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Abstract

This study takes the official Chinese-English subtitles of The Mirror Crack’d from Side to Side, an ep-
isode of the British television series Miss Marple, as its research subject. Based on Zhang Delu’s

CES|F: BB ZEESIEESNMA T EETERER) MBIt 0], BRIE S %, 2026, 14(8): 1181-1188.
DOI: 10.12677/ml.2026.148886


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2026.148886
https://doi.org/10.12677/ml.2026.148886
https://www.hanspub.org/

i

multimodal discourse analysis framework, the study systematically examines the mechanisms of
meaning transmission and reconstruction in audiovisual subtitle translation from four dimensions:
culture, context, content, and expression. It focuses on how translators handle culture-specific
items, select translation strategies according to contextual factors, make information choices under
temporal and spatial constraints, and comply with the expressive conventions of audiovisual media.
The study argues that high-quality subtitle translation is a result of the in-depth interaction be-
tween language and other multimodal resources, including images and sounds. Effective subtitle
translation requires translators to achieve a dynamic balance among cultural fidelity, information
clarity, and audience accessibility. This study aims to provide a specific multimodal analytical ap-
proach for audiovisual subtitle translation research and offer practical implications for translation
practice.
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1. 51§

ERBIE ST, HIERE AL B EARZ M E G, HEgEAERH % . PR
VEREREARNE S B S SCOE S R EENGE, XSS S A R RO AR AR 2 52 A4 36 BAT LR
ANETHRGECARRE, FRMEZRR A, SRAMENFAREZ BRG], FALRE SRR, m
RAEET B B ANWEED AT 2255 2 M s 5 SRR L [RVE T SeBla SO i 1o BRTtL
A TR AR ORI 5 5 B L8, R EHE AR Z R EER, AsEEisg
R S SRR A D RE A R i .

AR, PWr#H 3 (Audiovisual Translation, AVT)HF A IR R AL Gl 5 WA, TR IGERA L
A Z AT BRI B OR R I B « X2 A(2014)F8 H, AT IR 704 R PR T 0 A SCAR I 51
B, MBOGEMIT SCARA 7 AR IR 2 B IRE SCE[1]. MEZHESERITRRE, %
FIZHTN IR B TR R A M AFAE R ST B R S HE T 53 A S L R e B S RS
Bogucki fll Deckert (2020)if— 28 H, MATHLIT B 7T A AR F R R BR2ENEA. W
RIEZ VN R RS HEFEZANTTIA), A N RS2 AL 73 B e T I S S 3R AL 1 B B AT
2]

ZRSTEE T ER R e R B RANREE B FAGE S/ 2 Ein Bz . #HALEE(1978)
e, ESHAERANTEARS, AL CHIESR S E M5 TR, X—WaAEE2
B FRBEE [ EIREEAE[3]. FEULERAE b, w50 « 3E3C(2020)F8 AL iEEH e, K EUGH N EA
AL SURMIBE IS KRG, HMNFHIE X B3R X B R SN J7 T 0 B e IR an % 1815
B IR TN s A E S R 8 Sk . A PRI 23 (6 A0 J5 B BN, (HH G B LT
AL, 0T R R R I SO AE S DL S TR SR 1k B R R R O E A A PR 4]

Bl 5, BLIGTEAR(2008) 4 Hi 1 R AT RE 2 S TE TG /0 Mgt — D5 AN [ F55 IR Z MR R G R, 18
HERESESOHEHR—f5 RGEM=4E, MEEIES. BEEZMEESHIE R[5, BIGT%
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5019 —BIaH, RATIEEZ BT BRI R R S A BN SO R SRS B O . 28T, %
PR 2 RVEAR RIS RAZ BB CES), AT AR B S il S iSO IE B L 1SR 8 DA K 7%
FYG G R R BABR A 2 [6]

