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Abstract

As a vital vehicle for disseminating Chinese culture internationally, documentary films on intangi-
ble cultural heritage (ICH) face the dual challenges of temporal-spatial constraints and cultural fi-
delity in subtitle translation. Adopting the “three-dimensional transformation” framework of eco-
translatology as its theoretical basis, this paper conducts a systematic analysis of the English subti-
tle translation of the bilingual micro-documentary New Inheritors of Intangible Cultural Heritage. It
examines the adaptive selection strategies employed by the translator under rigid temporal-spatial
constraints from the linguistic, cultural, and communicative dimensions. The findings reveal that:
at the linguistic dimension, the translator achieves adaptive conversion from Chinese paratactic
structures to English hypotactic norms through syntactic restructuring, voice shifts, and redun-
dancy reduction; at the cultural dimension, the translator employs strategies such as transliteration
with annotations, image conversion, and functional free translation to identify and compensate for
cultural defaults within the limited subtitle space and time; at the communicative dimension, the
translator adopts an audience-oriented approach, flexibly adjusting information presentation to
stimulate target viewers’ cultural interest. The synergistic interplay of the three-dimensional con-
versions jointly realizes the optimization of the translation’s “integrated adaptive selectivity” in the
target-language ecology. This study validates the applicability of Eco-translatology to ICH documen-
tary subtitle translation and offers references for both the practical translation and theoretical re-
search of such documentaries for international outreach.
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Table 1. Selected four-character structures, translation methods, and brief analyses in the documentary New Artisans of Intan-
gible Cultural Heritage

* 1. ZFF (EEEHA) hEOWUFES. EEHEREESN

P57 it mE W EESMT

Four-Character . ; ! .
Structure (Chinese) Translation Translation Method Brief Analysis

RE “HHES” EBER, AN shiE
“takes” , EEAALAFFEIHEIEL, B T1H LB,

B BT FAOR CH BRI, g CONTTT
DL B RIS R R B, &R TR ]

A kT BN, BN MBS,

4R BE S It takes a decade to

HIF + BB
sharpen a sword. ’ i

J\JT A Scented Breeze E%

N The inkstone is soft o
Tk to touch. S (B LA L, S I B i
B ks Butsufficient for oo | e B “UnEE” BILEm, fhF “grinding inksticks”

grinding inksticks

HAABBLG IR, “but” FoRER LR,
I “from...to...” fiT¥k #IE S AARLE] e LA,
BUEENIE BT, .

T The everlasting % H“#is5Ba” BRERE, B “TH” K
R blue and white = “everlasting” , TREAKIEIK, HREH.

KiK. RIS H 8] -

B s From clay to crafts p=ge 3

Bl 10 BRAE M) I i AR 4 71 BLA
% 3_: that are resilient and sharp.

ot A B AREEHAD) 5 6 FIRESIBREIT Z IR EOFT R Bro JSCEL “Bpeeee
Seeees” BIFEHI SR E IR “NISRIFGE” “BETIBIA” P DY 4%, BRe 8. 15 SRt 2R, JEiE7 4

SR NIVELY R, FWAERF M AEEZ 0GR, B SEE e, mEA s, Kk, $Eik
PRGN HARELESKREINE, KIESCRIIFFE RS A, € “RIZRIFGE” 5 “B T80 B ORFAE
I3 AT S ] “resilient” F1 “sharp” , FLAEIEMNA) “thatare...” T3t £ IR0 2 IR A
A, FDUE RGBS G e O THE T S MBI b, 7R3 G f) S TU R B R IR RS HEAR 38 1 5281 “ MY
FAHGE TIEER” BIABURNE. SRR, s RS ) AL P i P AT BB AL B b ) e R
i AT SRR REAN, AT T BT S IR R R T RS FURS TR, AU ARLE R I AL
RIS e BN “HIZRIFTE” NIRHREAARIESR, HE— B4R T 1SS PRaE AL HE RURE -

Bl 2: hoERARE R, —h—FF =, ZhF T, EI RN FHEUE, ZIMFEREMRE; BANHF
TRSEHN, BANAT, §TROZMGE, IAFER—ZZA MK ARk AR

# X Itis as easy to add elaborate details as one plus one equals two. But when you reach a certain level, subtraction is

needed. We drop the complicated and the tacky and preserve only the essence, aiming for charm, sophistication and style.
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i ESORMEARN LR, AECRIRIE, DUERIFSIERE, S5RFAEGL IEROCRIETA R, AL
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FERPRIR L AP BRAIE XA ER . SEEIB S, TEINERA . WS TEREEH]5].

