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Abstract

Sound symbolism refers to the symbolic association between certain speech sounds and specific
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meanings, whereby the phonetic features of sounds evoke semantic associations, reflecting the
iconicity of linguistic signs. As a treasure of phonetic art, English and American literature places
high value on oral tradition and linguistic experimentation, and sound symbolism has been vividly
manifested in poetry, drama, fiction, and other genres. Traditional research on sound symbolism
has largely focused on conceptual elucidation or the transmission of poetic musicality, while ne-
glecting the deeper realistic implications conveyed in narrative prose. This study aims to transcend
the confines of conventional textual analysis by taking Mark Twain, who is widely regarded as the
“father of American literature”, as a representative case, and by examining how his flexible writing
strategies enable sound itself to serve as a core vehicle for characterization, social critique, and the-
matic intensification. The analysis reveals that through the distinctive language of his characters
and the skillful exploitation of tensions between sound and script, as well as between spoken and
written language, Mark-Twain not only vividly reproduces the regional cultural landscape of Amer-
ica but also mounts a profound challenge to contemporary racial tensions, social discipline, and col-
lective mentality. His art of sound symbolism proves remarkably effective on both aesthetic and
realistic dimensions, consolidating his pioneering position in the modernization of American liter-
ature,.
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2.1. EXRB S

HERAEEZARI M AEA. —REEESFRAE, fRiAMEAEEMEAERE XK EE
R AR, WAt Ul 1A FR T8 35 2 ELRRAAD) AR SN SRR Bl 75 A R, X 2R AR U Ul A A, AN
chuckle (BEMEHNET), giggle (MEMEHIEE), chatter (MEREAR); HEFUBIY) S hiss (KU, miaou (MY A
M), moo (ARYMENE), neigh (HhAMiNG)&E . B XL L RRABEE AL, 04— nf IRR R A &
a0 bowwow (F)), kodak (/NAHAL) [S]o X L] (115 & DL & PR RUN LAY, B R el R
N VIR FTARER BB TR L, BB R, PR T —BOCTF AR RIS R, &G J198, ERR.
JLE AR N Tz

TR I RIER G RAE, R E R ECE AR SR AT KN AR WIS RSN R
RIS BARAERAE,, E04E T . Al DA e 21 A AR B TR o RALE

Bl s RS 5. ek, RERRE, B RITE S NRIRESIERESE, BRI T
ey Kool SUCHERITE. BN, B4 N o SR7 0 “R7 MSEE(bit, little, mini);
faw/ W Zp ik NERAER] K7 . “BE” . “H” (house, shout, loud) [6].

MEEEREZHHET, AHEEonM, —&&8E/m/n/, RITEE, oI SAEEY 0 EMATE
JRAS (murmur, mutter, muzzy); MRS [p] [b] [t] [ EMFRHE &), KSR H. i, % REEER
WK, RILNHAIEIE IR (babble, pebble, bubble); — & EE#EE/s/, #AREK R F (silent, still, huss) FIHE 7~
FEF E SR 75 ¥ (rustle, hiss) [7].

Ak, FEERPERERAS, EiEFHIKIMEREES, By 7 e e s . “bl-” 18
18] s R iE AP B UK 2 B (blab, blague, blame); PL “cl” FF3k )i FR 8 It & (clasp, cling, clutch);
“f17 JFAR R ] RAE S SN (fly, flitter); 38 ] DL IR SEAR K I B AR BURAE 52 30 10 5% (flick,
flounce, flash, flare) [8].

T2 BARIE SR BR W 1E & RAE,  HRR K& SUBSE R SO BIESR E T F E 1 BER, 305 5 ens
EE] “HSCHY). AREAE” BZARR.

2.2. EXFEPHSYETRE

B SALRSCAE R TP I EEAME T B, AN TSR AEIE ., SFEE . RIS Rk
A

ST RLARIEE NY), ARSI S bR iR REE I RIS AR SRR SL 238 s A
B S S EMEEE S BRI S EW S AR, TRAMEAIR O ERIRES . VERS R
BIEENLYy . IR Z AN GCH LT B S TR IR AL R T NI A S KA R E
I

TEG A SR BIENG, SeIl “f 57 @ MRl 3 RAL A RO O, RH) A TR, T
S, MAEEYEEEDEE, SOECRRTEEEE, 5l IR RN .. XA
BEFERF A /N A B 5 JC N R

AL ERESRA R, UL “ABEHREE” o AR ERAE S L E R OME AT = A JE
SCABOR S W S AEE RS WAL RE T, 27 R 3 KA SRR R 5K T o 3R 007
B 27 PG, MR BRI U B N A . BB 9R N AT R A % B
SETIAHRBE I & AEGR, X B TE A MME A F A F AR R RN . KRS DAIEA
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Yoxbik R, T E A A ERRAN, BERNEE S, G S BAWEIR A, TRRREE9]. N Rl
FHAEE 5N & KA 71738 TR

yyd « BRI EIE, JCIHRMIR JLERE N, BRI SRR BB e . AR 1
RZMMFENTE, EHE T ~BRZN. SSERES SAEARR[10].

