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Abstract

This study takes Gérard Genette’s paratext theory as its theoretical basis and carries out diachronic
and synchronic comparisons of four English translations of Shupu, translated by Sun Dayu (1997),

XESIF: D, AR, CHIE) SEARISCARThAEEAR K I X LT U ). BURIE F 2%, 2026, 14(8): 1070-1082.
DOI: 10.12677/ml.2026.148875


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2026.148875
https://doi.org/10.12677/ml.2026.148875
https://www.hanspub.org/

P, A¥E

Chang Ch’ung-ho & Hans H. Frankel (1995), Pietro De Laurentis (2011), and Kwan Sheng Vincent
Poon & Kwok Kin Poon (2018). Through quantitative statistics of paratextual components across
translations, including prefaces, and others, this study sorts out the evolutionary trajectory of par-
atextual functions. The research finds that the four translations differ markedly in paratextual vol-
ume and functional capacity, with Pan’s version containing nearly 40 times as many paratexts as
Sun’s, the evolution of paratexts is driven by the accumulation of prior scholarship, the material
conditions of publication, translators’ strategies, as well as their professional attainments in callig-
raphy. This study supplements existing Shu Pu translation research with a systematic examination
of paratextual configurations. It provides practical insights for the paratextual design of classical
Chinese calligraphic treatises in cross-cultural dissemination. A limitation persists, however: em-
pirical research on reader reception remains absent.
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1. 518§

FARE (A5 R E B R e, AR, PR, PR SRIE
BT, R —HIAREANBEEE, 1B R SMER IR b R A AT S £ 20
4 30 EARAE, SE/EEE TN KA SO, a8 BEE SRR M T UM s A |, Bk
AR T P SO AR AR [ B, 9 0y BB R BE P 1 . AL [ SR AR

TE MBS R INES AL T, BISCARIE R S IE OISR, Ui, R, e, 2
R, RIS AME . B . RIS LA . N T IE SO S T
B, BISCARRE RN H AR H E RIS ARE . SRBRMMEE IR A, R R R R
A, BT ER G BRI, R RERT N S SR A T L S

B AT S SCIR AR I, MR (TR BERR A AT SR Z LS IE SURIF, R E O
TR L RIET, B TR SERESRICAR R B, R BLRISCA B T R T T
5. HTRISCRMIE, A SCHFEAE S H—, (Bl PBERASHIRCE TR R SA, %2
B SCA AR ARAGAE? 55—, XSS PRAREI AR T EREI IR ? =, R AHEER
BT R ?

AR AR S SN EN . BWRE, K RARRRRI AR B 5] N\ S AR R AL, R
BRISCAEIS IS R, 8 b E A S RSSO SO A s SERRE T, I AREER R A
BICARELR S5, N BIEEPEZARBMEERINE, AT SRRISCOR T N AL E S
TE, B Aefe G S5 SO SR AR

2. HissEd

AT () SRR R E BRI, WA . BUSERC S B SR IR R £ R, BEAT
BRFFEEF R, (A TR REILSOFESL, MR BRI LT, REWHFT. SULFER, &SR

URSCRIPRIMNEAS . SREEA EREAR IR KA.
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Figure 1. Publications on English translation of Shupu in CNKI
1 AR (HiE) FHFRELRITE

FIEARER (HE) JEEAE R 2 —o WML, Song, G A (i) ARIENH b R BIRT 5i%
FHRESRIE I 7R, (EARAEE TR FE (RS [1]. BB E 2013 %04, B oINS %
RBALEG R TR, B ARIE R FC A [2]. RSt FEAWRIL, RIEZALIR AR “ S0 iR
H7JENB], B EIREAGE <773 - BOGRERIE” pHTHES 4], SREEPHESIARIE . BRE. W3k,
SALPUYERE TR R [5]. AR, REFFRREAFE, ERDSE G RERER A HrRE
FREIZ L, BEAABON R .

BEAK L (51 ) SEIRmT L T E AR, BRI S AR A e . N R SR A IR,
B BEE) . AU BN 2 =R ATT XS EE[6] [7]. 2017 4F G = FHZ B 5l NBAIT AL, (EEYeR
PG R SR ARHIE, (HARE fe e iR AR (8] WHkE O PATIR R . BB B A, = HAT
FEASTE i fie 2 T O IR FE[9]. OMBIAT R, A A LU AT AR 25 LUIE SR SO, BT S  TERE.
&S5 B SO g, KR E 2 R S IR E MRS R ARG HE .

