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Abstract

The Chinese television drama The Legend of Zhen Huan (also known as Empresses in the Palace), a
classic of the Chinese palace intrigue genre, has provided a rich corpus for cross-cultural translation
studies through its overseas transmission. The series is characterized by a wealth of culture-loaded
terms with distinctive features of traditional Chinese history and culture. Whether these terms are
successfully translated directly affects the reception and comprehension of target-language audi-
ences. Guided by the framework of Eco-translatology, this study focuses on the translation of cul-
ture-loaded words in the official English subtitles of The Legend of Zhen Huan on Netflix. Through a
systematic analysis of translation cases of culture-loaded terms from the series, the article explores
in depth the adaptive selection and conversion strategies employed by the translator across the
three dimensions of Eco-translatology: the linguistic, the cultural, and the communicative. The find-
ings suggest that successful translation is not a matter of simple literal translation or domestication;
rather, it involves achieving a dynamic balance among linguistic form, cultural connotation, and
communicative intention through creative adaptation, based on a thorough consideration of both
the source cultural ecology and the target reception ecology. The study aims to unveil the wisdom
embedded in official translation practices under the dual constraints of commercial platform re-
quirements and cross-cultural communication, and to provide strategic insights for the interna-
tional dissemination of Chinese historical drama series.
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1. 5|15
1.1. FAIRAR

2011 4F,  (HRGRAL) oUW HRBCERIEA /NG, DUEIIZE IEEREE NS &, R 7 23 MERM
Bl /b L AR ERAE B R S B . I RIE R E B SRR, BONILR AR . HAE BB
Bl B R e B L HE e 5 BT . 2015 4F, S kO BARAEIEER (TIRML) (Empresses in
the Palace)’& [ifi Netflix, BN EE—HRAESE E -1 6 # H 0 [ el

SR, X SCAK I 2 i R AL TR - TR 76 £ 1k R AR IR 4 i 6 SRR LSS o Xl “ AR}
FARAB " HI TIHEFENZO: WTHEMARRER 53R, FHRHTE 7 WATE 5 BRI “ 2otk
AR .

EER T ANFE——RHBEN, HEFEWENEZFE. FEWMN <53} i “— iz
LEMARNERA 7, FRREER 7RSS R ER 2 IS,

XE GRS SE . BIVETT AGA T AR 32 FE 2 W o A SO RS FH 1 R 4 505 H
Netflix 1 &8 0E 77 RCFRMOAREE 6 LM EETHER), ZRAHRE TR iE R R, 2
(IR BENFOEH R BRI e — IEXBEA, BUASC IR TN REDIZE T AR SCF A2
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1.2. TFsRIPR

E N, 538 2 R T BIE s 5 ER A IR . BHBE I (2013) [1]RHAEZSEIIR M T 4
FAMRR S8, IR AESERR, BIFEAREIS, BRSO HAEHE 7T AT T R S R
P T SR ERIEER R . ANOUEREHESER FEIF, 5kE75(2016) [2] AFEALEE M
N T CERER AL ) oSO S A A3 7 3, 48 R R SR AE 5 W e 52 2 1) F-3R P K35 (2023)
[3IMIA “ 546 FHRERR A R, RO 7 R o S A7 28 i) A o] 3 o O B R SO €, S50 1F ST S Rk
53055710 ehh, FAAQ016) [4]NAESACFRA R L T 360 CERERAE) M3k, sl T #eed
FEA AL B GG B AR M B B . MR 55K 25 (2017) [5]0 MBS SCAUAL SR 02 AL F . 20 #r T %3
BRSNS I 2 R o R B R E S “GEH R a7, BRI S, B PBEFT 230 O SR 2
M1 22 SR SR SR (a3, R B AR SR 2. AL B 25 7E HAR = R

2. BhEEILIELR

AT IS O E B B Y, R — PR A R SRR R i @RI iG] N
PR RS . ZFI RIS S B E N R A AR R BB, T R ARSI
B MR A E S FIERPEE T RIS, BIE S bR, S0t A DURAER . . BIEES
HARSCERH AR (B, 2004) [6].

