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Abstract

As a classic work by Tang Xianzu, The Peony Pavilion features linguistic art that integrates both lit-
erary quality and theatricality. Its humorous puns serve as a crucial device for shaping dramatic
conflicts, creating comic effects, and highlighting character personalities, thus constituting one of
the core elements of the play’s performability. Guided by the translation principle of performability,
this paper focuses on the English translation cases of humorous puns in The Peony Pavilion, and
conducts a comparative analysis of the rendering strategies adopted in three major versions trans-
lated by Cyril Birch, Zhang Guangqian, and Huang Bikang. It explores how different translators
make trade-offs among three dimensions: reproducing the pun structure, restoring the pun mean-
ing, and meeting the requirements of performability, and analyzes the effects of different choices
on conveying the comic essence of the drama. The study finds that Birch’s translation best conforms
to the performability of drama in rendering puns; Zhang’s translation realizes the reproduction of
pun structures; while Huang’s translation prioritizes semantic completeness at the cost of weaken-
ing the theatrical humor. The English translation of puns in The Peony Pavilion reveals a trade-off
among the three factors, making it impossible to achieve all three at the same time. Consequently,
the English translation of dramatic puns proves to be an art full of regrets.
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1. 5|15

MR —TTRSC: . &R RET —RRNEGEHE SR, HOURMEA DRI 5 1 P 132 1) S0
PE b, SEARAE T2 & RN S B, PR T DR e A R SCAR B BEAN AT 2 A% O SR I 37 AR
FHY AMLEL “EEAFIPAL, —AEMIR” 218 AR b B SR i 2 A, SERLRZRE T HER
ILFEINE T ZARMB —IH, HARXOGENIZHE R 2, BABE AL, EEiEmE. #3)
R BN EZET B

MFFe B LR RMERE T2 —, E&HAQ004: 291)7E (DUEBE:) —PBrhfgH “X6e, MiehE
WU A —AME R . [Rl—f)iE, FEE—AS BN, R A I ZEERE DL )RR (1], T (4R
I SED XA ML) AR FE 2 : humorous use of a word that has two meanings or different words that sound
the same (F) H 18] ) —1a] 22 SO GR BRG] & 57 OG0 A2 AR BB FVE) o CEEPFSE ) AR IR XUOG TR, Bl
PRFEDUEAE &7 U O & X0, B BRI 22 SCYER 8 SCG, BRI &kl (0 Tl 5 56 5 08 5 2%
R, NAESEFESNSUNRE LI, ZAE M5 IERARIL, H 2 W] B 12X L 0UOCE W 45
PEFERH T ERIBRR 2] FEXRBEISCA, XOCTEAMY R EIE UE R, THAELE G E eI RIS o
BRGNS, XX REE B T A R

TEXRR 2R,  “a[REEME” (performability) & — FH A IR R B & B 5 RIS HIAHE R IR, AR
TR R ST AR Y I R A R IRE 7, BUCE AR b U R AT AR R AR R EBARE[3]. AR, XK
BRI G N T R RIEME” X —RIA, H DRI SCAR S H 5 & R AR5 R . IR0 Susan
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b i)

Bassnette [4]FTUS RIIEH 2 “ —NREMRRAE RN 2 2L BRI FEUR 7, fhdgd 7 “ it IR
W, NRRRSCA R — AR, BOY R AR, SORMNIE 4 e B2 asiil. Ak, XK
JEIRE A PN IRARAE, 55— DMARUER “TIERIENE” . B MR HE R B SUA AR B 1T RE[5]. Peter New-
mark [6]I4, X&EIEIRER) HAREN T SRR IR o AERIRERRISOAR I, B3 M
RS PR T R

DAEXS CHEPHS) RGBTSR, 2 RETIES 2 IE GE R 530 feis, B aaE
EVEANTE TS o MR SCAR I DL, 245 BOE ARG, AL R B A AE AR I 52 5
BRI —— IR QR WARTCIE R L SCA R S B dim B 1 3L, 16 SC AR R S8OR 5 B2 RV
GfETE, ARESCOUSR G LI I S IRBUR, ASCREILL “rraRsth 7 VBRI A, G (4T
) P REXUCIE R B, WA TKOGRT S T B = AR IR, TR XG5
PEAESR SRR MG R, #7Rn BB XA 1 e B 5 TR Z M B2, N XOERIE )
SRR TR BRI o

