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Abstract

This study takes Taiyi Zhenren from Nezha: Birth of the Demon Child as a case study to explore how
linguistic, vocal, and visual modalities collaboratively present register deviation and construct the
character’s humorous image. Employing a combination of case study and multimodal discourse
analysis, the research is conducted from two dimensions: field deviation and tenor deviation. The
findings reveal that, first, Taiyi Zhenren’s humorous image stems from register deviation collabo-
ratively presented by multimodal resources. At the level of field deviation, dialectal expressions,
modern technological concepts, and daily-life scenarios continuously introduce real-world experi-
ences into the mythical world. At the level of tenor deviation, consultative speech patterns and de-
fensive body postures jointly contribute to the de-authoritization of the character’s identity. This
deviation may disrupt the audience’s cognitive expectations of traditional mythological figures,
thereby generating humorous effects. This study integrates register deviation theory with multi-
modal discourse analysis, representing what is, to the author’s knowledge, a first attempt to apply
systemic functional register theory to a multimodal deconstruction of a humorous character in a
Chinese myth-based animated film, and offering a new analytical framework for the humorous con-
struction of mythological characters in animated films.
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Figure 1. Taiyi Zhenren forgetting the password
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Figure 2. Taiyi Zhenren’s entrance on a pig
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Figure 3. Taiyi Zhenren begging for mercy
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Table 2. Comparison between immortal standard script and Taiyi Zhenren’s daily script
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