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Abstract

Against the backdrop of globalization, China has entered an important period of opportunity to
showcase its cultural treasures and contemporary vitality to the world. In 2024, following the global
breakthrough of Black Myth: Wukong, China’s first AAA-class blockbuster game, Shanxi Province,
the primary location for the game’s scene design, has witnessed an unprecedented “international
cultural tourism boom”. However, non-standard translations occasionally occur in the public sign
translation. Problems such as grammatical errors, image distortion, and spelling mistakes emerge,
which may impair tourists’ actual experience and, to a large extent, hinder the effective dissemina-
tion of excellent traditional Chinese culture. This study takes “Skopos Theory” and “interculturality”
as the core theoretical basis and adopts the method of cross-media comparative analysis to carry
out the research. The study finds that the root causes of mistranslations in scenic spot public signs
may lie in practitioners’ lack of audience awareness, cross-cultural context consideration, and long-
term proofreading management mechanisms. In contrast, the core of the game’s translation success
lies in the flexible application of diversified translation strategies, achieving a good balance be-
tween “preserving Chinese cultural subjectivity” and “reducing the cognitive load of overseas audi-
ences”. This study aims to break the research barrier between digital media translation and physi-
cal landscape translation, and provide empirical references for the standardization, professionali-
zation and cross-cultural innovation of external publicity translation for regional cultural tourism.
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