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Abstract

Nixing pottery, a national intangible cultural heritage from Qinzhou, Guangxi, has a history spanning
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more than a millennium. However, its international dissemination on global social media platforms is
hindered by fragmented content production, insufficient linguistic and cultural adaptation, and limited
contextualization of its cultural meanings. Drawing on the perspective of human-AlI collaboration, this
study investigates how a coordinated short-video account matrix can enhance the global communica-
tion of Nixing pottery culture. It proposes a “one main account and four subsidiary accounts” structure,
in which each account is assigned differentiated functions in audience targeting, content design, and
narrative strategy. Together, these accounts constitute an integrated communication ecosystem for en-
gaging diverse global audiences. The study further conceptualizes cross-lingual precision communica-
tion through three dimensions: multilingual and cross-cultural adaptation, precise audience reach, and
feedback-driven optimization. It highlights the complementary roles of Al tools and human creators in
improving content generation, translation accuracy, cultural interpretation, and audience engagement.
This study contributes a practical framework for the digital, platform-based, and cross-lingual dissem-
ination of local intangible cultural heritage.
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