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Abstract

The linguistic and cultural complexity of Eileen Chan’s Love in a Fallen City creates a tension-filled
translational eco-environment for the translator. Drawing on the three-dimensional transfor-
mations framework of Eco-translatology, this paper systematically examines the translator’s adap-
tive choices in Karen S. Kingsbury’s English rendition. Departing from single-dimension analyses
common in prior studies, this research treats the linguistic, cultural, and communicative dimen-
sions as an organically interactive whole and establishes sub-level analytical categories within each
dimension. It explores how the translation achieves a dynamic equilibrium in the conversion of di-
alect and rhetoric, the transmission of family ethics, and the reproduction of conversational sub-
texts. The findings suggest that Kingsbury’s approach involves not straightforward trade-offs but
coordination and compensation across dimensions: linguistic domestication often facilitates the
conveyance of cultural connotations, while moderate cultural adjustments pave the way for realiz-
ing communicative intentions. Although the translation generally accomplishes cross-cultural ad-
aptation, it also incurs a partial weakening of the original’s literariness and critical force. This paper
seeks to illuminate the inner logic of three-dimensional transformation as a mechanism of negotia-
tion, offering an analytical perspective for literary translation criticism that foregrounds systema-
ticity and dynamism, and bearing methodological implications for the global dissemination of Chi-
nese literary classics.
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1. 3]

SIS (W) DL 20 tHAD 40 (EARM LI EFMENE 5, S ERGHEP LS. WA
5O A, b LG TS ERE . NSRRI MZ 05l WE T ERE S NEEE
AIEE[1]. &Y% (Karen S. Kingsbury) I FE R AE AyiZ /N 7R J0 15 tH i B2 1 ieAs,  SLR oo ng
R PREL T B I — A S E N SRR . ARSI R e Ny RS N AR S 1k
PIED)” 2], REGES PO GER, HOSREE “ S4pii T TREEEE S AL TN
A o B = AN P AT IS N B 4 . S ER VRN SR R SR A TR A AE S, (BAE K RSB S A
¥R R AE TR AR B AL, A BEAE [ URE D SRR Rk b, B O ORI STk S R PR

K ZIAE MR AT T — ML R o AR . FRe 3B R, EIMATTLET 20 tH
40 70 AR, E AT 2000 FERTIEEAE, 2010 45 IRGETHE . AR S22, 2 R4 ET
[515825738 rtt T A WA RS, 5KPHPR. XU SR EE S B R B U S5 1 UK, W Bhas il b
R T (k2 28 &M MmENAESIRE . NRBFFCTH, X (i R SRR HE I T, Wk
AN, HINE. KRG, BRAS2 MM MMAMS, X BMAL e, B adl%iEAn
RGME. ZHEERMEAE, HIRHRS SUARRE T4 G AN .

TEAESTESIR T, CHRAMNAFREHEE 7K ZRRER RN 2R [6] WR A
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AN RANT, BB T8 SO GAIRZ R A XIFEF (7146, SKEZF B RE AL 1 “i&
L7 kBT 5 CRARTNT AR BB BERRLL[8 | F o S 4R e Bt as T T oKk 2 B WA AT,
MG F 4. e SZBrgErtr 7 HaE N S FEHLU . Bb)E, PNENIBL (BUR ) SdlE AN
Z, FRAR[I0IMEL CEAZD) JEEANK R, 75 Tz e i 3. /i, Bdwt s RZEh T
B SOR B YRR R 2E, ORBERE = 4Ry — A S BB A HLEE AN LLZR & 8 AL