PEEIEBE UL HARE IO T, AR BEAZNATR T T EEM . B AR R B
“itis as easy to add elaborate details as...” , #FAHEXFEEAREN; A “but” “when” BALFEITHK
PERFR: B “F T B ORI A eee oo ” REE NI A TE “drop...and preserve...” , DL “aiming for”
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# : Quality craftsmanship should be passed on from generation to generation.
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A, BWEE— AR “R” , ¥ “UFrIRE” BARMEN “quality craftsmanship” , 38 “ 75 B — AL — A HuAE
ATE” TGS WINENE RN “should be passed on” o IX—#3 BT BN S5 NGRS, BIGE
AR FEE G RNIAEDFRELE, FHFEUNN, B “H2ARGFERAR” RN ESL, FiR R
& HEE AN H I,

3.2. XHEREHIRFI SHME

SCACHERIE RS, AR T IO IR AR S IR, 9 IR 1 2 SR I E MR 5 B A
PR A BB B RGN ZE 5o SRITLE R A 7 S I 2 R ), TEiR AR AR SCA SRR B B
K BRERALIESAE 251 CIREAE D) W AR, 5. FZUEERZ, AR EE R
R LA G T ERE, RS ITTRA IR ST P 5 51 A A . BRI & RS
G5 KBRS RSO TR, IF DA (a1 0077 s EASR AN, 38 S IR SO sk S 25 B W)=

B4 F. HomFROB T R
# 3 ping (rotating-sifting), dou (shaking-sifting), tang (reshaping), bai (tossing-sifting), hong (basking), yin (scenting),
ti (refining).

oM R EAEG IR 2R EE MR F LHIE SN E, Kb SR, B B FEL B LR
SGARIEJE T IR S 3R], AEREE SR G 5l RS . BE LR T Ao
KA CEVEINE” KRS DIPFE R IE S Sy, FFERE S AN AR 015 (A0 “ rotating-sifting ”
“scenting” “refining” 55), WIERAS B RAEdE A —FHAT N, RS E N R R E RS . BHESE
FUERIE BRI, o iTE AR S0 I AR R S, S5 SO A 8 AE R IS AT Rl P 7S DA SE
B[6] AEASEHRESCAGAESR AU B, I8 IS TR SR AR I UK 187 7 SNAE T3 I BATR AR, 2EA RIS
HSEIL T SO (DR B 5 8 SO R R R B T4, A4 DU AR e A% PR A L2, I R Xt AME RR I
BRI B A B08 R T RIARTE 2 3 S B A N S
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# 3 We put a vessel of dull color in the kiln and it comes out iridescent.

e “NE—, WER 2P ERE B RER R G IERR, @E X g “ kiR
B ()45 2 R, AR YR E SO 3 AR g A 2 TR B B SN . A5 SR FH A SRS BLE N one collor. .. ten
thousand colors” , H FIE WA AEREEL F 55k, ER/7ARRE SR 2ANMKES, CEHEEE
BEZAPSEE . FEUANAE . R HRHE S RMIRe SRR SN FE “we” K430
RFF), L “dullcolor” BAX “—” i AN IR, DL “iridescent” XM “ IR ARG &, AR
fREE “putin...comesout” PIXF LA PESCEMME 7“7 FIBFEESR, (HilEd “dull” 5 “iridescent”
PIBRZINT L, BIhfkid 17 “ AR A B L SRS, 5 H BI3E AU SZ B HE 88 T N B A 1 i A
AR, IS A R AN, SEE T SO R RIE R g i

Bl6: & L—n4F, & T+HE

#% 3_: It takes a decade to prepare a performer.