AT AL O TR 20 48 5 (IR PRI IE B S0 BRI o BRI R A B AN W B DA S
IO RIS, JRIE I SR BRI R . B BRSO R TE AN 4R A
TN K

Fo ez 0 PHRAEE TR 2 “ = 4E 7 .

1) & 4ERE R R . R R SR RB AR, AE. BT SURSE) X1 AT
TN e . X BOR B  RAE S G, 7T A R . AT S SO .

2) ARSNGB 4 R RRE DGR RUE ST IR A AR 3 5 R, 3Bk S MR ST 23t R
FRRIRTE ST, [ B 2% PR SCTE H AR SCA AR S R G0 A A7 58252 o 3% A3 SCAk 57 30 (1 S B 4 1

3) ZBRAERE NIRRT ERIESE RS UL, &% RS b B L, 1
PR SCRE LI J5 SO R BRI S BRI g, A H bR e 7 AR TR 15 IR ERAT N IR

EAESTIFEAMA T, WA SRR R AR PR IR ) RO IENIR IR o BRI
RIEET . 0. RS AN DG N e SRR Y, WmTEE I SR S B i
SRS (RIATREEZ R AR D IISCAS . N OOk DLMHESE, T (ERIRAE ) B 7 SR A SO S ]
1T BARG BT

3. BRI

AERP R H SRR CBRERAE ) b i — S S5 A SO BRI FORRAS . Rp 0t . IS FpiA =5 i
BEAT RGNE T, MAEF4E. SCICYE. SZPRgE I8 W MR £ 5 Fe A M e T B AR T
3.1. FIBERIFES

B IERRIE & B 3 AL 1 SO A% OB, R R AR IR SO A A T R — T H AR S A B A
RIS B0 R G, X —id R & 2 B 4E R I 22 B2 5.

B 1: “umic” ¥~ “Noble Consort Xi” ,  “HEU4C” ¥4 “Consort Hua” , “#FK4C” #EH “Consort
Dowager Shu” .
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B 2: “UhEN” BN “Lady Shen” , “H#r N” BN “Lady Qi” , “REN” N “Lady Yu” .

YT K LR PR R B A, W] DAL AE A — FRE RGN R EUR A 2 A B SRR . B 1
PE# L “Noble Consort” 5 “Consort” X4 & iciERIERER, HLL “Dowager” KR IRGEE & 177,
KRR BSOS R M B I FE I BS 7 . SRTI 2 o, REF “SEN” “SRNT CBRL 4
B S, B R T AR a1 56mE, 4i—LL “Lady + REIR” (2503 .

X2 e A AL BT S L BRI A A IR PR IR BRI 2 B 2 . A AE U 4R IRFRRS i I, K
TSR — VR, B SRR OR A FE 2 T SCAME ., {R7E Netflix U 6 SRR GI ST EMA T, A\
AWy, WA BRI SR B0 HE ALE AT I 8] NV A0 K BB AE Sy, S B B2 (A5 B AR 3 R 3 o 32 30
EiHL . k2, H¥IEES MR “Lady” , BEREE 7RG, EEE e <5/
Hfz. THERIRITE " AU IZ 4R MR .

BRSNS IR AL . mPIC IR RR R 2 5SRO0 4, KRR S 5 RIS HEE B
R, WOE SRR b7 LR YRR . T ISP I 2 A st f e th g, RS S gn 2z
A LG T A B, M PRE R AR M Tl o IX R A € A S AL T DX Al %o AR PR 3
PEIESE, IR RN AN RN gy« IR (5 S5 S5 A A PRI R 3 1) 20 L H ) 55 S

B 3: “URIR” PEN “Your royal highness” ,  “/NE” ¥4 “Your ladyship” -

Gy X R 2 I SE I 1 ST R B A BR D RE R R A0 2, R 2 5 1R A O0] B i)
fEAF#— L H .  “Your royal highness” fETETHEMR RGN+ AT, M “MRIE” EHEE
EiES e BRI ERERR, SR W R B S53ET AT “Queen” B “Empress”
ORI, PREIERE “royal highness” TidE “Majesty” , SZBR bk A [ i i 1) B2 188 22 R T 2% 2 1
FRIBZE S o X — Ab P [ SRAE AT BR4EFE AR ST | “ R 5t HARAiosE” s FHEN G, E A 4ERE Had ik
T E I RS, BUONERINE “royal highness” HAEL & “5H EHEFERR” X— %O HER. “/h
F” N “Your ladyship” ZRHIGEPANEE, FiEHH) “ladyship” XN 5152 FEak L B, A LMETE 3
CONE” RS CMARIERB I H T T T IR TS R .