3. B - HiR/MRPHIBETRIAEARBRIEHR
3.1. AMAERSEETRREEEAD

PENIE S RN, S50« bR OEFIFe 7 AESIM S AN E SRR E4, REE TR, 1

Wz HEMCER G, WEZIE AL, RN AE. £t

(ot » RIEFRC) @i 5 ANBRES BiE T —MNERTE. IV BENZEER. G102
TR AT RIS T [ B, /N SR Al “snuffled abit” , R3] snuffle AFAERBLNT 1 (Bhe DENL I B IR < 75
B, WHEAEER AWMU, A A W XTIk 1],

DIRE S hEARERNCE, EAR. A0 W, SAEETESME. i R 1 A S
o 7 GRS IR B SRR, 2P, BT : “Does a boy get a chance to whitewash a fence every day?”,
fJH get. chance. whitewash 5] 6L & ARG &, BLADL 1 Al 18 B sesh A 4R Bk ER 1, TR & TR L
LB RO — I &Sk — B A R o T BT R ) U T 5 H BB 5 (/s/s )7, EDAE AR R . I
DT AW iE:  “Tom, I’ve a notion to skin you alive! ” H:H skin [f)/s/, notion /[, #RHA —FhRBLH
MR E BRG], EIEE DERIERN . 2 AISE RIBRR 528, AzhiME T i Z (A
. RUHHRKIER.

B 7R AN I e 2 AN, 1B F AN A E 4, BRI, S EE. 7. .
FMA) A S A R EAR(12], R EERIE S FBL R REE R RERCR . AL GBS A
BRER . AETRE S, i A 5K AR U, TEE 22N, FEROCR . “Hi! Becky, don’t
do that-just listen. I’1l tell you all about it, every word.” (Turning to Joe Harper) “Say, Joe, got any yellow tickets?
I’ll swap you ared one.” 158 [ FARFEHAME T Ah B YE1ITEER SBRER, BUE — N TR KRR E T — AW
KB, GAEAG ALK AT BRICTRS /75 008 S 0 8K

32. LAESNEHBEEESFS

Ty« IR 56 2R LB N o At TR I ER R R s, 25 LIRS AR LS B e A SR 4 AR
TEAWIEEAT 2 )3 BN DA 5 7 KRN BT HESR I “mife” i85, MMERRKHBAT, R
()1 5 A 2EAE B THER, BE— P00l 7 HSE I RIS AE S, JTE) 7 RERCE L BT S
TABER ST . XTI EIEE S KM, IERXEE RN T E H, AU HCEE NSNS AR A 5,
RN TERZN A 2 IS

1E (A « R FIRAE) &, LB AR EMAYIHEEH 7 RET S . i, %558 T H
AT ET I LTS, 7 7 &% FARNE . Bk e R A ORI LR E 2 1) L 6 B e N A 2
FON A RS, 55 BIR R TR K AN 20« R O 0 FE VB VR B B B, R 1 St S
AR Sk A 2

e IR (R DR « SR RTRE) Wi 25— AFRAUEEALA, 1ERZHE MR L 5
H M 5T PAURE . WM SN, R E R A% S, BEE RN, MEEH.
At A8 P A RV B . ARk, IRZ S T At BRI ¥ s Pt . G “ain’t no matter” (FH XX
HGEXRRNHE), “There was things” (HaNAHEBIEAMREREIEX),  “I never seen” (FIALE 58 I
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/D BB . B)F 2 AT A FRAI AR A), HER A EHEAR BT, 4140 “ and he told the truth, mainly ”
“Tom’s Aunt Polly, she is” % . EHFFEENE, MElEAE - AR E, HA5HE5FEES W - it
RS IR 2 (A R T ARG R S R RS 7 LR MEIIBUAE IR E AN Aineih, =
B AE ) I A8 R S BN B RUA 35 75 5 1 A B ONTE R I H R [13]. KRR AUR #H 51E# Z [ 1)
FEikT), IERE IR HTIARN EEBEANERR” FAADL. XM EAREE RS T — M
JEARH EARIRTS, SRS B0 FRESMAE SIS R T BT L. MR SRR T A CRE
SR S E T RIRLEIE R, BT DURI AP/, B« mhiixd 28 E SR B &k [SHER
RE Dy S e MR AT T IRZIAE A, TR T e B PR REFERISEESUIETE AN

4. L5F

i LR, B« RTE GHM - RWIIRAL) R (W 5d DUR « S B PIRAE) HxtiEE RAERiEH
R I BTG BIE A IRR ) AT S22 AT o i ML RS 5 BFENT, il R itk ANIRIE 5125
XA R AR SRS, M T MR SK T IR S RALE R XA R A DU I B 2B IE T A
TR T MR, SRR T YT TR UGE S A et . /N BERZI B AR IE A TR S AR A XU
P, ERREEKLINE, SRS, Bk, SRR S B2 R A EHL Rk
T, MRS KB (I EF LG F)-

BEE NS T DR « SRR A IS E SRR, g« MEIRRIEE RALA—FMERETIE, $RTHN
—RPE HERISCE R XA T EAURZIE E T IR AR EM SRS RS, ERN S 58E T
=AM BE. SURT A8 HREEESCE A E . AR R, SO BOTE A RAEE AR R,
MRS AR S S B @R AR TR, W2 T BRI A AR -
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