[ A 2 SRR I N Z e BRE RS (3% ) JEIEHTIT, BIE R AIIKZEMT . 2013~2016 4, £752%.

Mg Ja e HY: 202641 H 1 H.
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Bt BUVESHRYIENH, BEEMNHREZ . FEBH . Stz B SR, 2017~2020, IRFEZH
P HES HfF S A5 R 2 TR IS, BSENVE B 5T . 2021 4R, ZRIERIRE.
TR A A RV B — DR SE i SO ST . (HEUA PR N ARG — JRIR, TS R YRR T IE 30
A, MARGINBISCAR BRI L 108, BISCARRBRIEE L. A e 58 565 R s = #ig =
T 4 R G R

CRUE) JERRIEE LB RRDE TR 85 . XIEBHEL T ISMERR R R, (EORFEH AT AT LS
12[10]; FOEANMEIRALRE A ITREZ AR, EREAGR. EEEAL11]. TH, A EEH T
it AR SCARRIEN B () LTl ke, wAMEE IS, B5  ERE. 1SRSERICA R
TR SCALRRI | ATl b 2 SE R B AR, (HHAR IR D) RE S RS2 WL ) AR AP 7 ORTE

2.2. BIXAERHARLER

BRI S, RISCARERERBA. BT Z, FET Rk, ER0ER . Bt
FE, AEPIRARTIE . 8 NER AN . ThEENFH . 5 ST A% 3 = 7 T AR 3 R STARHR 72 IR

BSOS R, KT R /R ESCHEHESPE AR SOAR ZoeHESE, FE T EISCR “JH
BRI iz @, e R, JER. MRS OER, NLGSUAN R E SRR 12]. 4
AR RO N ERCET % RIR, Batchelor S80I G HELL, NI REAFISCA M F 4k, %
ZWNRISCRI AR R[13]. HANZER SRR EN SR TMEIE, Z—RIEGE. @00 I0 7R, &R
HSCSCAREFESE . (HIVA ESAS IE 28060 B SCESOR, M AGE BC ik M 58 1 B ARFAE

TR R 5 PR3 AR T B SO D LT 10l AN TR, FPBR VERSE R SCA RS B
SRR B S AR B RINE, RIEJE A A B BRI KR [14] [15]. E AW —PUEsE, BISCA
SE R FARMEAME I B SR, TSSO R . RIE AR 5 s RIS THRE16] [17]. MRTHFF 2 LA
YT AE, BUSHEARR, B RPN, MR PR B SCAR M 375 T eSS HAE

) SCAS & SRS SCAUAR R I B LR, v DL — @ FR L URANE AN SC I B . R A2
ROCR[18]0 FISCARLE ZRESL . L4 B b 5 EE AR, R&3hSEURE. HIE L%
S, BRSSO, BN (IS SEE btk BRI E A R, MR RGRA
FHESCR P BRI AR S A RRNME .

2.3. HIRARITESHRO

Zi b, () R SEISCRT RS H R B, (B B XS A EREEMT RO, F—,
(e TR R EIE S, BRISCK, $h2 ZERBI ORI . LR 5805, F ., BISCARF
RELFEBHCA, 0BRSS B=, WEMRESIIEES T, sLZXH|
ARSI Z R JEIL, ALPURAEEERISCARBAS A%, A (Pik) IR ] A B g
BAFHIE . TheREEB 54K s, RN EMR, N S AMEN TR AEE B TS -

3. AR
3.1. EipiERR

AW 7T LI ESHF(Gérard Genette) ) Bl SCARBS AZ O BISHESE . AR WA (8100 E L i 18]I _E 5 &
AT T 2. WNAZIRALE L, BEISCRD A “HIAR” CCRFFICER, WER)S “4heR” et
HIJCE, iR); LR aF X 43, PAIESCHRMCAR RIS 48 “aigl SCAR” (1 IESCH AR B SCA)
“IE R SCA” (I R R IR SCH AR L B 58 R ) “ 2B E SCAS” (5 TRTBG - 1E S H RO LAE S5 117 38
W7 E), CMER T H NI ]S IR CE AR R R SCAR 530 R B SCAR[12].
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3.2. BRIAE

A TR TEACIMNT BT (g [19] R EFNKFN[20] sk FEAN SN HT[21]. LB [22)F13%&F Al
PR E B[ 23 DU LA T % . HHEARE Bk 1 fios.