2. (HAE) TERKERFH=HFEXLLIH

CHEFES) B XORTE, AT DI REIF A RALRIE F I8, MR RSS TR 2 6 Rk, Wit
EIEVIESE . BE NN HESIE R, SEILE AR IR & HE) . XESRXOGHE MRIE N IZ B A
Wk, HALBIERIZOR . NOEE SRR, HOS 8 5B R A, X B9 3 1
RO R FEXRRIRE T, “RTRIETE " 18 R0 2R 18 5 MBI B AR DRI, Rl PR T R 1R R
R F R BA EA FERAE, 268 GG RIRIE S, ZORSRIE IS SR 4E 1 WA 75 17
——FHF L F RIS SR e e S, TN R T XGRS A% 5 5 G Thee I i, 1%
SCAEBFNERI SR GRS, BEOS LA RIIRH 2 2 vl Sk, Seals IRSCHE I 28 6 28R

BEAh,  CHEFRSE) HRUIEXCRTE 2 A A B, AR RS Re, A S KR
ARG R PR R, i iE CEM . AR 72 E . XORH R IR AR AR
S ERIBHRETEMW AT, FEE ARITR AR E R, RS AIETE S SIS W AR o 50 2 1
PEIRIS , A XU TE BV R FE A N NTE WL AR RENS B X 5 6 08, X IR AW R TEMI T (4T 52)
PRV XSG 98 8 14 2 ] R JEAi

B4, RAHS) REARTDIA 23 M, WEHERFEAR, RFEASNFERAFRE, HP2EAR 7 8. £
KEEAEART, A2 FEARZE AR CHARS) 2R, —Snt, § 25, 12 H AR
HERENEAR. SOCITEAZENEN2EAR, FIESRYER. GECHEEGRE, (ERARMERES
HEANEARIE AT BB . S R AONELE I B A, BN B AN AT, (AT T
P g SR, KRN AEIIRRRIE S, SCEBHIRE, A ADERE. U E=AEA
AR, MR T BTSSRI, PR LU =8 A N AT TR LA FE T A R o
SRR, = E RSB s T M) SERRANRIR I BL,  REDIARTT AT R LI T XL
RAFJEPRIR AL SRR S . L, ASCGEBAZ . SOGHT. L R =MAE AN TN R, 5T
UG P REIEA, W EIEXUORAE M T8 B 5 T R ) = 4ERE R P IR R = L AR IL S

2.1. AIREMREED

RSB PRI A Jo 2 5 3 A, ] R P AT A ol g ) SCA B 1 1) o 2 0, 3 D U R OO R 2
PEIR I THRRIREDR, PESCHRT A SR SR RISV 5 PR ACRAIE, W& R E AR A ot B A, S
BLIERCR IO RIS AR . CREPHSE ) A IO 2 A T A HF X, RS RORIE X 3 X005 1Y)
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T SCIR A BV (RIS RCR A SEBUHR T 5 5 15 5 AW o b o 70 S BRI, 55 B oid T o0 KBk
MR, (L THMRGIR KIS QUSRI PR v RV TR SR B0 R AR, BN JEOSC RS 3
RIBEIFREL . FEATFRIEVETRYEFE T, A2 TKOGHT SR = A X AN ] R AL B 5 SR B g
TR R BB RCR -

B RS EM H [R) BOE 5 (0 25 A A I R, AR08 5 A BRI 2 R [ 7] & XK (4L
PR WX E B, HEBCRIE TR & 10— 200, S RO A XU B R &,  i
WEXUOR e P L B K2R, R BE AR 0 5 6 AT R IE RO S 2. I CREPT52) TR =i ()
HAL SN SR A X

Bl 1 ()G 745, (N4 %? ()R, [8]2
& #%[9]: FRAGRANCE: Fabrics with a nap.

DU: What sort of nap?

FRAGRANCE: A catnap.

7K3%[10]: CHUN XIANG: She also spins.

DU: Spins what?

CHUN XIANG: Spins dreams.

##[11]: CHUNXIANG: Ah, she needled a whole sheet of it.
DU BAO: What sheet?

CHUNXIANG: A sheet of niddle-noddle, in other words, sleep.

