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Abstract

This paper adopts Skopos Theory as its theoretical framework and takes the English subtitles of
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the 1991 film Once Upon a Time in China as its research object to analyze the translation strategies
employed. As a representative work of Hong Kong’s new-style martial arts cinema, the film contains
a large number of culturally distinctive expressions, including culture-loaded words related to
everyday life, a complex system of forms of address, and martial arts terminology, all of which
constitute major obstacles to cross-cultural communication. Guided by the three principles of
Skopos Theory—namely, the Skopos Rule, the Coherence Rule, and the Fidelity Rule—this study
examines the translator’s strategic choices and underlying rationale in dealing with these three
categories of expressions. The findings indicate that the Skopos Rule serves as the overriding
principle, requiring subtitle translation to prioritize the communicative purpose of enabling Eng-
lish-speaking audiences to comprehend the plot efficiently and achieving the communication be-
tween different culture. The Coherence Rule ensures the readability and comprehensibility of
subtitles within the constraints of time and screen space through such strategies as simplification
and domestication. Meanwhile, the Fidelity Rule functions as a regulating principle in preserving
cultural characteristics, while remaining subordinate to the overall translation purpose. Skopos
Theory provides a sound explanatory framework for subtitle translation strategies in martial arts
films and offers useful insights into the international dissemination of Chinese culture through
audiovisual media.
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1. 51§

ThRe H AN, R — M DLSCER BN S A A1E 5 Feitam s,  Hz0drdRia kil 5 B L 5E
SN, AR P S AZ B H G 3% A 08 BB R S . B AN IUBURAE R _E AR RS, M
MECThREATNTAE[ 1], DhRERIPEIIR AT . SRoKUR B SFEE AW R R, b BRI, &5
JEU DA G S SR U IR R R T D ae H BV ISR ACHE S o [ A0 Ji D00 i o 0 9 45 230 i S R 55T B 22 B H
(s TR RE AT & HARR B2 (T8 5 IS N,  BERS R AR AN s R0 S0 SR 13
SCAESEILRTE AR R, 5 R SCORER A BRI NG R = ILFEREL T DhRE H AR “ DL I DE B
S HEA AR

HLSE 7 BT — FRR IR B0 B B 2 3, 7 A A PR ) N T80 13 [ P 6 Bl A J2 R RIOUE A 5] 155
FIXNEALSS, XMW 7 I SCEORE 5 s HRIARE 2R, ARBCEIERE SR H K. FREEK
R 5 he B RS KRS br B 10 H bR s R PR 5 B B R0 R SR 1) AR R R — B Rtk T
fE H B RES N L T B R SR BL RO S B BV AR RE , R BE 8 D AN [R) R TR e Rl 38 SRS ) e i g3t
ARIKISTE

THRER B T 70 5 FE W A PR A H AR i, AR TR MR R R iz . Bk, (3
R 7 D (199 ) Dy r [ e s b DX YR G R HL R IR ARRAE s ALK BL IR T 0 T RO R S22 i
S DR 5 1] AR ) BT A S AR B T L RO B AR SCAS o L RSO rh A7 AE B SO AL R R . A
PR R DL R AR SO R IR = SAal I S e 1, BRRA I T R BEAR R QB 223K, Rl 1 i SRR 4R 1Y
T E R, et vThae B BRI =TE N SE O 178 70 i R 22 1]
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2. DEEHNRSREFREIF

MRIGEEEThRE X “HIe” , FREERA BRRAT N, HREREAE 555 T I R A2 8] 1 1 20
T RAE SR, AR E ST 5N LA AT ROt A o R 145 3]

7, AR B — A AT WA PR H B RS B, HARAE 55 R AL A PR (10 I )R 4 1]
W RREE SCIO T 3R I BUL S B B 5 —J7 i, TR 2R H AR AR B AR RE /)
Jr AR RR H LSO E BB ACR, X 5Th6E H R sm M IKIE S H AL H AR AR AR 14
BSOS 1 AR OREF — B, BREROEIE H AOTE R DSEREEN, SKBUM Y HL R TR S O AT R
FirESZbr H I, DAY R 7R B Tl i A e S S R s ST S R B B (4] LA, DATHREATH i
AR FBORVPIESC, W 7Rl AR s R (5] Bk, Thie H KR RE i 5% il
BRI ABON S B B MR, (L RE NS AR SR AL 73 B R SO (R A B B M iR e