S b T 25 () AL 3 R R R A8 DR At FE 5 SCA 4 B2 2 TR) TP R 1 e W o 3 DA B R R i rh i
VSRR AT TR B AR, B T BERS IR, RLERER T 1 51l b R PR B B ) A8 B A ok o 1X—
Z AP IE R T Netflix fR“SERERCE” 038U 1), RIS B 140 f8 7 07 WK BE 22 ) B PR N 3 A 1 Ik
2, MARMYET S A5 KR

Bl 4. “WCA” RN “Your unworthy servant” .

G3HT e IR B A = 4ER A I G, (B RN S AL, HOUE B A AR AR R 1 S ]
O AR E B R R R R 2 AR R R, RN EF R E B, A A IS
JBRFR; EREZEM, & “B R RIF Mt EiERHER, ZUiEE 3RS &5
IR RIE.

B3 “Your unworthy servant” 7E15 5 48 R S0E B I HOE ISR HESS R, @A . TECPRYERE
., i “unworthy” SR T B E A BIIE DI RE, fS0ETE U AR BRI AR 0% R AR AR . (HAE
SAYERE b, “servant” FEFETE M T “ ML BIRLAKRR, AR KB A SIKITC R
BH LS “unworthy servant” HE HILAESFEXT Bag I HHIBIEST T, Ar G SR AR TE AR e O

TX RS 3T 5 HH P RSO AR S 2 THE DL SE 4B A i L= . B BN “slave” , 1EAE CAGIER
HHRE A R PG ISR %) 1 SR AN AR, 3 J AT o FEE 1 7 B R, AR il 5 & R K B AL R
I, “Your unworthy servant” A& 7EACBR4E AR S8 5 U X SCAL4E BEAS A A BRI, X —4r
P 1E R VR SCAEPRB AR S R 2 1 B 56 A
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3.2. HrEIEIERIFES N

UEZEBHE AZ OB AE T, AT 72T TR 5 SO AR S T SIS & DRI FEARR 2 S 1T AU 5 R R 155 Jard
i SRR . A =4k 2 18] (58 B 294341 DASE B 4E 2 19 T ONRHE,  H 325307 LR ARIE BT 5=

B 5. “E ORI ¥4 “I truly cannot bear it.”

AT BERRGIMRIL 1A PRAE BEAERF 8 W R IR AR I AL o 1% 5 1) R AR AE 5L B4 2 3R AT IS 1R A
W2, HE bR B ERR IR “RICEME SR, e E “IRICE AR I RS TE AR N RSO
w7, TSGR TEE RS BT .

BEW R X EE P ROE S R R A S, K AR X EFAEER R E
$ 1% N cannot bear "IX — 15 KK 32 5 38 , Hot% O SR 2 0 = 4 1) % 6 8 2 2 v T 58 o 4 8 1 155 R B AL
SR I —BUE AR FIRE R . A “Ra3e” PoREUN “ RJE1ENW EXFENEY FH A7 MeBR
JFIMEE RSO T I, S AR TR B I — R R E, AR “RUR S B F W ET H N
#l” , FFREHT RN “Your empress cannot bear it” , BARE T A MEE, HEA R I E
FMikE. # BN “1, your subject and wife, cannotbear” , W58 IR TG THER H IR TZE, E BRI 48 131
HWEPEERIC.