2GR ()2 AN AR 2 SCHE R A A W R AL IR A H AR, FEE LS, ST R RS 56 5
“HTaR(E R )7, BEENAER ITIRY , BIERR/NE. (HRAFEADUONFITIREST “H”7 , Bk
W AT akg? 7, BEEAMEREIZEE “HEEIR” [12]. /FFE 2 W7 1 “HR” g & X8,
T XA BRI VE R ER, AR TR R FE IR R

HZH “nap” XAMARRIEFCHIAEE L. “Nap” ot “TLEARNEE" , BRibZ ANEFREEHN
Yo L, X “with anap” BERTDAAR “HEBLWIRSEIL” , WoJLIRSEIL G “/NEE” , X2EHT
“nap” — A 2 SUE RIS, RIS H DO 1 SR, FEHEXT IR S “48 - IR g s &5t 1%
PESCR AT JEE B 6 0E IR RS RIE, &7 THELUE R REE R, 2R NGB AR Re 0% 8 iy
‘o I 1) 478 B2 B0 ) B SRR, UGG B 5 AR I W A, SR T G SR R B A 3

SKRIGHTIIBE S EZAT A “spin” IXAMAREIE R LIRS Lo “Spin” BN “4i%b, Jitk” , Kik
TOCFTHRT BIE X, PR “spindreams” SREIAJFEICH CATHR” S o HEBEREXGTESC “4 - BRI E
DA TR ES, OB EIEIER B BEME S I, M2 TaE SRS KRR, HiE B iA
PR RO AR, EIAE RTINS 52 i v b iy B TS 4k .

B RREYGLL “needled a whole sheet of it” EJE “Z5” WBfES “45” KIWIR, ALl “needled” Xf [
“o57, DL “sheet” WERL “45” WIRWIEME, HHLL “sheet” (fi v)2kdE 3¢, Bl EH A “in other
words, sleep” , FHAHAIUAE Y1 “niddle-noddle” ALl By B ME. s Sk SEMIFPIRES, Kl R HEIR LN
AR LSBT . SR, “niddle-noddle” fENAEIGE IR, B —WHE AT L HABRITAE, it LR 2R A
BEAAFERIN, FRUS BRI AT Hrdn . 10 HLPH B B A PR G e B R e BLIE SR, FERsEx “48”
5 IR BB SCGHAT TVER MRS bR, AESE S XNE AR TUKIRE, BERIA T HEE AR IS 15

URSCHT B R SER SO B I = A, LR 3.
PARILTE BRI W 2018 SEHAR, ARIATT, BSHERIER (PR o
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MARFAE, SRR R AE ZEB T8 SURE R AR, WL ARTCIEAE T S B IS ¥l (B T il o 52 e 5, e A s ft
TR B I RO 5 A

2 B A R 2R R (1 P AR Ao SR, LS 6 AR D RIVEE W A6 5 VR V8 TR R A9 O
i R BT SCE A TR B T R A U S SR TR R RO AR, SEEL T S ROR A B AL BN A%
i, BRI AL T CHPPSE) ERREI P8 G 2K Kot AT A B BGE RCR 58 f%id, A5 5%
& RIS ORISR LR AL s 10 306 BRI AS U A T SRS U Se 3R IR, e A 1B 5 &
JEVE SRR, RS EIE SR, AR TRERIERRIE N S G RIEME, ROv=RKFEAR
HHE T R R U RAOR B 2 R PRAS

ML TS L W RT AR HY 5 3 A2 T 2RI 75 SR IR VR T XD 0 T 1) B, 17 T 3R P ) S 30
BORVEFALTE 5 e b s S0 AR DR S s B 1tk . B Rk Al SO IR T SR
JEBYE, SLETEGREENSEPRTE R, BTG BENIEE T SIS AR R 1 SR, LEXORTE Y
PRVERCR BEAE T G Xl v RIS A%, X A0 2 Il 3 128 DX ) - HLA STAS T B3 O A D R AL

2.2. MREGHHER

WIREERE G R RCR L AR, (RS ) TR XS 2 A 5 9 O X%
gy, I EE AR O SCR AR, ETTE G B RIECR . XA DLE & SRR, RIS
Fetiep LS E R OB R, PUAANFRE 5 IR SRR SR RGAAAER R ZESR, DUR KIS S
TR EEBE R IGET . EXCRGHMEIIFAER R AESE R 2], MAREETENERIESRA, E
ARG S TBL MRS ESCIhREX SRR, KBRS R 055 A%t . DL, XEOREs M)
IR R TE S L 2B R, TR DR S5 AR By 3, BRI 8 JE SR ROR Y
b VEE

EX AP RAF PR ) 55 AL BSR4 1 B8 2 AR A S ), 1) AL 1) SR 22 e AE LR SR XUOG Y
HRFERILEE . W (L) hEs-bl (FEZ) 2l R AR A (R 15 .