LREKRE, IANESHIR AT KRZR MR BR AW XK ERAE A FER L
Mo, ME TR A SR PRGN SEEILH . RN SR REE, B =g,
WA= T2, SRZ YR 2 [AAE G R IR ANIR Y . JEHAEMRE R, () fEiE
FLEEHTE. XE5AE, X ERRAFKERE, AERESHEFRLEIE, £k b7 i
SR, AT G =R BN LS RGO TIESE . ST, AR
PR R N SRRV EAE LY, X Sl I (UM 8D JRIT RGEHE L. 5 ANEN IR ERERT S AR L,
AHEFERIERE T ZARIAE: AT 4EE b, AGR R TT F . SO SRS W R, BRI R4
N OB SO RMAE R AR b, R RN AR, s S g
X375 SAE R SR, SALLEX D FKEER T 5 NPRAS I Sc A tE %, A2 PRgEX 408 G 1A B4k
SRETZRRT, JOREN =R NRRIES RG0E, 1ehh, AERBI il B TR R, T
AR N D EARAE . R ES RGN E . 0 EIRS T, AU E NS
FAESCERIVE O MR S R I A RO SE RN, IS W T AR B AR 5 R R DT A AL, IF
N EBOCE L I SMEN I SRR TT R RS % .

2. BRI AESEENESER

RO A SRR = A R VAR, SREE RN, EOE SR AT RS ML R A
ZAE S AT RE A, AEZATT 2R RCERIT11]. RESREE A RER FEO0HE 5 X
AR, MBS H AR AR 5 A S —— O REE. RIAI S ERZEE . KERMIESHE TS .
W SCE SIAAETET K, ZFZGUR T MR SO0, IO A& e R TR R

2.1. AFEIACAALIREE

(i) HRER TS ARG S AR ERE, XL AR o R &
X, SeREit RR R R BT R SO F R S RS

Bl JESCH UGS A s w2 [12], XA EMGE P R R SR E R, N R EE
FIN, AR RH . Y1518 “bad-luck comet” [13], JEILAIN “bad-luck” ELH% 55 #H 3L
teRangr, [RIBTOREE “comet” [HFAIHITL Yo 3X—AbPREE®EE G T JEEEE XT “comet” FLATK SCH SRS,
BTG A A A T S AR DB R A TR S5, SR T 07 E R ) H AR R A S A

2.2. IEREEHIRIER AR IR

5K 57 ¥ 3 FH Be g S T AL) 2 22 22 X0 A 36 22 O , X BB R AR AT MORDLE R V8 SR 1t 5 e @,
T 34T T U A DA 336 [F) 45 R SO ROCR

B 1 JESC A AT A AT RELIRAS FAETERGEHEE (1210 “IENL” 5 “HHET 1R
G, Bam A ATE R IH S AR AR . &Pl 1E N “Ten o’clock to them was eleven to everyone else.
Their singing was behind the beat; they couldn’t keep up with the hugin of life” [13]. P& REH “huqin” H&
BELAM B SR e, IR RN 17 AR L AR RTE “behind the beat” , {3515 il Id 24K
BRSSO TR S AR . X — AR DL B ARE St I AR AR ZE B AR TURIE R R R R, K
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AT BRSO e

Bl 2: JESCUA “Ubiedd B CRAEE T, —NEIWMERNE T (122 BRI K08, S8 “5
T2 5 T MNERSAEBEIR. FERX —BRE RN “She seemed to be going back in a
dream...finally and truly met him” [13], PL “®55” B “8i17 , BAAH B RIS 5 80E G Em
BRIAEH . XGRSO R R, EABISE R AR L) BB, A Rk
TIRSCHITEIRIE T, EDIREZ I SEIL T Bl R4 .

3. XkdEstiR: REXARSHRBRNGE

SO RAR SR AT A WAL DR R o A0 SCRLAE PR3 A2 SO 2R BE 75 8 ST A% 3 00T SCAL P
I 3 AN SO R GRS ZE 5 S BURIREE( 1] (BURZ ) ISR TR & 55 E
P sews SRR T 2 ESCAARRS, 1 T AE IR B SOy S A S e e B R RS 2 TR AT B

3.1. RS SIAC N EIE R

AN TR R R AR D SRS, 0B TS0 H R Rl . e S AN E AT
NAREI AR R X SAEDGE XA & T2 L= AR, s SeE TR IEREA T EY, M
— VNG, MBS TRAT A A T RIRES, IWIMTERUE BB BB, PR 2 X I S
AR S SV AME, DU E B KB A AR R i