TgE H AR IR ARRs H R SR 3% BF 5 U0 A A8 S TR AR D A8 e A ST B PR B v, TR TR B RA R
KAEMBIRAE R Hrh, HIEWAL T R&EEHR, o B RES TR g br B bR, 2 575058 i
BESCRARF & H AR A2 AR 5 2 AR 7 2, 000 BE 5 5 A PR 0 U0 52 I 10 pAY 9 A AP N 25
ST JEr D) 0 5 3 R S5 R S 2 TR R OR R S B AR, (IR RO AR U TR B R S LB R R, T
FEAESEOLRETE H R B R DB M S B b, = TURMIEASR ISR IEAE T, T RAEA FB S5 T
TR EhA I IRIC R, T H ISR 28 40 T B B Ay, 3% BT 5 J0) 5 0 S Jir D0 T 44 4 L A S B 5 SR AT R
K

XA R RRAE R TR P RIS IR . R R A I TA] L 23 R R [ 50 Ji 45 2 7
PR, P BR T BURS ATREOR B A OB R, SO ZRERIIE B Fn DL AR BE 6 CE B LIS 18] P9 58 B, AL =
WU 2 [ 228 P R 5K 0 Bl hn, R B SR G A B TR DRGSR, (AT RE RAEATG 5 P BRIV vy B A A4 5
RV IS5 SRS ARGy BT, RIATREHI 99 SOtk . Sl T TR H K, v seal
FAR A, HAd i 0 55 4502 P 6]

PR BRI A ARk H 0, RSO3 S AR ER A 2 1A) AT REAT BT, X IEARBL T DhRE H i
SR A 1 SR £ S B H PR R E A% 0 AR

ST, AR L G W2 g ) JECF R (1991 R (71911, S5 52 R R AR SOk i
NIFRIE PR SO RIE h AR BT 30, SR Thiae H 18 1 = U o 75 26 ST A% £ b SIS B A%
5 AR TE Z AP
3. ETIEARIRH (REBZRZULE) FROH
3.1, XUHEIAREF

FEAREFE SCHC TR AR RUA FEIERE o, A SRy SOA A B RS 7 A], AR R TSz, MELIAE
HARE TR BB e —BUnRE, STHRE TR, & E A TE R . A BRI 2
1 2 7T FH IR L B S BT 5 R G SCA R A 2 - BRI RO 95 (A DG B 8] o X 414 1 H B AR 2,
LR AR BN SCAL RO A0S L A 7 (R EF B A

ST hfe H R B = K JE N BESRRIE 04, H BRI ZER B E E SR I AE AR b, 0 R R
BRSNS B AR AT N, R R B s Rk, AER I i R R R L AR IR
PAEE AR LR ADRFAE,  HEE R D) 1C R R T 2RA 0 U (9] T B R U 25Kk 7 R 1 e T e
AR ARAEPRIEIR BN (1 7 H BT R — I IR) 1A 5 T B O HERA 35 3 NRIIH T 10 S RAARYER
THAR SO 7 28] K HLR B A R DT AL 1):
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Table 1. Examples of culture-loaded words in Once upon a time in China

F 1. (AUBZEREE) RETAEIFTES
HC R S LT TR RS B SRN
X Jpe barbecued pork buns 00:08:52,360 — 00:08:58,800 H¥
HEZEA, (RILPEH) 00:08:52,360 — 00:08:58,800 Bk
FEDT lion dance/dance of dragons 00:02:51,800 — 00:02:54,500 JEN:
ey Drums. 00:02:55,200 — 00:02:56,200 HiF
A/ IR AR photograph/take a picture 00:10:46,600 — 00:10:49,700 Hi*
EEEE T flatter me 00:43:14,800 — 00:43:16,180 THHEXT S
FI A/ 4T A I-kill you/thank you 00:11:33,100 — 00:11:34,910 WEE
ig ks “The Concubine Sparrow” 00:10:46,600 — 00:10:49,700 Hi%
o ot /422 A Ao God of Prosperity 00:42:40,200 — 00:42:43,700 HiE
SHERE Dear villagers and elders 00:45:03,200 — 00:45:07,500 Tk
PRI LR I, IS S e R SR, 2R ERE, BEERE LR A S & X,