FHEEZ R, SRAERR(2009)F2 th 1 2 S TEE 0 A 456 BRI HESL S nsd F T 52 M0 -3 BRI AT 70 IZAE Y
PLRGINREE 5 oA, MO0, BEE. AAEMRIENUA Z X 2 A4S B G 0. Hd, 3¢
1L JZTH e fR RS e P OC B A U e 3 IRSEZ A B T AR A2hn H B LR AE T 5
X R IE SRS IS s PN 25 2 T R 8 AR R i B e TR 15 B . IR M SR8 2 THI T e 0% 2% 48
SO G EAENPEZ A R[7]. AHB T RAEE I RGN BE ST, TRABIRAEZL 50 I oG iE
Ak B B UMRBE A M REAES), SERMERNZEE SR, XHESR . AFHRM
B PR S0 R m i B A BRI, RSO BT AR 2 BTG T SR G HESSE N B LA, X5
PR B0 1R R ) 2 A B R IEAT 0T

] P AH DRI T 4 SR ARG T I 22 MRS BRI E e R R AT B P o 38 B(2022) 48 H il 5 8 0
RGBS AN ZESERTE, SESMEMATEE AN, USRS
REILFAZ S B CE MR [8]. M AL 5 RI#E 35 30 (2023) WAL oS35 B 5 L A 4R ) AL 5% B 8 ) e
fo tH A E S TR B 5 RS 3 SRS SRR BT, TR 7E W R FH v SEIRAE B AL AN B AR AR
[9]. BEAL, HERAIZS T (2022)8 i A B [ P PR B0 e Fo R R A R I, iRt i & 2B £ T
AN SR AR, X TR ST IR B 2 A B3 08 /A — DR R AER[10]. TR, 00t
Fodh— 5 S IR AR AR 2 S TR A TSR N T B R S, W R EF (2025) WAk 1B Y
BANFIE VYA JZ TR R BRI /00T, UEBZAE L AR08 B 2R e b AR 7= B 1% w10 ST A TR A R L
HH A RR[11].

UG AR CE N F RN 2 BES i 7 E IR B, (AFE— A2 . — 4T,
KTBIANTS « ow BT AR I 90 BEAR P T SO SOAREI B, WA 1565 R T (2008 AR I 13 S SCARRFAIE 1Y)
TREA[12], HEREEQO2N)MIE T TR A 2 HT R AR IR M 22, SRIMIX LR L 2 R T30 A AR S,
o H AR R T i R G0 AR RO B B AL [13]; B — T, Bl 2 FRRIEE 7 2 5 g
R B W2 RS T ], X T B SCAR AR RIS T 3L [F] 2 5 w5 5 M, DL B iy
TESCA B, AR RIRIEZ TN, T Z IR

BT, AR SR NAIRE ) R0 G RR Z) VE NI 5O B o 12 2 E BTNy < 5
LR R A4 TR /N U, BRI SR SR B L B R AR « A% AR N I — RS R R AR N MR BB
ZRIAMES EEHEE BRI E RN LR, LM MR ERBIES . B, 55 AR
HWBEFELZMESRILEER . B, &R TR JOE S R, 380 RO E Bk
B DL R 2 YRS

AR B AEIE AR AEAR I 2 B TR I TS5 A AE S, X (BRI R R B 7 h 5k T R AL,
H AR LU A (1) R b FEE I SCE A I, HREUA AR B NG 2 (2) R 4
G BB R RS ? (3) MM FR RN R BRG], B AT TR B 5AME? 4) FRE
P AT 5 SRR RO ARG L ? Gl I IR @ 0, ASOH R R 7R B S s AL 7 A B B i FR i
SIS SIEE SIS Z R FENUE], BT nys e AR 7R 7t DA Tz (AT B R ST R P it
2%,

2. BESEBUAT (WRRRR) PRFERIN
FF DL HE IO R V8 KU T SR SR AR B TR R B IR 4
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BrEIsCil. TESE. AR RIEDUAD R, F5a ik BRI, X (EBTROR ) Ih 37 R ITiE —
fERT, R FRAE SRR T RG] SEIL R SR S5 M

