11 55 1 .

3.4. HFREA

T2 CRARF) Xy S af (AL R, M T /NS PR S I R . A, bR L)
(Fre) , TERERE, AES. . FA. FREAFTARIHILT AR M. EREERR, D
Xt SR AR A0 A O BNy, AN AR LI EARAE S ], T2 R “ MR S5 [24], Kk s ) b
ICTAERGR A R B 5/ N RSB A A KAL) sCEBRMGE 1 323 1 I s kic s, W
T 17 H o DS s &, TR R 45 A2 G VR B SE R

B8 BRI KiRFK
# 3_: The Song of Everlasting Sorrow

Pl (AR Xt A5 5 A 2R R B . KR =57, BUra) “REKMBARIIE,
BCARARAR T )" 0] 58 P AT AR, BN R O aris 4R KR, SO R 2Bty A i B I3k ng . £
ZACRR, W 2R AR AT EAR RS, B TEE EY R 5 “REME” 1
MR, RASIACER T P R Fanig B H 5B, RBE “ R H 7 5 /N sz i, g
—MIRERZARRN(25]. ZFE RS 5 SISO — MR R 5K 7

FEAE R R BRI 7 RAEZARRBAINBORE . FAERE, 25056 H okl E LA
Miss Shanghai B The Daughter of Shanghai S5 W5 Sk R H U K . (H A SR KRS F B PRFR A, 45 43 i 44k
IR FE SRR EN T I . B EFEIRSE, {F “Everlasting Sorrow” X — ¥ A REE B OE SR, &
WG| FEEE TR S 0t 0 M dria (R LA, B 4500 IR AR IS SO A% 5 1 B 1

I, D97 IR H AR A fR SR AT &K, BB SCERE BB a gt b, Iybigsh 7
fEREVERIBRR “ ANovel of Shanghai” o 1X—BIAREIE A A T4 “HRTMT 02" b, G2 T
SR BTG bR BB, A ORI A BRT NS T A S AR A S S, IR E “R
B 5 “F5” MANG—.

H19 BRI e — BITXR, —REXT REFHRYE. [21]

# 3: ...with doors that look as if not even an army of ten thousand could force their way inside. [22]

B10 RI: CRARLFTHEN, EBALALRE TR, ZHKEREL, FRR AN, [21]

#% 3_: Italso has boundless energy—nothing can kill it dead. Wildfires burn but, come spring, the grass will grow again.

(22]

FRACHERS Bl X AR E NS WS meReEa A, AR 7T EAr (AiE
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AEY AL S 0 (Ao R EDE ) N B AR T — Fh P SR B it 9 s, WA IFART
WEAMA ST 28, MRIUE T JRAT “HRFEIT” MEHRMRER, EHZIERIR “force their way
inside” FAUHSTEA WA “ RS o ZKFACERE R B AN BUOVR RIS, G
B AR LA P S UL 4GS B S A BT (AR S A . AR B KBRS, RO X
[R5 HRABE PRI RP A0, 3 A R BUR BR s fR AL I T3, TR # T IE P 3 X FHE I [AI, %
SO T EOSOR S CBFR BR, WOR TS WA B R BOCRAKREINE. SR, JEE RIS E R
VE AR A NUER ZIDOE R XS R 2R, A 5 3G A sUEB AL B BRI 5, Sy Bl s 1 13 SCHY)
SCERIRGE )T N, P R R T IR TR RO OSSR, SR but” B AL TSR R, (R I {52 45 K4 come spring”
ARSI Wi, e 1 I I B 1 RS

BT R e ARG R KA B AP RA IR [21]

#X: ...what a shame it was that Wang Qiyao was all dressed up with nowhere to go. [22]

B 12 R BLARYE, B RIFERRAAY, HimFEEIAF SHEHGRE, TAFTH—RKIHMY, TANEL
P —Atay, &5 24! [21]

# X As soon as Madame Yan started to talk about mahjong, the glory of her past victories flooded her mind and her
spirit rose. There were the times when she had won by a hair’s breadth, and others when her luck turned just as she had given

up all hope. [22]

AR AT RFEACH, B N “557 —umfWEg. B 11 T, PRI EER A T e
AR E BT OAR R, i CURMIRA AR WA R R IR . o T I SRR R B
B, B ERIFESCINGR 77 . Rk, B IR BRI IRNS, BB VIS 198 {A 1T “all dressed up with
nowheretogo” , & “HNE 17" KRR, TRETIE HARTEELE (I BILN o [FFE 0§18 48 1 4 0
T WIS AEII S A7 AR b ERR B R IX R R SR . S IESE T, R M. TE. A7
SRR, FREIE BT B KRR, BIRBURNK A . BRI, B RRE a5, BiliE
XKz, BN “HEBK” (givenup allhope) 5 “Iz#HWi#E” (luck turned). Xl ) 55 S ) W Fe , AL
M TES 2R, FIRWA B B bR 5 O E N % & .

MR O B RIRERT, BT ORI, B B R SCR R URRR RN TR R
HCRTRERINAER, WiEm “552” , 8l A0 s 5B A Z B ORI AR . X PP 7E — e 72
B BT SRS R, ST S R e
4. &R

TS FE PR 5 R A ES T 5 LBk, BSOS R AR AR, IR AR IR — IR sk
W EDYFAR IR, A AR R AR, FNESER . KA. WIS i 3R R
FIEA A b, S8 A A S = AR U AR, RIS A1 2 A S I b . A
P e BT, 2 BACTBORAN SOOI EI A Bk, A B ARl IR TIE R B, IR E R TR
AT, M s A B, WARYE B DA R B L LR RS & A UG B R RS HERUE -

WEARY, AR BURERE AR, 5048 R 5 “5597 2 G RE V. Hib ko
B FEERZOERN, EEBIAT “SREOAAR” , BATREERE R RA L TUE; ERT AR
fi B ARIE MY B, MIARBL “ SO IR, GEE PRI RSO, A T E AR R
Wfs. X RBUO A BN S SR AL T BB R, BIEESIAMURIE S S RS, ERR
FAE RN, fE ARF/NRL 5 “EE AL WETUEIRS) P AT B EFE R . AR 575,
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TR BE A5 AL ELAR G 58 P AN [ SRS 2 AT o AT 5 R A, BeAS DU SC 22 O AR DB
SRATEEE, RSB ] <7 S B RRROR . ARG th S B s JR 5 5 s i a4 —, AT
I SCEA S FRE R, RS OO ST P RS RN B 5 52

RRTFIET FFAT NMPPER IS, A CRARIR) BT TS SRIE I K, f8R TIFEE KRR 5
“E5” ZIARIENASBUET, T AR BRI RS SO FEELR A TR, O AT N ERIRAE
SCEENE PR ELUE I N R A T SIESE R 2R TAHSCEI A SRR, ASCRBER AR T B SCE PR
BEAE Ol A S I RE R B R RSk . SRR R AL E I . Wi S, A
HR RS AR AR ATE LU NMAR IR O R A%, ATRERR B % B IR 5y T8 5 ST S I A 5K B
HAbe HIFEARKRIT IT BE IR M2 4 138 S S LT IR (At B, D [ AR 27 R 1 R S 2
P BG4
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