Table 1. Information of Shupu and its four English translations

F 1. ($HiE) REOMEFREER
(= EEER A R4 WA

15l

JEA (A5 PN RE () M EE AL 2013
EA On the Fine Art of Chinese S IWNTH] ERgIMERE 19973
Calligraphy ([, 1905~1997) R AL
k7
N Two Chinese Treatises on (FFIE, 1914~2015) PR ,
BEA 2 Calligraphy L HRE K2 iRt 1995

(T EEE, 1916~2013)

The Manual of Calligraphy by B
A Sun Guottng of the Tang: A (Pictro De Laurentis, Umyergltadegl} 2011
Comprehensive Study on the Joft B4, HER studi di Napoli
Manuscript and Its Author "= Fl, 1977 24, A5EX)
o
A Narrative on Calligraphy
by Sun Guoting
#oEE
HEEMOInERA, SR A
- A Narrative on Calligraphy ~— *ETEHHE, 1979 £5); . i
PEA 4 by Sun Guoting ERENE A, The SenSeis 2018
TR, 1945 £5)
&

33. IRFAZESRRE

AR BG5S A G 7% e G T, MR SRR IR SCA 7 SRAHELE,
KeRICARI NI E/ R E S e IS ShEL ERE. 2500k, R, AR, BB KTl RIS
T2, A python & T HX B AEI SCA AT IRA I 2 N TAZIS R TG Bl . e PE s, X

SPVKRY 1929 4E561E, 1935 2RI (RFY AT, 1997 il FgIMNEZE HIAE S — AR, AL, 1997 A NI
EE.
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FE MR M SRAE BRI SCAREAT IR B, AV REAON b7 AR (R — DhRE4E L T I SE LR
REREZE A -

AR BIEOE “EIRHA - IR R - LR - SRR (Mt R H e, JESTRERR R
BT FCIUCIR, IS, SEERICR BRSO MTHESEs LU, BEERDUREA R SCARTERL,  SE i Kt
SEAEEH, K JTTREICAD AL S TIRER 0, M EIUEEI R R)a, HHTIRLEESOR
IIREHRNRER R e, S4siitERE,

4. (Bik) FEFRCAThEEX L2
4.1. MIFRBIXABGHHIRR S HAERRE

EF M A Python 45 T HXFEISCAR AT ST, ZANLEE, ERSFERRCARWRRAE. HE
ML ST Ul 22 58, VEILAE 2,

HARRoR, 28R ER, WEARISCATE 2R 7. 7K. 5B EAEREEE 28 6. 62,
477, 785 %, WmZHHESREMZEL 130 ff; ZH TR NANEAR) 0 Ftl =AM 193 F, A
37 WEHBREZENER). X—ZR0RZERNETEE S EM. HAREE B LA AR A
P GRS [ A AR MA R 25 (1, BISCR DL “iRAIRRR AL &7 W H s B AT e ey
AHENTGTT A ARRLES @ SCA PR T AR B A i 5 o S K v B Ay o Ak, PVREASID 10 TUR% 4 P
LI T A R i B R LR A AR 5 I PR AR U L 13 7 Yo A ) s 254 RSB 1 R R SCAS ) 2R
GASKEIES /S

Table 2. Paratext types in four English translations of Shupu
T2, (P EMERPRICALEB G R

B SCARIS R EA VA GIQEFN LSS A
WE 1 1 1 1
l5g 1 T & ¥
i 1 2 1 1
1 10 T & 13
R 6 62 477 785

Z: 7 R & 80 217 37
Jaid I y 7 y
R 1 T G T

H AR 5t B x 2 I 1
LN T T 1 1
EG] I 1 1 X
Klhi T 2 13 T
Mt 20 150 711 839
124 1.16% 8.72% 41.34% 48.78%

4.2. BICKINRER TR
4.2.1. IANHThEE: ERMFEBREEARES

B UG DY Re 5 BANTE . SCABEIEAME 5= R RBESEEl, DAL PR s I . DU
AAERINEE LEIH N “BRICREEBME” 3 “REZAREN” NEEEHER.