2.1. XHLEA

AR AL 2RSSR O FTRER S E T . 2B Fe H: “IEF S U A, AR SCAH) =
0 L2 Bl E] et S e — AN AR A 7 (14158 PRIAE S T AN AR 2 XA Z R E [ 7] AT
JEATRE ) HARTE 2 AAE IS AR & IETE U B, IR LR B ARIE 52 A0 58 5 3 BR AR E Ak DL A GHEAT 52
PRRIEAT, Bl e AR 75 e LR 10 B0 198 SI e b AN 75 BRI AR L PR B e S 0, SRR 5 PR 198 3R
W, 0T BRI AR R R A P S IR [15]. (BB R R BBEERE ., AT EIFTINIS A
TR (1) BB RNEAN R IAR I R, 72 -3 B0 1R 1 R v 75 B R SV R v h 8 ST I B A,
PRUEMLAAT — > R 1 438 IR U AR B o

SRR (BT R S TESCR 44N The Mirror Crack’d from Side to Side, 45 HY H 5% B HE 7 7 A B /R

TR o TRAET 1832 FRRM (FFEE) Y (ZIRFFLHR) “The Lady of Shalott” —#F, Jif]24 “Out

flew the web and floated wide; The mirror crack’d from side to side; ‘The curse is come upon me!’ cried The
Lady of Shalott.” ( “JEM K &4, fEH I HERRR MM BIBFER AN IP0E: BRI
MKEIAE! 7 ) EbREE A R, BRSO ALy BRI R R, — R A
FIo CEER/ANGHDY B E R A NG ERIR . IR o T R RS TSR R N R, 1
B COWRE SR TR BRI RS, BEORE TR AR R YR, R R R
R TIBAR (ISR HR) Hhd 7 —4 R Al 5 WA ISt A b 20, — B E B
7, R R, Ak o R bR RIS L RIS, BDA RN AR R, R
BT RO RO, SRS S K. FRIMZFAREES R, (EAMSRAR, YR
IR R FH AR T R A7 PR R PR o o A HG 2 300 P TSR R T 32 N A SR E AL A TR AE B 3RS B
BRDGHAZT, LW AOE E C &5 e R &2 I, 24 EAEZE o/ NH I A3 D IR % 55k
SR BRI, b e AT — VIR AT IR, A DR A, BNt 45 o) 7 3 S

ELE 5 b /INGE AR I AR 28 S AR I B B RARBETS, ATEMINRE B IONREN . S /R/ANHEE R
el 7, RASMEEVEE R IR, A2 (R A B R AROK [m) He R 1 B2 A 2% v N SRR SE T 1)
72, Wb i 42 7 /NH “Dead as a doornail. ” (“UAEISIBER "I RAEL SIMFIA M, “dead as a doornail”
BN “completely dead” , JREP “TATAT A i 4" 8¢ “FiE 7”7 o F “doornail” ([ T4])EEMT:, HH
W 2 0 B 48 AT (doornai ) [E E AR TT, D TN, AT TS s A, Rk E S K
i) (ERERTERY A “Old Marley was as dead as a doornail.” ( “ZSFUEI 14T —FEFEE 7. 7 )fi
“as dead as a doornail” 7EZEE ] AfL . ERHETN “DEAE—BUIET” , T SOWAKE R0 H i
HEHER AR E MRS RS R, AR RIAL: . P JLAR By “ b AbisiEE N~
P B SR, SWAR AN R 2 88, 56 AR R R ORI TR B PR 1A b FH PR R\ R 1)
PHR B A RS, M TR, S (S RNMERE) RIEFMER LK NHER AN
TR AR VR R AT T AR

L8 JR/NGH AT BIE AR M RORAE B 28 A I R P AR AR A I FS R A o R PN %, (b e 4 R 22
M FE TAAT, AN BB A3 22 R NIRRT MRS, 45 A R Rr S NN ) 77 2, m) b g
AR TR AT . BRI R IEL, SR NIRRT, AR 7B ARELI b E
IR DTE R M AR AL 2 “We lived in the East End of London, my mother and eight
of us kids, and she simply couldn’t cope.” ( “FLEEEAFTAT )\ T GAEERZRX, Hlt—A NTCIER
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A% . 7 )AaJH “the EastEnd of London” , RMBEZARIX, ZoelE sk FEANRARE, TEKEHN
o IREBEMFAC BT AR T EH . 0T A E AR UG, AT 1A T B 24 R e B sS4 ) 5 A i T,
AFEE “ACFONX” B2 IR o BROCT IR 2 Ah, E A X “ASBORX” S AT b
78, RZIEE S Z AN ARAS oot FLK B BE 2. 1RE TR B ZA)IT, ROz A e I TR GE”
(AR, 5T HE SN AR ER A, ol IR SR, (RIS L AR B 5 IR INGRAE R R B EAORFR R