B2 KRR, EAZM. R XENBEIL, BERE, —FFAEMMN R,
&% : BRIDAL (recites): Guanguan cry the ospreys on the islet in the river.

FRAGRANCE: ...an osprey got trapped in the young mistress’ room and she set it free and I said to myself, if [ try to
catch it again, I land in the river.

fki%: Gua gua water bird, On the river isle.

CHUNXIANG: ...that we had a turtledove in a cage. My mistress released it and it flew straight into_Mr. Isle River’s
house.

# % Vroo-hoo, a turtledove calls for love, On a small islet in yonder brook;

CHUNXIANG: ...my mistress released a little turtledove we had caught in the house. It flew wild and finally came to

perch by the riverside house of the deputy governor named He which is pronounced “river” ...

ZERGIEE PR Rl s ORI — i —— (F&FMZ) , mRHMHEP—A “W” 7. B&
LA rh AR 1 3 X 2 ] L R M BRI PR, R AR T Ry TN (R kg, ik
BLY B2 6 P —A “I7 7o ERZOURIE L I - TR 1 E XU IR B b, = A8 R T
SEAAFRRIIE RS, PO 2IMTERCR BRI U2 " AE R K, 1 “fTRM 7 £
HESHES R R A~ E R GBI, —RAMEEN@MER, —RIBEEE “ LRATH
BNV SCRAIE,  IEANR T LB IRERS” [13].
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H ZAERIIERX — XU, S | S35 i1 & 4 5 PR 2 RGBT RS, I8 BT R i AR AT
GIRBE IR AT XS R AL AR PR IB B S5 ST “T - ] [RE S A, TR S S ] “if Try to catch it
again, I land in the river” X — A VG AL, X —ACILL “river” WERL T BRRER) “9[” , 522 A] DN H %
ZEEEIMEE, FRCRE TR SO LR N . SR NS IR R, 85T TR
SCHR R R I BS T, e DU BEAL R s BR B AE Sk, HE S R R B R vk, 20
RAELESS M )2 T P I SRR o

FKIEHT LL“Mr. Isle River’s house” X B “AiTHIM K 7, F “isle” 5 “river” 4 & B — Nk K “Isle River”,
TGRS, 1 S “P” 5 I (PR G 3R M ANVDRRIE I AR AL . 3X — A3 R BEAR R “ RN 71X — B BRI
BRSO, el HEEFWRE RN T “WPEE” MK, AiEsaE s g B E i
METRNT “UTMSEA” BISK, FRIE SR AR LS R S e FE — —— & i R B AU
NVIFRIE, RN, PG KR . KOG 1 SCHE S5 44 J2 T B KA FE s L 1 IS SC XL, ik
JETE L BRI A TE B R B BIEE N R SR, 523 1 XRS50 5 S BUR B Rl

B X IR — SR A AR B, W e &5 TIRAEIAIESR, H—J7T LA “by the riverside house”
LREF )7 FIHbER R %, 55— J7 1 LA “ deputy governor named He which is pronounced ‘river’” B EZ iR “fa] ”
57 BB R R X AL A En N BB ST ST T VR B, KB e A
FIHALTE SRS, 56420 T 5 & R BT s VR 5 WOl SR RISPEZOR, (RX S Ml iEe =
FMr B R 25 1 IR A RS BIR o K B & 0GR T 015 SCHDRE,  BRIEMTAARE 1 5 SR RUE I,
HTER R TR MM IR, Wikl 7 G RENIr . BaxfiE IET SHE%. =
TEF AL, T FE B A U B Lk AR 78 iR ) UG R B ARG B Z 0k, 53X — & LI 58 & = I
BRE T IRARIRIERIR, KO LR RSO AAE R & b SO ST ) = RAOER