1. B=00 “Bm TS0, MR AR (121 B ERK, X FETER & FE AR R 2 315
FMEG W& . P EIEA “The tree may be a thousand feet tall, but the leaves fall back to the roots”
[13], tREA TRV R, B8 7 “VAR” Frig m ) ZR A B ke . B 5 B B R SO i) “ARA A KN,
TARAB KT [12]5 3R, XHZ A P AR o 3X —Kb3d 07 3508 e T304 f5 B 2k, [RIRT 48 R
TIESCH R A, FE DR B R T 20 A B S B A M PR TR A T i

1] 20 SERERRIE “ =457 “ NN [ 125245 G2 50 Hh S5 Rk 7 1) EL AR I o 13838 K 7 #501A) B 1% “ Third
Master. Sixth Young Lady” [13], ARHU “Uncle” “Sister” 2R BIRE. X —BEEMNKT HAriEBRE
FHHPAFIAE, (BB “Master” 5 “Young Lady” IS bric, WhiéJE SO0 SN IBEE M IR, "L
RNAESCAAES Z A ) T3

3.2. MR SH S BREE

(A e VEAEAL SR BE A AL 58 8 7 SRR N I AR AR N B, A4 OMURR P ) SRS . 1%
AL SO ST AL IX P Fa M, (7] IR 8 G B 1% PR A

B 1. PUBSEHE 57 Sy “ IS R A S I H? RERE BUERE? 7 [12)0EE S, CBEME” B
LS E EERFEN R E. Y51 N “Is divorce an easy thing? Can you just leave when you like?” [13],
g9tk “REAE” MOUE ST RR, AN MRS X —EE B TR SCRIHeA D, (R B A
IALEE, (787750 S8 S G R AR AR IR ), SEBIL T SOAARR S P 95 A0 AR 17 SRR A PR o 2 SRS

Bl 2: EIR IR A TEMNE R IS LN Ul BTN, ST [12], Rik XS E ER K. &
Yl F N “First marriage for the family, second marriage for oneself” [13], PAfjyE X FEEEAI R EE T R SCHY
XFLbiZEE, AR EIE “for the family” 5 “for oneself” HIXHRERIA, EWIEIM T M “SEa” 2 “258”7 1
BERAR X — PR H AR E S Ao B R IR A R RIS, OREF 7RS0T sk

4. ZPRefEER: HEERIASAETENESTEE
A2 B e W R AR IR SO bR B OB SCAG S, PR RN B AR X A bR b RS, PR T
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HHAGEFE R RS, EREIRE, BORIE S IAE bR BRSO AR R [11]. (iR
A NIRE G G OIS RS 5 AR ZZ B, M SRR A PR AR, RE R
Ao 3 P R TR 52 B i B R HE A 3
4.1. FEE AR E LR
TR % I B T IR IR A, G EAREGE NI R S I BRI PR R F I OR
WXFF I Z T3, CAFT & H AR T3 I AE bR I8
B 1. AR =AU R=FFRNE ROM” [12], EEREEINYE, NS RN. &9%%EN
““Third Brother has certainly planned out everything,” she said, ‘but unfortunately it’s a bit late’” [13], ¥
“certainly” BRI IRTES, LL “unfortunately” i SeiE 152 B B4l #E 2% U8 vk 985K 1) 0 X — AbEEE I
Al RIS R R, SEIL T G R R, 8T AR E R A R
B 2: JEMVREAERIER I A (FRE)  “BRAERNE, S57FR” [12]R BERAER A, RS
HESERIRTE . ¥# %N “In The Book of Songs there’s a verse... ‘Facing life, death, distance/Here is my
promise to thee/I take thy hand in mine:/We will grow old together’” [13], ¥#fll “In The Book of Songs” Bl
A AL, PAETER OB E 0 X B 7 IS S A, (HiEE “promise” “grow old
together” 55 ELFARIE, HAHORTE 77 508 PR AR I 52 175 7K V5 1) A2 s i S

4.2. LIRS EIZE R

5K 52 PR 0 B 5 R BRI T, N RS B R I AR AR AR A . R R X R
AR AR & VT L AN S B MR8 .