A Z B, (BBREEAR R B SCiRE aAR FAR b B ARE WAL % 7 IRE ST i, 1k
FLAEPRBE = N ARN R IEZ FIFIN, et SO TS E AR ISTER— &, SRR —LAR
B SRR, LEAAS ASE AR iR B o (RAESR e R B S AR R, W R BUNX”, R
SARTEEN N — SR, B A% S AR R R R AE R

22, iBEEM

HARRAZ bR A 2 52 BTG BE R R 112, B8R 2 i iE T L 1515 R A ANEE 77 U thoE (KAl At
2009) [7]o I )RR T OB R 22 2 70, B TiE S IEMES 2 Ah, EHEILEARE ST
BT R 3R . SR M R TR R 20 il S MR AN RS S PR . 1R S IR B RIE S W LT
SCRER: ARE S MRBSRIEE S R AN, #E TSI, B, 5% BN, SIS 5
s

RISk, S RN AR MK — [FRTAE A e R BN i B 2 A CHARN « 2R N AED
TNBHAREATE), BN . WA, PERPRIRORE B B AN NN AR, AN A 3 B R
TRFESR L 1 H MR B XFmE, HHESMENE. xR dE% s,  JEReR R A& i
W, & KR EE MRS RER G IHERFIX N BT, #if:  “Poor Arthur must be spinning in his
grave.” ( “AIR NS € R EEMBCEEAE T . 7 )FEFIEF, “spininone’s grave” &N “F& ST
FNBFHR, —EXRAESGEERES” , R R RO BN . H RN “RUREBE R
FI” B “RORTRAUSO A7, WA B REH b S, EEh= 7B MIERN DR, Jy 7S
B E S, PR IR R CEMMIREREAE T, AMURE TIRIERE, SRR T 2
ERRAPEA BN, PP A AR S I B A RBOR o BERFRIROR UL & I, R tElEh ety JIPZIek, #
PRI A O R A

T 32 7R/ INGE R BIEARE ) DR K 3] e S 2 9 U &0 S5 B IR AR, A AT ] — 2= RSl Je, SE R /N AN
PEARE I R ORAE YA 3 3R 1 380 DR W A2 35 T Rt 4 42 ) Y SU R ANARING O B R A) R4 4 5 5 T i J 3
5%,  “How do you think she keeps herself looking so young? Maybe she eats monkey glands. Maybe it’s that
cute, young husband.” ( “ /R0 B A CRFFERIHIEN ? MVFIBRZNE T 1R . VT2 AN < LA
BISLIR. 7y a7 BRAR AT LR RRAE AR I Ui RUR T 20 200 i) — 04k i)« vk AMRHE AR R 55« IR
B I 1) ALV R BRI, A RRA] DAV 5 B el S e RE 7T o At S0 7E 24 IR PR D
AR ikiE, BARTREHE R 2 ARG E 7. BEEAELH G “monkey glands” I, &AEHARY S
FRIERIR PR, T2 BRI Rk, B B A BERR R KK 35 “ keeps herself looking so young”
AR v 8 T 52 30 ) E A0 5 A 0 0 R R, NS S AN ARTE SRR A e kok, R
BEEERIGHN,  FOOWAMKIRRESE AT R M T BRAR” AR KR AR AR50 56 AR R R SR K