DOI: 10.12677/ml.2026.148875 1075 HURIE = 5


https://doi.org/10.12677/ml.2026.148875

D, AR

RN SO B AR SO X2, DURARE I BSOS B R4 1A FRREE KA
FiAbE, (EHAME DT SRR A, -
1

% On the Fine Art of Chinese Calligraphy*

JiIyE:: * The Introduction to a lost Essay of six chapters, in two parts, on Shu-fa (-1572%), the fine art of Chinese
calligraphy, the original title being Shu-bu (157).

jki%: We have selected these two treatises because...Shu pu is the only text we have, and we must be content with it.*

INKFTREAAL ARG H 5 RN SUVERN S 1 (%) A48 3L, 7R B BIAZ Lo AR TE A B
BEl YT SR PRI AE S, HHEEEMONAIR, R KR A7 o SRIEANILE I SCAT B E AT
BEXTE, ME=IUREEARGNH CHIE) A a SHAL . PR e ), NikE %
e NHAE SR 1 5] S HEA LS, EHATE A B ZOR S R A SOR Z AT BRI ALK& 545
B B EE AN PVEAN N S KA 55 B EE R T (B WAl
50, HIRAR ST E RWEAZE R SRR NI LA AR AT 2 ORI &R, 5E
FEYUIRE L SERT@EMIR . BEoh, sKRIFEAIRIE T8 e Ar HAREEE, AT FRAR e D 3 TR 2).

Figure 2. Front flap of Zhang’s translation
2. KRFEFFAFENO

EEREACRARAMEE DI RE T BOR A KR IANE 5 k2 b, AMUBRRRARLE, BRI HIARE
G P 5 SR A, 1 TR D AR R AU RI SRIE RS2 AR S G R . AT, H
FERRE AL S8 BRARTERE SO SR 8, 38 E AR FFIT IERTA AR R 2 R (L), (A RIME D) BE
M CSRREFRAAG R TP “Hrbr bR, BELARSY .

A 4r A TKIFEA Introduction #53 HI N 7 o
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1 2:

BRI RBEFZEHE, X RAL. K%, FRAEZEZY.

F1%: Since olden times, for names great in shu-fa, the Dynasties Han and Wei have given us Zhong and Zhang, and the
later years of Jin, the two Wangs, father and son.

7k i%: The best calligraphers from antiquity to the present include Zhong You and Zhang Zhi of the Han and Wei dyn-
asties—they are unexcelled; and Wang Xizhi and Wang Xianzhi of the late Jin-they are praised as marvels.

2% Amongst those who in ancient times excelled at calligraphy, during the Han and Wei dynasties there has been the

fame of Zhong [You] and Zhang [Zhi],'®> whilst at the end of the Jin has been praised the splendour of the Two Wangs. %

Mypiz: 1% The compound “Zhong Zhang” refers to the two calligraphers Zhong You (151~230, courtesy name Yuanchang
7U%, native of Yingchuan & )1l, present day Henan) and Zhang Zhi (d. 192, courtesy name Boying {H#, native of Dunhuang
HJE), the former famous for his standard script, the latter for his cursive. It is found for the first time in a passage from Wang
Xizhi’s biography in the Book of the Jin where he talks about his own calligraphy (passage quoted by Sun Guoting in Columns
4-8). Jin shu 80.2100. For biographies, see Sanguo zhi 13.391-423; Hou Han shu 65.2144.

166 The term “Two Wangs” is used for the first time in the Memorial Discussing Calligraphy by Yu He. In Fashu yao lu
2.36.

%% Alas, since a long time ago, those who were regarded to have penned great calligraphy) were Zhong (Zhong Yao
4% %%, 152~230 AD) and Zhang (Zhang Zhi 3k %, ?~192 AD) of the Han-Wei Period (206 BC~265 AD), both of whom
produced unrivaled masterpieces, as well as the Two Wangs (Wang Xizhi E % % 303~361 AD; and Wang Xianzhi E k%
344~386 AD) of the late Jin dynasty (265~420 AD) who both produced works of exquisite beauty. (B JL & 3)

(1). KEHZE&EE - The term "B " in this context should
be interpreted as “since long time ago” rather than “from
antiquity” (Two Chinese Treatises on Calligraphy, New Ha-
ven & London: Yale University Press, 1995:1) or “ancient
times"(The Manual of Calligraphy by Sun Guoting of the
Tang, Napoli: Universita degli Studi di Napoli “L'Orientale”,
2011:41); “&” here is relative and not absolute in this
context, and so does not necessarily include ancient pre-
historic periods, and periods of Xia (£), Shang (%) and
Zhou (), when standard and cursive scripts have not yet
been discovered. See footnote (4) for further discussion on
“#" and footnote (335) for discussion on the scope of Sun
Guoting's narration here in the Shu Pu.