HHUE AT, ZERRJEIVE Sl AR 1E], AR B B IR0 58 T ST A A e B AR 3 . = 4R IF AR IR &
BRI, fEFRRE ARSI, F—4ERE R0 RATIA 16 2 1 R B R iR

Bl 6:  “ A PIPTLHAZABE LI L TR B 2 HAE— LA, 7 R “Is not striking enough. Then
will award Attendant Xia the Scarlet Red.”

oy WCPRERI R I AU EE SNSRI 2 4R NS JR G PL RS ik, BL“3
—LAL RS, 4L FHMZ A a2, 1 SRS S R A R T R B G ] e E AR R 1 R
IENLH . ESCRTEA)R “REL” AP “not striking enough” ,  “striking” B “FIAEH” 2 X, HAR
TIESCH DL IR EON AR e iR, BAE 7 L B REE, #14)5:4) “the Scarlet Red” TR
TR JE A, “award” S5PTEST T IR E, B SRS R SR AU, 1 “ the Scarlet
Red” LEFEERE LA L WTEA R, T HISRR & 3 24 3R )il AL e

FESAHERE b, “—3Lar” a2 e S AKE 5320 5 R 2K . 3T “the Scarlet Red”
¥ UL BEES R, “Scarlet” FETETE A S5 IREE, fEACR A IR IR HSCFIAR, A RO T H
FRiE SR TR R AR 307 X — B B e d s, HPARS IR A &5 6 FE e 24
PPN FEACPR4EE b, BB A DURRIR S B WIS AN, JEFA) L “award” FARCTH $1 44 A
SR, ST AU AR TR LA B AR T BRI R 22 o AR RS W2 407 5 “Af iz 217 2 [A) R B
RS PTHISS, A VRO B TR E A BE SOETRAE BRSO AR M RV B “G T
FIST” BE R, A B OB BT, “ Attendant” X “HIE” ACEEBAHE T AR G140, i H
FRARAR A& AR S 00 I AL B N B =t TR AR AL T 96 &R

CEEH, FHEPE “—LL” N “one-zhang-long red punishment” , AU AJHER, H “zhang” X
BETE AR A A TE SO0G « BB E 2 EAA AR 7 SR is Bt s RO EisE A, LB oATES
FWE, CREAE DA BRI A B T DS, TR CRETIIERESE 5 Car A AR PR R e R A Bk
Ro HPEA “AHEL” MR FRIGNH THER R EENE, &8 “striking” 5 “Scarlet Red” 7£ “41
i JE T BN N 4E R TR R IE T, AREL T 1R TE 2 4 20T RIS N TR R

Bl 7. AR 2/ E R FIER” ¥4 “How many more surprises can we expect from you?”

Gyt BLIREIRIL 1 O9IE R B ARE SCA4ERIAS BRAETTHEAT (AL e 4 . SO “B” , 24
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KA EMAA . B SCK “BRAFIE R (what I don‘t know)#54b A “ AT LLHAFFHI” (can we expect), ¥
BECE — ANRBC R RS — AFR “we” o IX—H3RN T LHil 2GR, ARG IARTETE WA 5% 5%
AR E RIS AR I B (B AR SR R B R, MG RAEREESTEAR, B 55 kL, Sl 1
M EBU” B CORERET BISEPR I Re i .

AT IR A B AL, SRR 5t PRE SO AR SRS SO AR S R A R . BEEFFIEA T
filg “BE” BISCA B, TRLE Netflix 1 & R @ -5 75 75 WA 4232 UM SO AN 0 R, 8k
PR T AEBRYEBEBISRAN 7, TRE SCAHE FE I S5 01 AR ] BE FELAS AR F IR R 2 T LLVR AL o X — R R FRAT,
T R R D R S SR B SE AR, A I R R A R A A R I SE 2

i 8:  “PUBR” #¥N “my dear” .