PR RO 1) 76 5 F99 1) 38 R NE PRI TR 2% v /NHBE T FR 1 55 o I B 3t RS 53 RN 24 i)
TES WS I EN S, ORI B 5o B — PRt R A, b 7 BN AI FR AA N B B bk Ay
WS A, AT T A AR R R AR AT, AR S A R 5Kk E & “ She’s had a sort of a seizure or fit or some-
thing.” ( “UHBIFERK T, AHIEEAEF, 7 VBEEELIZ AN IEEEE R RAERRAE, B “5
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Jik 7 (seizure) M1 “IEZE” (fit), MRBMIMCALE Y “RW 17 o IXFEALEE N TGS A SR EET, 4
BRE R EiY. AV EFNEERRRIGERE, FRB|FRKREZIR, 7 178 WAR G S ],
LN AR b mdl I R, AR A AT RIS (O . LS, 9IRS 22 IR K BA X 147 1)
] AR A, KSR E R [FIZE:  “1 thought she’d had a seizure or a fit or something.” ( “F& A At
SRR T BURRZEM AR, 7 )AL, BRSO 4 PR B AR R T ok, RPUMAECT e B
RKEA, MRS 22 E8 T TR, AR EERESWAREE, WA 7N AR RERE, ik
MARER T NAEAS BT IR TR —3, B, 51 2WAEE.

EFRREN RS, FERFEEEHIEESHESIFES N MES, JF4E BT O, Xl
s WIESAT. ANMERERER, RIERHGEREIERNE, DUSRUEREEE R, CREEULA U R A
80 MXT JR 155 ) BEA

23. NREMA

ZRASTEE AT NS E AR TEE B LSS T 16]. TSR 21, 4055 N HIEE
Yo TETE A AEE DT R QRS X AR SONBRIR 2 (7] TR s i s IR, f e
LS B R R T v Ty 1, DRI T 3 2 R el R e AN s e WA S AR 30 (1 2%, (EDR A 3 M i LT
LN MY, B IEE IR ERIR A S NPRE SRR B N . fEREt, —8iESam. A
Y PRIEEET] DUMRES 25, UM EATTA 25O 52 BEAR I B . 1518 X ZER I s 5 1)
HOR E RSB AR AL B S SRS 17].

L RN M SRR R ) S F e A K agH, B — NP RS T, ESRN A 1S, EAE
AWHAEFAIRTR— PR o PEREFR R R FUE 1) S8 /RN, S 7R /NHIGE . “T was so looking forward
to it.” ( “TRAKRARIAR . 7 )AL “it” AR S N SEHTE RV X i i B I R iE — NS Ik 22
TP By, BEE AR ORI AN AT R UL R, T T 0t AN . BT R
XA AR, B I T PERERION H B B SR [l B s T, — N BR s o 0 Fl Se o AR 1
FINA, PR R R HAR AR e A AT R 2, ARz BT AL MR B AT K A se
DAL AR FT DA AT 285 S Ja JEA 1R U A 22 AR D T4 L = ST 20 (R P2, A ol SO s R J 1 3L i i
PR o

PERFRIROR BA e 22 )5, R 2 b b FAR M E RN,  AMORA bt BRI, R
AR T, 0E A AR IR G AR AL P S I 05 B, & AR TG, M Rk
AH ATV S NVFZ o R PEARFRIR R B Z A2, R B2 3] 7 O0Rr, IEpc# ZoRmmE, i b
TR SN RN, PO E:  “T'm so sorry to hear about Ms. Marple.” ( “FRWr i T S RN
B, FIBE. 7 O)IETIRET S 1R SR /NE R B R IT SR GE S N R 2 1, PR R4
WAHANRHAM G R, 2 FOIER FRKAE 255 B Z B S 58 RN S5 AGE 1, AR AT AR A 5
Jall 75 IR H P TR 48 AL Ak P b s 2 S B S RN R 0005 A R AR S A AR T LR B I AR 9 B R
BTl N Bt I R A5 B JE 21 SALSR B TR -