“X A7 BN “barbecued pork buns” 4 SCAMERR Y H AR 1A TE 5 R SCAR A = BRI 10 BRI,
KA DIREXT SRR “HI TR B0 “flatter me” o 24185 B0 = RIAZ O, IR FH )3 M 5 46t
W “H0R” i “thank you” AbFESN “I-killyou” o 1024 3CALANTT X 32 Lo AN B2 M A PRI, U 2245 s DA
WS R, G ORTRRE” REME . BUE R, AT AR ISR S SRR R A B BRI, SR AN R )
BHVE 7 VAL R B AR ERAE IR S T8 A s SO 31X — BAR R4S B H A, TR B O JE U 45 4 A T8 S 1,
T B i ) LA B S0 ST Je ) B e SE D) BB B AR

3.2. A\PIFREEE

NIRRT, AR AL it e FLE AR B 2 R RASCAC B TE S hn s, 26T APRoC R T AT 7
FrdzCr H (1, (LSS AR BE i R W N 5 DA RN Z IR R OR R, S IR SO 22 S 1
TSR, TGN A 1] T AR RS o [RIIN R OR B A AR B SRR €, R A “ -
=R B A R IARE, Gl R B E AL SO S SRR R B ST s o RR
FIH T 10 S BA ARV ANPIRRIE KRR 25 L 2):

Table 2. Examples of terms of address in Once upon a time in China

2. (ROBZRRMNE) PrIADFRIBIRTES

TS5 ST BT TR [R] R TSk

PMAE Master Wong 00:02:59,100 — 00:03:01,200 Dy REXS S5 (Ol B FR)
T4 Master 00:13:38,300 — 00:13:42,050 DIt E(MiEIR3E)

+ =1k 13th Aunt 00:11:18,800 — 00:11:19,800 HEFRERRIE)
KIRNARE RN Lord Lau/Lord Governor 00:05:07,500 — 00:05:08,200 TIRER 45 (B I BAK)

FEA Grand Uncle Gan 00:11:03,250 — 00:11:05,500 HPRHUSEFRIR)
Ui 5/ KU 5 Senior 00:23:53,790 — 00:23:55,900 DIReXT (T 13E )

ANESV TP Porky Wing/Toothbrush So 00:28:48,650 — 00:28:50,420 HFEHSER)
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Bk
HhE favourite apprentice 00:15:30,400 — 00:15:32,700 FERE(7a % 8))
ek coach 00:05:36,200 — 00:05:39,690 TIRER SF (HRALFRE)
ZIERE Dear villagers and elders 00:45:03,200 — 00:45:07,500 BEEE(A TR

M K PR ORI, NIARIEIR 2 R AT B RT3, A5 3R AR E SCAL ML AR T Bl L 54,
TR W 7RI Z IR IOR R, TER “ NWISRRTEITRT L (K H .

NYIFRIE BRI 78 70 R B T DhfE H IR B o U (K SRS e 3t A2 — T, fR B <+ =7 “TH A
SRR BT 4E ANVISC R PRSI o B AL S IR, AP B Se BN 5 — 7, X ST ¥
K7 S RA WAL B ThRERIPRIE, MR ZhREX SE3RIL, A H ARV AR REWS I B AR AR R, KB
HEBEN . A FEEL S R B A A R, B AR SRIE A B S X B, T R R 5 S A
Fefif H AT IR, A6 A SR o B I 38 5k AR B A

3.3. RARUREEF

EAR SRR BAR I AR, FEAWE TR B =013 R e AR 2 dl 7, 3L
FRT L AR BRIR. DhRSER LT W DR M A 2S5 2 AN 5. XS RIBH R E
LR R 8, BERIE R 2Rk r 58 5.