HZ BEARTEAL XL, DABE G Uit fA e 5 00EE SRR &, RIEEZIESC “W - 7”7
(R R EEK, T VAR TR LS G TS S BR,  OREE T R SCREMS X LU N, 204 5% T EREC
A ORI S, DU B R B AR 115 S R RO, KRB EE ) IR SRR R I T
s FROGHTEARG TG WAL 1 5 S0 B8 70 38 () NIFRIE AL I ROGE 5, BRI R “AnMl” I E IR
Wi, EESS R R R KRR I T SRS, ihseiB i feilid 5 500 —BURTE 5 Tk 2 sn
WA, SEIL T XOREE IS ERIACR s R Gy T B RN e 7 1 RORES M E B SR, AVE
fire A E B A TE S ARG RO, HBESCRARRE TSR, EIE A 7 XRS5 M i T 2k
5IEGIRVER, N = REFEAR PG E IR B S5 I hRCAS -

M BT 0T EE A B AT DA B IROG S ) S W R AR XU TE SR TR AOC B, TBUR &5 M A R%
B, BOREFAEE B FOOE MU E 2 8 4E, SR NERIE S PR S 5% & R0 R
PEER, MDA SRR TE . PEE TR HEATR SR SCRUR A% O 8 5 kIS A%, 1EBUOR S5 1 i) =
RIS T 58 S OB SR INME 8, SEBUEEM 5 RURFIR G —, X REIRCE 45 1 f 3 O 15
T SCAR KRB B PRI AZ 0 A

23. WKRBXHITE

U SR 58 A4 XA AT IR, TR KA SR DB A A AR, U1 AR R BE
PR T R B0E SORHE, SR T SOZ MADWE AR S R . (HPhs) R eeTsE, JraE
FAATRE S, HOOCELE UEE S5 AL RIS . R 3 AR08 R AHE, REE SR AR
TEAE, RZE SO S APPSR . O PR S B il ) B A 1, XU TR SRl & L UGIR A
SRR, SCESCERIWNRE. BRI, IR ETE SO SE B, RO RRJRIR G 1 98 9 (1 B2 A B

DOI: 10.12677/m|.2026.148848 840 HARIE = 2


https://doi.org/10.12677/ml.2026.148848

b i)

R, TR IOGERRE SIRER L ST SO EES AL, HIE S SEADIE R
i~V 5 R R A TR PR R 2K

“TECR, R FATEA )T HIE F 2 IR R, AT ORI S 15 RSO 2 SCR K
TESOVREIR B R PIR R, A MATE B T IR SCRBUA 39, REEEA—, S EER.
HHWET AR EERG. daB BB [14].  CHPFE) PREIOGERFE RS THGRE, H
WRERCRIE T8 U 22 KRB G TR I R 22, BORIEE ETE SR S8 SRR MR 6 00 15 (775 23 5 00 Ak 1 22
I Il

FoRE BRI T8 R e SR BT 35, SR AN A B 0 R B ROGRNE 2 218 B .
CHIFE) AU (GFEE) R TERE RN E G IS 1

B3 BRI M2 B 0. (W)X M2 KAEY?
&% Sister Stone: I’ll have her up before the Comptroller of Temples and get things clear, or my name isn’t Stone.

NUN: Then what am I—fickle as water?

fki%: NUN: Remember, I’ m stony.

YOUNG NUN: Do you think I am watery?

#i%: Sister Stone: Everyone knows I am of stony chastity.
YOUNG NUN: You talk as if everyone knows I am watery.

T2 CHFHE) B AAPLERE T, Al S NewtE “a7 5 K7 RBIFT R T iU E
B RIS EMR AR, BERR LM “A2e” b, BEHO M E A IR 0T AN BRI BL A
BRI Rk, 8§ K7 ZRsICHEIETE B SRR — R, A LR I35 S A A 77 1) H
W, TEROE BRI HIE . d i R RO T R I R 2, BRIE TR R, RS EAE
RILITHHE A B

HZ IR EHER R4 B, T2k “HER A" A 8 IC VI “or my name isn’t
Stone” , PASEIE A WL SRR ) 2UBRAG 1Al DAk IRIE ORI oty , A5 38 1 AT 466 W SFI8 R4 1
#, fid “Stone” HWIEE MBI 1 EE X AR ERIEIR . [FIBR “EE LK ” ¥4 “fickle
aswater” , BEHERHIK “Z2, B XY, BEgibE “A7 5 K7 R E R PR T
N FEI R N HL = A VRS AR, EITE L OGTE S 58 B Ak A AL o