Jill 1 A e 2 J B, N A AN AR ) B BEE R 8 22 1) B8 R /NGH K A R, S AE s b H B
T ARSI, BYIERZE, RN S, HE RS A T RO B R b, e
RPN X FEULA) . “T’m almost sure she did it on purpose.” ( “F&JU-FHf c e =K. 7 ) “Spilt
the cocktail on purpose?” ( “HUE 1RGS2 7 )R ARIN g LA T /INGH KA AS /N CoAE XS B 31 1
HPR I A LR b, 0 T AR R B IR B A e B R, BRRT B RN S — AT N ERIEIE A
AL AR LRI, H—BEEARXAN TR, HERA TR R . B3GR
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A BB R M R R, S KNEA OB SR, A L2 ol R ARSR EEE T NME, T2
GISTHAN, FEFTIRFSER B ZGTAN T A OISR, JFEE N T A O NERXS RN, kit
THOREE, FEA NIRRT EREAFAKE, BITGR B A 8 3 1 kr. %4
FEALEE “she” WFOREH T HAFNERAIIIRE, IEFEFN “b” , BAME, Boa 5 w L i s v
ANEHAS NG A7 AR ET, 1WA E SR IAS “ib” SEhr FoRdRuE, ORE T BB IIRE

TR AR BSOS B, TR R R SIS A, AR AR RIS IE . MRS
f T 2 A A AT R SR S AR R . P I R R B SR TR AR, AN DO T
JUAR, HARR TERRITRE S, EIh A T 2SR EAME, 2 T AR TR, K
ez TR R g n R S N RIE.

24. RIERME

FEAEGEE 5 AW T, SEBLR USRI AT X EAA PR A% SIS & 75 5 M 28 425 T
BERS . ZWMES 2SR E RN EEEN(7]. TR RANIE 5 TR, EREAUE
AR IR AR HOE R R SO TR B BRI, B R IRE TR Ot T2 5] . R IA IR R
3 ARG TR A SN E N SUE RN B 8. SO SRS, e R L L A 2
REAPRIE [ BE AR, HEFE B R B TR TR KNS ZERAGR. 77, FRNALT B
Fe N FOCTRRZ AN WAT, BT RRZ AT AT, DUMER G E . rRBE OV H
HITE, AT X .

FE (B BER R b, PRALTRE NI, TR b, P e Rl 2 MBI mAT, A
W T ) ) A 5 e P 5 B e 1) A2 6 W AR TR A 2.

CBEREREE) M St =N HEARHI, AR RS R 40 0 7 Ml AT TR ARV IE 3E 2 K R
A ENA G RIGIA, i 2 IS R AR L RL R . AEAC BRI ST 5RO R, N T
AT PR IEH D13 57 4 5 B 75 AR U S, B I AR BB A AR SRR ) 1T D5 45 HH R ST 2
PRI oS R T B A IR TR s B 5, RGP REE G A AR E AL 230, AR ARBRBE LA
Wrszh, CMESRRAEEE .

3. &g

ARSCHEF TRAERR 0 2 SR TSR A AEIE, MOCAE 5T AR AIRE DA R T (SR %)
BT RIETRRAT T 0. BEAURIL, TR RS AU AL EIE S R I R, IO W B A
soo NIR AR RIS R e i E B LA BRI SF P 2

ST RBIMr, ARSI SR BB T B A% O 55 R AR O R DR B SR SO, T2 AE
AR R BRI WS A AT, BARTE, ESCHR, R AR S
WICERAERIE T D REBEAT R e e, b TS M i B BN IE I SCAL A5 B, RERFIARRE . B ik
B AMEE STy G SR AR 0 TR BRSNS R, MIFE i, DURE SIS Il 94H .
SR, TREIERER DGR G KRR EAST . B A B B AR BB AT 15
BXTR, TR S A AP BRI H BRI T . ENERE, SRR 7H T rE B AR
R, TR AT AR IR R . P NS IR B S A R . M AR R DA S e R
SERCRIVE R, oo S e BI VG B T E S b . fEREE T, FhREESEE. SESEEs
PSR EANCG R, R E R R I AR O RENS B ISR 1OM5 2, [RIIae 3od fa vot ME A ) 1 5 b e b
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IR, A SRR BT DGR BUR LR S A X R, ROIEAIR, ARRBF TR
DY RIERNEH, 255 WA ST FCBAN RIS BEALSCAS, 0k 22 RS AR T 7 0 56 SRS 140 3L 3 40

AT B AR A AR -
S5 3k
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