3T BRI T AE PR AR RE AL ek B T RIS, R SO YE R R R g i IR . “ DU RE” R BREER 2
WAL E AR, HOU R DS =A R HATHER R 2E 0 BPH, RERE S “H” ER
LR SR BTG RE AW PR, DA RS TA) SR 2 RIS PRI i) 75 00 St 1 = N 96 R oS (0 P SR I I %1

B “my dear” ¥ IR ZRE B AEHEM, (UREERERX 82— ZhMEY. XMmRELss
H, FTET Netflix JRIGACFAESHMULEFEM. R 76 E£HE KT AR BRI “PURE” B3
B R, T BYHERR 6 SRR 1523 1, AT 75 B0 AR U\ 0 BRI SO AT 5 B HME DAAE TS o 45 & 12 Si Lang”,
SOEMACKE AT E X & . & H¥F “Fourth Brother” , FEIHE AL “Brother” UM MZFRIE, =1
BRICAR, e r=As “HERERAR 2 ONER AL DS R . TN “My Fourth Lord” , U “Lord” 7E%%
T i SR A R, SR B AR A

B 9:  “RBHMPGIAHK 77 N “Figs may well fly!”

rMT: BB RN T HARE SO R DhREXT S SE ST B 4,  DASEIAC FRgent &5 . HoC )il “OK
FENFEIL SR LEMIARAS n] BE A AR I T i A B MR R, MU I T AR R “ RAERIE” o
“HTCRTRE” HITEIE I “Figs may well fly!” CEAERHEBBE K 1! ) XA EIR T 7SR, H
SERMRE T RAN . s BORMLIAC R IIRE, S B NI M IRE I A A T A 1 v B %

BEHZ T LOERE B M AEOREE, Ry CORMIMPa R BnT BB H AR g, (H A SEE Tk
Z RV TEAR, B G RAS B, SEIR)E, HMELLE IR SRR B X o I AL R
W] SR IE 1B e N T IS BRAEFE T “EHEARRT I DSk 0B X — R hae, HE RS T LLEH
M5 T 18 SRR IE R S

3.3. B SFHAREES

XEARRE T = EERER RS 5 VIR R SO R R S NAE T, TR RR S0 5 4R W PG
SCAHE IR 735 A 36 5 58 R A 1 7 P IA [A) A1

B 10:  “HSEARLERRT, TRULIRE RAFE” P64 “Long ago, we met in the rain surrounded by apricot
blossoms. You claimed to be Marquess Guo.”

I3AT: BERRGIEE 5 4R B T RCEACE R, F b S E TR SRR IR AR SR I FRE, DABhEs
RBNHESER, &NV IEEIRS . B KRIRIA I E4ERE F, “Marquess” %f “HFF”
FR0T R AEAE I FE R TR 22 57, R R ER o R = B B, T ERYH Marquess A ST RSUM B, = WAZAH 8
o AEF IS 7 )G BRI, BONERSRRYERE b, AR R TN “ R E = —H S i) ot
RS RIAT R IR AR A2 “ S AN X — R &,

IR IZ BT E T FetE B S ACE MW 2 M Ry . “ AT 7 fE SOt 1) 2 — P LR &
H. BRI IER o SRS, HE22TRe R TE 8 Ih68. ¥ 3C “in the rain surrounded by apricot blossoms”
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BIEIN T EE R R, A SUBRER) R FIESEANE AR “rain” , ER T IR RFEBIZ UK.
X RAE T YEFE I A 75 SR SO 4R FE B B R B R . R T DRI —H ., =BG H Il
EZFIER IR, AFEIEe bR EE POl i i 2R AL R, [RIT “ArTey o (Tt ff N7 345 B IS I EE AR O
T iz KRR .

B 1. “HRIRE, B2 5HFR” PN “May the gale that rushes into the blossom caress her and never
let her be broken.”

YA MR R 1 63 1 1 4 FE R R M SO B A R R o b SR R R B T
CIER “fRET RS R AR R EEAAE, R E AT EHARHICR, X E
R “RET EGRRIL. B Y RO SE B JSENE A, JFRIIN “that rushes into the blossom” >k
B4l “R” eI, L “caress” K “Mfa” 1X—Hl 503 2 ial F 40 J fih 5 BT o

MSCACHERE AW, 300 R 8 [ R 2 A G ol 8 RAEAP A S s A A, TRESCH) “gale” f
0] H SR KGR B 77, 594k 7 HCRam . “MRR” MR Ry “caress” , BAEFNEIFEAL TR “XL
)RR I E SO . RTINS PR 2% B, 1% & 1A 7 R 1 T 2 B BR 47 i bl T R VR B 2D et s,
A BRI “Hr R EM 512167, THARZEARVERI R U RS . B3R B RIS MG T “ caress”
L5 “never let her be broken” X — A B 5 A7 (15 BHELE 819575 W A R % BELWLIER 52 /b L 2 55 5 9T
PP U