Hence, the term "% #&" is focused mainly on discuss-
ing on penning good standard, cursive and semi-cursive
scripts, which were widely used during Sun Guoting's era.
In addition, the Four Talents (FH &, line 7), Zhong Yao &
$& Zhang Zhi 3&:Z, Wang Xizhi (£#22), Wang Xianzhi (£
&k >) mentioned were not renowned for writing the ancient
clerical, seal scripts, etc. Indeed, before the Four Talents,
there were many renowned calligraphers, such as Li Si (EF
H), who penned these ancient scripts with great beauty; for
further details, please see Yang Xin's A Collection of Names
of Adept Calligraphers (£, (RHREBASE) ).

Figure 3. Footnote (1) in Poon’s translation

& 3. BFEAEE0)

SRR, A L ERRREARESREEL T, DEATE R IR AR,
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BEX “Bly 5k R BOBIRE, IMEAMCLE BRRE AL, RIFEMIARIAM:E; TKIEALE LSOk 2 ik
YRR, MR AR END, CYD LI EEE RE I AR UE; BN URIELR S PR . 5K
ZIAERLE FET ERAR KR SR AL, REARTE BT SN FTIBEA A ARR Ry A A
SRR R IEE S, EAERME T B H ok RN S B E B A i 2k,
RN FAME DI REHE R 2 AR BRI BB IR MRS ESCIRE SR, ANHIED TR A ARTE,
& B2 5 P PACTIERT TR TS A, B SCARAR B B 52 (R AR O A AR R A, SCEL ) RE T e
HIFMERBIZRTT . AN W AT 22

4.2.2. WEEM: W\INREBIEFATHE

BISCARLE NN R 2 A, AR B LIRS SEEARE . BIEEHE FARMENEZEDIRE. AT
Y I R ILEME S

TERUBER R 12 b, INEARSE KA Y B—— R MIET . HRESEE, KIFEARKITIRE K
AL RN LRURE, FE7E B0 IR KB R0 D EREEHE AU, G5 o B S IMEA R A,
ST AL FARE . BRI BUR A H AR R AR AR A ——217 R 5% Uk 477 26ERE. 58
BEGGRIBAR R, NFARIINE A% K SR bR, 10 258 o @l SCAR P R R0 AR i L Sk
BEARME A AR B EZ Ah, #id 785 BT AR BEA M KRG 5T E(T WA 3), BL“af#” iXx—
RTINS B AU o

g b, VURRARTE B 0 @AY B T BB 2 S PMEARM “ SMEIRAL ", SRBEAMKIE “HIEE T
+ HENSFERR T, BRI R CHEARBEAIE” , BEANSILT AR + ZARLE” NS S E
e

UbAh, EEEALE A RGO ERTCREA B IR W E, LR RIRE TR, BB AMARR
M5, T (CPREY SRR AN IEE TR AR SR B HEEXT RN E BRSO, AR
Tk BRAVE N AR R PR AT GGL (T A, AT IEHAR I o SN ZIE R X hREE (B
W) DEFE ML R AT AR 1 AR S AR ) R, BISCARRIRN “ BRI THE” FHh <R
RIS .

4.23. HXIIEE: NEHEBRRFERPEFES S

(P 1R RNBIRBR i, Lo 38 & 2 A% R Al R e LSS BT, B SOARAE L4 K IH
NEEHE SLE S SN S D 2 A O SRS s N VLU B2 S N B L R SO S8 Y )= e S T

11 3:

R MREAEFEZF.

Fhi%: Here, a drop of crystal dew hangs its ear on the tip of a needle.

7k 3% Consider the difference between the xuan zhen [“suspended needle”] and chui lu [“anging dewdrop”] scripts.®

MpiE: ®The terms xuan zhen shu (“suspended needle” script) and chui lu shu (“hanging dewdrop” script) are placed at
the head of a list of several dozen different script types in the essay Lu shu by Yu Yuanwen; see Quan Liang wen, 67.12a.