SRIEHIGE A T ) “HERAH” PN “I'm stony” , LATEZSIA “stony” B #efE8 A0k AT AL IE 5T
R, XA EEEY T, WA R RN IREE R BT . NEEF BB “ Do you think
Iam watery?” LA “watery” XN “IKI”7 , 5 “stony” JERGAVCEMFIXAL.  “stony” 5 “watery” 1X
XTEAS R ) E, BEAREIL A7 VR A Tk i AR JEE X, W54 77N Bt 5k [ 1) FHEARHE,
AT () 3R JE 1 S 2 B, 5 RS N0 ) B SRR AR E — E i 22 o (B 5K BT IR RS I oA 13
SR EFE GG RIA I, Be 1k BEANTE LA W b I (4] 465 42 2160 135 %08 S WaE R, HAE
D L S

TEIX — WD, B0 B AN XS LR IR o e 8, FO AT 4 1K & 179 e A “Everyone
knows I am of stony chastity” , LA “stony chastity” BE#E s “H”7 PRI, HAELGMERK. S
etk fammt oy —, LA “watery” XS “OK” (AR, AEAERLR] K7 BIBREE . RN, B
W IEIT “everyone knows” HIRIR TR 1B X FRIE, 1LAEW S/NE X EMHRE L, T8IE
JE T KRB R Z SIRETE X, S 78 AR RS HErL . /B b i) E R “You talk as if everyone knows
I am watery” JILL “You talk as if” 7KFERTCH “everyone knows” , TEA)Z_ERIRER, FELL “watery”
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5 “stony” MR R I ASAL. EAERER N, B0 BT e BEMREUESR, A BLHI 545 2L
RO, HBESCGE T E AR 7S R ZE W, ARSI P RS —H TR, R
L TETIORIIGERR, AL S XIRA LR T 5 RN S0k, X —AB EKENE 1 i e 5 ik
TERCR Z IR A FESK 77

S AR S S SE 3R SR R i sk, DORSHEAL IR 28 S IR R Ry A ki, i
HARE SR NIRRT S SO E RIS B R T, SCBL 7 XOGE W E S R 2 H I, 5ok
FERJR T (PP BERTERI SO Wil S RIS R AL B2 A BORIB0E %8 5 5 6 R, AEXUORER
J2 B P 58 B JL b A HR s T KO AR A I () B SR AZ s SR TRt %3, 594k 1 U R 2 4a 1T
53N, HESCEMEG IR GRIE, AEXUCGE LN e B S 3w B ARk, O = KA
SO )& R 55 HRIRRAS -

AL AR EETT SR, I SRR SR SR 8 A R R VI R TE S PR AR, T S8 BE A 5K
L, EORFEA S F PR ARSI R R WIS IR JZ R, HeBtiE 7 iR 530 . 3%
AR AEAC IR DO TE G SRR G NG . 51 HERE I ORHK, A2 2% & RIB RIS ITE 51 UL SN+ s
PEZ AR B PT,  LEXUOCTE AR LR REAE 2 6 X 5 HOR TG 8, It RRJBXSC 1R 6 X ) T Je X
SRR PR R

3. MBIRMKIBHFHIRE: —ERFEREHRK

CHPTE) PRIIEXUCHE, RDOEE S B S ERREEG ZRNERME, HREMUZEIESN
B, BRI FEIRG KW AL . PLAT RO LA, X A FOLET. B =R
Xt e AT UK B, =0 AR R INOREEH L 3B JFORSGHE S i AL P J8E 7 R A1) = S Ay D] o i
TEFACHE, Gt BRI REIERCR B EATE SR AR AT R R EOR, FOLRTIEASEIL T
UG ) (R EE A, T 5 0 SRR AR TR Py T SR 1 S 58 BT O VR RO B 22 R RRCAR

SRR RS EIEMW R, GRS ) X ERRICOCTER I, ARED T 2 FEN L ESS
71, HIRETOIEIR I = B A PR A O B s, e DASEIL =2 B, LEXRJRI XA (D s —
PR ZEAR . TRXA IR, AR EIE 1 XR P OOCTE IR ARIER B extaE” , mRAES
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