B 1: FRAAETE FPOEES):  “asi S H CRXER T, — N EWNmAERME T [12], JFEo0H
AR E SR TS S RAIRI AR . £9l% 8 “She seemed to be going back in a dream...finally and
truly met him” [13], K4 RmEEL A “BiR” L, Pl “finally and truly” 58415 T FHEFE R
XA B AL T RSO R R, RS, | SeE S X AT A O I R RIS AR ) e, B DR AU ) BT
L

B 2: NGRS E “EHEIIRETERRA T [12], FESCRL k7 X s 5 52 15 i 4s)
Weas T E 2RISR . £ PL% N “Hong Kong’s defeat had brought Liusu victory” [13], LA “defeat” 5
“victory” X LE BACROE, dlId B B R K R AL B N frig 5 /MRS RIAR 1) Ik, 4 1 H bRTE L
X IR BT R, RS OREE T A% R A BRUR o

4.3. MEFRNBAET

AR ZREE AR SRR, SR R TR S B R RIS O . R R
THZELRS T BRI AELs.

Bl 1. AAUIFR#S B AERR A3 “ BN T RO, BITE R BREER R T /N,
RIMEAE RS FRATHRZZ8, 7 AT o2 AR+ — i AAIEHIEE TiR, BRA B4
. " (1205 AP IMRIA 50 5 AT 0 51 RS, B0t AT S TR IO TR . L
A “Shanghai’s clocks were set an hour ahead so the city could ‘save daylight,” but the Bai family said: ‘We go
by the old clock.” Ten o’clock to them was eleven to everyone else. Their singing was behind the beat; they
couldn’tkeep up with the huqin of life.” [ 1315 LA I 51| 45 44 O B S5 SC XS L2 %6, [F]ISF LA “behind the beat”
B R T8 TR, RS B TA) 22 e e A O S i AR I 2R, BRI R 1AL S,
WERlL T B AR SFIHI SR .
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B 2. FALE B E X IE R UK S (N =959 5 D99 @ 0 4wy, RS DL AR A TR I B . PR30
KAJHR5r N2 AL A) ((F3REA) 10 38 L), 40 “ Third Mistress left and Fourth Master mulled things over.
‘Isn’t Mrs. Xu a relative of the deceased?’ ‘Indeed,” said Third Master” [13], XG4Tl 22K, &
RSB P A A, X — AL BRI T R R A5 28 L I B i 4

5. BERARSEFNRN: ZHFIRHOBHER

AT ORM, B B R B Y IR A A AT E N M R A R, AR R IR
WE e SO SRR AEIBIA (111 SRTT, SCASOR RN o SRR 5 A R, 45 = 4R AR ]
— R SCAS AR AR AE AR SRAS SR P o 2258 2 PEE PO I ke 38 A 200 LA 57 — 4 P I B 9 A XA I
EHEL “IERR R B CEMANT” o ARVGXER R, FFAES R AR RIS TERSOR, 120 R AT
ERVEAT: BFH A AEA IRAAE T ULSE ORBEIH N eh% O O 4ERE 1 27 I o B e 4 LAt 4 2 (1)
VrKe
5.1, CHSIERL RN

TERHIE B FERE SR I SR R, D ORBE AT B o P2 () ] B, RS8R TR S ST &R e X
AL, FECERNZET B,

Bl =AU KRN ERR: “IREZ=5TRST, REEEA TR FIX—mik! 7 [12]33 “my
home shall not lack my sister’s bowl of rice” [1317E15 & 4E L SZHL T F IS, SR, “—Witk” fEH0E
b BB EAA YY), BN AL 5 KRR ST KRAE, B & LIV BTAESS 9 R I 5K RE a4
KER. BN EIYIFUZM, oM “AFAKE” 5 “FRERE” M58 L. Zhrdt b, SEH G
PR AR, FIHE DA S IR 25 DO AP RS I B 2R 0B . IR S RAE R L TRk, B
RIZE BAYTHEMWVES 40 GBS B R ILF L .