LKL PR Ab BE SRS A2 DAVE 55 4EFE 10 = PG R AME U 4R FE IR R R Ak, e PP RUBE 2 28 R4
(A1 A 3 R P o BB ARG ) “caress” 55 “broken” B, X “IR AT PUIRE: " X — 15N AZ AN,
CZIR T o SO« XU I FE 330, B TR R A Ag o

Bl 12:  “—RUKLIEELE” PN “A jade vessel is the symbol of pure heart.”

OyHT: BREEBIREL T SCAYE RS R E B AL SR IE . JREE “— FrUK O fE AR NBamigife, L “uk”
5 YRR MERSINE ERIE WM. &R ” A B, K28R RIETAER, %
ToOE B R AATIRE.

PECLL “Ais the symbol of B” ¥ ELFREE MK I M e g, 4 RR I 25 B e M € Lo IXTEAT Rt
B EHUR T AR ROR, B AR B AR ARSI SR T ER 1) g s o (ESCHRERE b, R
2 VS TP RS U A, “OK” 5 “ K7 AR ORERZBIAG] . A8 RIS b
R — “GAE” B8 BE4EE L, ECPFEEARL RE TR E R

IR B 5 (1) S 5 AR R IE X RR I B A IR SE . & B TR R R T A2 PR Th e R BRIRE 5 2 A
e H UL BUAPER F, Hog B SS Z LE T7 A BRI Netflix WARA(E H O “ LR O TSR,
AR RDOERFI & B RE W . FEBUR SRR AL, TH WA o (35 8 2048 2 & B A& BRI+ .
R R FFEM A “My heart remains pure as ice in a jade vessel” , MZLiEH “ice” Hfhm “ AL
ek “aivh” , RMERCCHAERE ) R T . PIAEELE, 38 10 AL SR 7R Wt 2 T A i, 4052
TE AR R N RO FR Z AR BT .

B 13:  “AMmE, EWHH, FTHEEKA” AN “No favoritism, no excesses, one will last.”

yHTe MIREIETE S 4ERE BRI T R AT A R, R, B SER SR, £
e b, “AMmz” 5 “REEE]” R RARR BT 5 e OB SR, BE3CEL “favoritism”
A1 “excesses” EHEMIHE 7 HGE M, HEREESAHEZRAE, HIREKFTAEHC)E Bk,

B RVE R fe A B B2 rh Bt AR e 4. RS0 “T KA M EERZIZIBERAT N EE, WA
AL E R . 33 “one will last” W[ “one” B NA NI, (HAETE A 5 5 4 B 9 MR
FEA, MAEF OB R EMIR R “FE” “Hll” 580 “guiR” KA. X—40mmfe (i i%t& 5 B EAA7
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BERAENNNEFRES . FOHIEE, ZIET “last” FIBRNFEE R T A4E iR my dEdh S . PR TE
U DAVE & 4ERE I A At e % &, ARXS “last” I B ELARASME M, AN “your reign” B “ your
house” KFRIA-FAT 28R, X —IMEERY], % F. BraSEm Ik Git, ES4EErER
FIKTTRER I BT E R R, SO B 5 A8 B 4 R R 4 i 22 T 78 P 48252 (18 BT A

B 14:  “fhOdgcy” ¥R “Honeyed words but evil intent” o

0T BRREBI DASCA RS B S S oz O E . 7 5 “ie” 7Erp B SOk B IR SR e B
TR, BRI RIS i I A7 B R BRI IR 22 . B SC LA “honeyed words” FAX “#l 17, LA “evil intent”
BAR “opy” o X — B IREAChRYERE e AR 1 R EA— DEES” W FIRE, HIEERIEAA
Wi BAEHYERE b, BT “Bh” X —FBEFTHEN M5B KRR, DU “ig” fEr
R TR R iR “BIEREAR T IR RIAE.