FEDREHIIRINTE T T, R TR R “HEONE. NG BN

TRIN T 10 DS EAARNE R EAR SRR R IR A B 7 UL 3):

Table 3. Examples of martial arts terminologies in Once upon a time in China

# 3. (ROBZREMER) PRRARNLRIEES)

H SR SC P T TR R AD TSR
T Shadowless Kick 00:45:13,370 — 00:45:15,100 H (Y RIS RL)
+F% Cross Fist 01:33:31,200 — 01:33:33,200 HIRR(E SN R
BRAiAZ Iron Cloth 01:18:14,300 — 01:18:15,300 IEREGIA SHITA)
2 Hung Fist 01:26:23,450 — 01:26:26,100 R+
ER L I1E Seven Swords method 01:16:08,560 — 01:16:11,860 HR(ER L)
) hard gigong 01:53:35,400 — 01:53:36,400 HEFE(RIIARE)
=y duel 01:26:33,950 — 01:26:35,600 TREXT S (LLIRAT )
Be Challenger’s come 01:25:39,050 — 01:25:40,320 THEEXT S FRERAT )
bAR the world 01:44:06,200 — 01:44:09,790 MRS

MIXANYEFE KRG, HFEERE, SRR FEFE N RARRE I A, mEE WES
FIE ) “FRAI DR P B ECA T ABA T M 7 —— 04 H AR PR “Our kung fu is no match for their
guns”, LA “no match” ¥§#EALIE T AL G0 IR 5 A Z TR 1) AN 48, BRGS0 S g A8 R 30 D
ST R A S S AR RR T G B A ROR .

RARRIEAGR N E(E BB L s DRe, S AR E BRI P Se k. DRI, 3 ok R FH B
PR PRORFA SCA R €, DARILE SR ] . SR, 56T n] RES2 M L AR B i 3 AR (0 R, TN Y R =1
BRI RN ST SRR R A . AT L, PR SRR UMGEEAE JE — MRl R ems, RS I 5154

DOI: 10.12677/ml.2026.147730 994 HARIE = 2


https://doi.org/10.12677/ml.2026.147730

W, WRIkTE

RO 2 AL, AREL T H AR NS S R 3 5 D 0 5 0 sz S 0 f 3 25 T 4
4. D&

A4 H VR P R £, R R D09 e B R B R B SO KRB [10] 0 ASCEIE D) fE H Mg
MHEARHEZ, X R K2R ZEE) S0 R SO 7] . ANIRRIE R R S RIE =N = 1
ARSI EAT T e BEFUAREL, oSO . ANIFRIEIE R RS, LR A F 1 S A
TAESEE W AR PR, SEOL RIS SRR IR — 0SS PR H R, B Se SEETTIUAE B A B 45
TRIESBIEN . TR SRR E 2R, g 2 H M TS ARaZbs, Bk HARUAR
RE 5L I 2% Ja) PR PO B PR RIS 35 SCE AR [, L fith. DhREXSSE. Atk A IRAER 15K
W, AT LRE— 20 ORAIE 5 (R TR AT (8 AR RENS 72 A PR KD B 132 00 18] A HERR SRR A 15 B L4k,
O SEIFE A O B SR SO RS G IR, AR 2SR S5 T80 7 5 SR 3R X — SRR H . HIR R T
HLS R IR L, BB B AT S A B AR T RIS A B RS S B B R H 11 .

R, BT RRYE. 5, BRSO (G RIS 7o) (1991)—#B52, Bt
FUAE VR I I 1 T4 e BE 22 PR LS S LA SR R B e (03— 2D 90 . IR, AL BT 3OA
TR AT, B R SRR PRI IR SRS, TR 45 H s WA 1) SEE B 12 32 R 00 5 e A B 8 R AT SIAIE T 7
DAL KT AN ) 39 3 SRS s 75 SR AR BE IS SO BRAR Rk = ELHES . ARKRBEFT ATt — 4 KT iEkl, Jf
ARG . VRSN T, B EANR 74 B S SN AR PRI R AR . SCHUER A I 3% 32 3L
RIFEN, T EE— D E DR H IR R AL TR B AT T R B R ) 5 SRR T

LR LRIk, DhRE H IR RENS B R DR HL R TR B R R ISR ISR, O AR SCA R LG SRR A T
PRSI AT AE 5SS, ROy ThEE H A 1 Dk HL RS A5 B S W SO Ry G s AL SO 1 S
RO T A AT,

SE K

(17 5KA, RZE. HASMERERMEL oA T R TR (0], A2 305, 2013(5): 151-152.
[2] Reiss, K. and Vermeer, H.J. (1984) Towards a General Theory of Translational Action: Skopos Theory Explained (Trans-
lated by Nord, C.). Routledge. https://doi.org/10.4324/9781315759715
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