aHr: “B Lok, BT HED” P ETONRERATE, ARSI SO TR CERGER”
G EIRZA IR, AR S I R O “— 208 ” 5 “H4E”), # R HEE KRR WiEH
Bk IR LG ks 5 NGk . EAL# E ¥ N “One minute on stage, ten years off stage” , Bk,
oAl B BB AR S IRIE T RS RR, AN B R DA A 4 I 50 -
REEERT LS “—2r8h” , BE CTFE” rGER “BKIRER” ZOER, ¥ “I)” i3 “preparing
aperformer” , FFEEA AIIEF H AN “Ittakes...to...” o BEICEMME T X IERE S E RS, HUAk
WtR AR AT, DL “HE” BRIIRELER T IRE S “KIIEEDG” AMENAZ, 5 AR N2
WIZRH) 3 55 W 7] 5 s S A% 3 o

3.3. ZASESEEABENSH

AZ B 38 NV 2 e 0 5 R 5 1 5 S P R B AT AR ik . AFONANE DS, CARBEATE L) I
PR AR A AR B AR S AL RS M, I WOR B BB LA PR R R Z RO R, B TR DA
PG, RGPS S LI Wl R SCAEAT BRIV 2 O IR s UM ) A% 3 OR
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# : Lacquer is picky. It doesn’t dry if the temperature is not right, and it steams up when it’s too humid.

e JFEOONAEARN HIEWRE, L “BEABA HR, BEX - RIWAMN—— X P RIS
FLENEEF IO, MK SR AL, BL“ T R SRR T2 R4,
HREE NS B BT SR L S EE. B0G “H AR BEA “picky” , BECREEFLA OV,
S T BB “temper” WIREGIR I SRIBAR,, AR “HRG)” FrtE AR ZAAR I H R £ [F
i, B “IREEAAR]” AL A “temperature isnotright” < “YRREEK T 7 HALN “too humid” , FERMFE “if”
“when” WALIZHE, HBE B MPNKE” ETUREM, AFESC LA AR S R IE TG [FH R B
PR R . X HBEOR B TR N AR S UL, SUAOR 1 H TR W AE BRI WE Hh PRk
TEIRERIRRE, SCIL T AR AR SRV URA WA 5 5 SCA AL 18 2805 2 TR) R~ 1

B8 ak
#3: a free show
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ST “EJR” REFHIKEEE MR Z R, HE O SCASEE T “ A7 — B Ak, [
IR o AEVEVBAEAIRBE R, IR “Baiju” , H KB WA A TCE IR A S 2 ELRRANE A “Baiju,
a free folk opera” , ELAIIRFI AL E . H2 50 2 A, M DA ZE A A0 1 2 P S U R . DRLILI FL
BIEH “afreeshow” , LLRHIT AL “IX R — B RBCRIOE D X — 058, 15T B IER A
BRERF 1) O AR I TR 5, B RS B AR R S B B . B T R AL A i S R
s BAR PR, (APEL0S A MR iE I, “show” JEDUMERE B, PRE I T SCI B0 (O RS B A 338,
T RAET L BB A “EEIERZ” X—LHER, ARGER T R,
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AV« YR YPRHER, X ESA A 5 R#Et T 7 /G0, Wik T
G AR T T TR . AR EOCER: 5 S 4 5 RAR BRI B SUORER, S gE
IR B E N RIS A,  SEPRdE N SRS I I A H A B I = D R e e, {3 SCHE H AR TS
EAPSEEL T CRAENIEFEEE” EL1].

LR LR, ST S AR R O AR O SR  TR R T AT RO HTHE SR . B AR A
120 53 2 (8RBT, B 2R RGNS, R SCE M S R, B R AR
BRSPS R, BEMAEA RSO TS SR ARIRAFAHIL (1 O BRI AZ , SR TH0% F (K [ B 3 R e
KRR FEATHE— 2B GINRARIE A, I H BRI AR A AR 5 L2 T8I A SC R = 4R e dr 45 e,
PASE BRI TE I SAIE SCHE 5 2 R s RN TR R B S 2 R AR 0 s i — PR =R )
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