5.2. BAKRESXUHERNER

YRR A E1E S 4R IR IR TS SRR, AR BRAL AR BRI SCAG A RNAEZE R, SO RAE H AR TR
AR AR R ZE, 51K IETURIBAR .

Bl 1 ARRRMEHRAAIE:  “4)L4EE, s, KdiE T, RaEEREETET! 7 [12]%F
T “now that they’ve beat the drums, banged the gongs, and said it straight out” [13]7E15 & 4 L “FAT45 /(R
7P EER. AW, U, s YEE REITIHE, AT AT B AE R, 109EE
A RS FT S y pAR Y AL B [ R R R BL “said it straight out” XI5 FH & SN ARMES,
BT A S I PR SR IR R . RbRgE b, TEER ARG 2B RS, RS
R B RS ST 43 1323 T Re Xt st R B P2 AR I B sUAR R, SCAHERA PR S 13 B AR 03 A B DA e

B 2: VYGWIRIRTE: RS T, R R DUAIRIEIR TR TS, IRATREE 1 e 7 [12],
B HEN “You’ve got a heart smeared with pig fat!” [13], EFH LEEREE T “Bm” 5 “07 E
o ABPCE RS 707 WIRRACEG . BITRTEE, B RIEMIE, EARE . GBS X R
L B X —PEA R R, SO B SO EIESE, nTRRR Ly R IR &, TOGVE SRR
“CRIROES” PSRV R RS A X R T, EE R B ACR 5 E R B A TS .
W AT AUOR B T SCA RE e AR BE 78 7 FUARFITE T, A BB At b i) B

6. &t
DL T YL (U 2E) JEEA, WEEE S SO SRR SANE R BT R IE
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RVEIERE, BONTEIMAREL 1K — BRHERER SO R R 7T 2R B TR T = Ml as: =4
A 835 T2 SCA R IR I R — 15 S TR NIRRT SS T3 il 5 52 P B AR, = F A
MRS ARG, AR RO S B i B A RCR . IEIWIBER TS, “ASEEs
WERE R AR A R, R A B R A T R GER I R SRS ZAABL” 2] (i
Y MPERESLERY], USRS RGOSR ERES, IEANES . S TR =A B FER
N PERE R, X — BB RE N 4 I SR R OO 3 b i R R AR SR A R i 2 I8, b8
IR S 22 T A EL A ) A EALEE

Sk

(11 5KFFFE, RUERL (i ) s & 4 b FR[T]. IR K244, 2020, 60(5): 102-108
[2] BHPEH. A ASEIRSAMEELT). R EBIEE, 2008, 29(6): 11-15.
7

[3] EBT. BT otk L 2 SR —— DAk 2 B R TR BRI B[], b5t 28 A EE 4 B 244, 2015, 37(8):
14-20.

[4] 2. KRER/DNEIGEH RS M RR[T]. 4MERE F 308, 2022, 39(1): 50-60, 135.

[5] FET. skEBAEMERIEH RN SH3ZJ]. IG5 1, 2025(21): 35-38.

[6] BUEHN. sk ZIREIEASG WIS I E SRR HAR]. WM S FRHR), 2016, 19(4): 150-154.
[7] XUHaEy. sk ZIERRAT A AESTREFHRITI]. NSRS E S REAAR), 2013, 15(2): 149-152.
[8] 1RIEMy, TWIRA. WIKBIRVEE S UM SRR EARRT]. IMESIMEZE, 2010(6): 79-82

[9] PN ARSFEE =4BE MR T (R R SRR T[], WA S L), 2018(10): 131-132.
10] K&, ESFIFEFEARTER CGEAEZ) &IBHREEARD]. AR TFEER %K, 2018, 35(2): 92-95.

1] B, ARSI A S S EIR M AD]. P EBIEE, 2011, 32(2): 5-9, 95.

12]  TEH. BB ARM]. JbE: At A2 AR AL, 2009.

13] Kingsbury, K.S. (2007) Love in a Fallen City. Columbia University Press.
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