SR1M# B¢ “Buddha’s mouth, snake's heart” , 5 M AR R — SN A] BE A2 PN Tl BE hy e 5 i )
7, LA AT RERE HARTE s o O SE AR L R, 38 BT BRYE L )7 B AR T T “honeyed vs. evil”
SR BETE TP IEON A A MG STREZY, FUT e A BE S A ociy ik ety B TE R S E . PR
10 8 B iR AR S A FE IR 70 % L 5 A R 2 1) e B OR L 2 R R AR BRI R 8, LV S b v 3 SO AE
PETEAES RS E RN B BB S R A R E A S, IR X — B AR AT .

Bl 15: “4FAEZ BTN, B B FEFENAF” BN “Each year and every year, the blossoms return anew.
Each year and every year, the bloom of youth does not.”

XA BERRGIRIL 118 F 4R 1 GG I R FEAEAMEE ST 4R FE AR RIS RV E o SR ) S SRS [T 3
XL, “HEES L7 5 B GHEE @ TE R B R AR A, BRI 5 NN BUE
W SARLIN LB I R A B (AR . 1235 DLE . “Each year and every year” KA A SO R 22,
BA KRR RE T, AR SE o V8 1 R I )R

HAF LR “the bloom of youth does not” [IACEE. o3 “ NANE” MR TR, FE B AL
NCFREZEBIAR” , H N7 WAL #Eh “HHEHE” X A&, 550 kIR
BRo X R CAEE BWFE 1R RE “ NATTH” MRS E, W AR —1 “HEAR” , (HE
THRAERE I, @ik “bloom” 5 F4) “blossoms” TR YIBEITAL, (H91E 3 RE 7 Fr M i i 596
HUEZE] “YRNAE” B . AL =GR S5 FORAE S 4R BT E A S S U 4 R R R WO 3
[FIR S5 T S bR BE AR IR L NS, PR R IR R T 22 50, ORAE V2 S E R A 25 v ) o S T ez 1k

B 16: “ANEIX, BARET” B#N “A tiger cub cannot be caught without entering the tiger’s lair.”

O3HTe BCPRBI = AE 2 (AR AE LA AN G2 . “ PR IR RAE AR SR AL “fE R, DXL T 5
MR IR, H “HEANIRE S OGRS X — 25 5 BAT IS S B ] 3 . PRSCR A
FEARERE, (UK “RT7 BAREA “tigercub” , B “FEINT KRIA “tiger's lair” .

P2 BT LAREREAE PRI AL A 3R 332, AR IR DRI TR i RAE H BRSO A B8 AR R o0 S 2
Blo AR R EEA R A B S L@ VR, BB W 7R AN IE R AR R (1) T T B R BR B Hb AR B
SABAE B o 3X— F I AT EIIE 1 AR SCH A Z2 4 v 22 L 2 2 P AR R e AR, SO R R, 1R
Jr 5 it A B b R R A AT e, T N e AR ) 0 P AT 1 A A 2

4. B4
P (EERAE) TR BI R A SRR =Y T, AT LIS E B, R AR RS
XN, TR EH RS2 YR BRI AT “En” 5 R mehddE.
FERRIERIE R, BB T SO L R — B REN H P B B BRI S T 5 R 48, BRI I i
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ZBrERI L e P, BE R EATBOE S MR AR, TSR R e e, B AR IR R
I GRS E T N AR BOR A SAREIRCR . RS BT, Bk, FELIHEE S
M RF RIS ORI B B S A b e i T B TR 2 TR S U, s ALRR g, SR E R, B
WA, TFRAEF ST 2 AR PR A5 IF 51 AR SR 2 5 RB AR () P4 1l

BT R BA T, AL E SR SMERE T, NS> AR <A Rk, S A AR,
RS S0 PRS2 YRR AT B G N S QR MM S 2 BRRE IR BSOS T, SCREAE 380
AP ARR . KRR, FOIESEOU “BIRRH 7 B UL R ARSI, FR, BT EEET
BB SRS SMR A S B R 120 T Pt R, oSt Fu B e it 7 AL kAR 5“3
B Z AR R B REA
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