4% . Observe the extraordinary [forms expressed by] the suspended needle and the hanging dew-drop [vertical
strokes].!8?

Bpiz: '8 Images referring to the vertical stroke with a pointy inferior ending, and vertical stroke with a round-shaped
inferior ending. See Liang Piyun 1984, p. 120.

#%7%: Observing the many variety of brushstrokes displayed in calligraphy, there are some that are distinctive®? like

vertical hanging needles®® or like the vertical paths of dews that are about to drop towards the ground®® (i JLE 4).
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(23,24).

Dew
Source: KS Vincent Poon's A Model of Lanting Xu.

Figure 4. Footnote (23, 24) in Poon’s translation

B 4. BIEARIE(23, 24)

PMEARAERI I B I T B AR 2, EAT . WERRTAPIME WAV, PR L
N CEEAERHRINTE TR 7 BARANEIE,; TREEACE I SR T 30, TR SR T PR ER IR AL,
FFRIZEA A T H AL ER A R AR A0 e 3 (0 5 2Caohn 7 36 HL A IR AR5, A M) i3 LA R o 52
W WEEARRBOCTFYEE, DIEEERANAEE . BENMETRE, =& 7 #HR4EE. B A
R SCTRE SR —HESE, FUAIAEE L Bt TERESERISOR RS R MR AR, 5] RIS A S
AT I APPSR, MRS B SRR R

HAF 3R, WA A OGE R R R DIRETH ), T2 — MR RSO WA BRI
AR R (B A B E2EEE . AR B IR ARTRI IR A, T =R S M B ARSRAE: (F N5, 785
SR SRS BRI SR SE A AR S EAN T AFENEARE, 13 TR 2 & LR E S B
RBLTD AR, BRSO aNG ——HIRELR ERSCE T N ik “R”
HIFARH . = FH BRI SCRSSIL AR Sl &, % AR SO T IhReT g, AR T Mhai
FIRISCATE N AN RS ER T, Tl AR 5 2R BN BRAR, (LR A TES AL
N CHEY AR SO .

5. ($iE) FEBCATIREEERIBE R

(AU DU AR AR SCA AR TR SC(NEA) BB a0 i« B S M A DIREIS A, JFAR I LML HE
MBIREE R, TMRANEEAR RN, HBOEA. BERERE S kLR R 2 ER RS ER Y.

5.1. SMEBEIER: FARRMSHMEN

R JERERISCAR MR, B2 H TR BB 5 R BOE AP 2SN F . AR RBUZ 1,
INKIE TR, (Hil) BSeFAnZ, TR, s A2 AR R 2 3 2 i
SORMER R BEAAT AW RFKIEAY, BRIVARISEEASL, O MEEA, MNERRTHSH,
SEBL REMLAEAFE R T () MABURES ARSI, SRR S 5k 78 A0 5 U8
FUME T B R RIT ARG MR EARER R BN T R0 oA, R
NIRRT FOERAE AR RBUE R EREZ R A A RE. HEARNE RSB R ARRA, TR
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KWAN SHEUNG VINCENT POON (& &, 1979-) is a teacher and
a Chinese calligrapher. He graduated from the University of To-
ronto (BSc,CMF,BEd,MSc). At the age of six, he started his study in
Chinese calligraphy under the tutelage of his father Kwok Kin POON.
In 2013, he began his translation of numerous classical Chinese cal-
ligraphy masterpieces such as Lanting Xu (W% FF), Autobiography of
Huai Su (TR BfLH), etc.

KWOK KIN POON (& EI##, 1949-) is a historian, a teacher, a
Chinese calligrapher as well as a columnist. He graduated from The
Chinese University of Hong Kong (BA,MPh,DipEd), the University

of Hong Kong (MA,PhD), and the University of Toronto (MEd). His
major publications include The Northern Wei State and Juan-juan
Nomadic Tribe ( {ItMERREBIEKI ) ), Exhibition of Chinese
Calligraphy by Kwok Kin POON ( (EE@&=R%) ), Kwok Kin's
Calligraphy ( (EI@®E) ), Selected Works of Kwok Kin’s Paintings
( (B E:iR) ), and A Collection of Kwok Kin’s Newspaper Columns
((ER@BIE) ), etc.

Figure 5. Back cover of Poon’s translation
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