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Abstract

Against the backdrop of China’s “cultural going global” strategy, subtitle translation of domestic
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films undertakes the important mission of cross-cultural communication. Guided by Newmark’s
communicative translation theory, this paper takes the English subtitles of the animated film No-
body as its research object and analyzes the translation methods of culturally-loaded words in it.
The study finds that in the application of four strategies such as transliteration plus annotation, free
translation, literal translation, and creative substitution, the subtitle translators consistently prior-
itize comprehension needs of the audience, striking a balance between cultural authenticity and
communicative effectiveness, thereby revealing the guiding value of communicative translation
theory in the translation of culturally-loaded words.
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1. fAREE

EHER, “PEXAEDR LT CETEOVE . X RT, AR EE . BT
Z SR, OSSR I 2R . TR OEREIE UL S AARTELAR IR, KRR
R R BISTAR IR K

R 7 s H R ) FE B A R HAE S 9% . 2025 R30I LR (IRIRIL/NREE) AEHE 8.6 73k
ONAEPEIE P R Yy, HIi¥ 4, “Nobody” FSHEMTE 1A “ LA FEMIR" X —O0EB. 2R,
LR ZBER) 2 08, SR e P O SO B R 1 AR B SR S TS R R A, M= RGN
HIZAARBT T A LA 5 5 (A Bl B B N RESE, Tzl P v b SCAL SBAA  B 5, IR
PO E S B R KRR E S

2. TRipHEZS

AT BB EE 10 i O [ B S KA 1S « 41 78 (Peter Newmark) 7 H g/ (B9 1) LR 151 ) (Approaches
to Translation) ' #&H, A2 FRERPESR RSO H AR TH BL# 7 A2 1 RRCR MR 25 [R] - iR SO 13238 77 AR 1)
R, BWE T BAME A MRSz, WERECWRGTE. BRI 1]. BRI T sRIE
JRIESCHI B S, RSO WA 518 S TR I RehE B bR #4240 . I 0 R AR 2]

AL TEdRH, X TE B A SCRFIPM A SO, A2 bRB BRI 2 Al L . TR B AL
S 33 R SR g 1) X B Ty e —— BRI AR B AR R 17, SCEERR IS BN, DR A2 Bl e e oo H R
HEREMEIE L.

FEE F 7 MRS ZRIE R S A TR ST MO dasctb . i E ST
R3], BE—HER U S e SO U SRR — [ SO R S R R, )
W BB AR . B X ], R ROEAE A& A P SRR TR B A AR R SR B R T HA R
AHAETETT SO LMABL 4], 7 SO KBRS E R . Rl RBEMAHR X ESR, £H
PR S AL SE AN S RIB T, R SO B M s BT TE . 7R SCA SR i R e, A PRl e
WET “RORMEE” AR B EE” o RERAE, BRSSO TE B ARE o LB EAR IR, 138
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FHIBA U RIE T, ik HARE R IR SIE L AL B AR AR Z . X — EITE RIR LMK
PEY MR AR TR AL

3. CRIRLI/IMRIE) FRIEFHRIAK

Bt ] sl RN, Bl S R T SO R R AU R BT BT AT SRR AL A
fiE AN SME 3 SR . SO BRI B R AR T R SR R . A0 GRIRIIZINRES) T, EW
FROBITYID IR . NIASCIRE , E2 A EMKITH R AS#EY PRt 2H
BTEHOS A TR RITIE, PRI 3 (B 1 SRS 5 SRR 42 . BRFER[5]. 1R [6]170
IHET BRI B SRS T A 551 8 ST A B H AR5 AR 2R (7] AR SR 22 = R R O B v 4
FEAR S S S PRdE L& MR R A 53 (814 5 AL IR UIN , $87m ST B 3 im] 1 2R A Ak Ak
B

GRIRINREE) SR fG 7P EfEeER . DB R M SR A SR, iR SRR KR
SOt R, AT FOME SR, (BN TS H AT T LA S A B i R
VRO HESR R G5 550 i UL BRI 8% . ZHOCIREG T i v 3CAS, BUbF T 10RIE . AR
R ST AR, BT XRHRBERRIE . AR R A R RN ) SRS R 0 BT T TS A AR A o

ET U, AR IR T, BT HRHGE A R SO BRI R TN B, 2 AR
B TBL RS AT SRR SN UL AR B B A 6 5 vh A SO AR . ASWE FERERS 3 o A P R BELR 7 30 ]
TR N G40, B L FE Rl ) A 1 S A f 3R] SR SRR S

4. CRIRWDMRIED Lo EiR R SR RE

g GRIRILNREE) 7S KEWEAR LR SO 78] BRI, 3R, PERIESE
Gl IRAR RN, WA HS . KIBFER I S Do, MaE R R ML E it
DTS o ASCUISZ PR BN S, SRR OB TR P, RS H . SR, A
VU S P SR T 73 R AR IA

4.1. FFEmME

BRI IRE IR, BARE T AL S TS . SRR IRER T, &3
& T AR TE HARE e A EOR R G BT AR SO AR PR R . R AR R KRR E R
FRURTESCAGIY “ SR PE” , ik B ARE AR B R R G SO 5 o AR, SCERR o OR A ¢
InE” psns, RITES B S DARE 5 B v R TR, BEOREE 7R SCA R, OB IR TR
AT B BRI BE AR A N A . DU IR = AN S B

il 1:

R T, Kk,

# 3. Ah Yao (Chinese monster).

WA REER WEIINE RIS BRI “IR” 2 E S R b Az O &, RS EEs S T L
HIHE HAFAE . RSB,  “monster” ki) HFR BT A FIEEY),  “demon” (AR BE TR,  “spirit” i 7]
HAR , Y TCIEHERART L IR I8 iR TR 78 “IR7 1 IR I SR A & 8 “ Yao” FFNYE “ Chinese
monster” , MJEEREF EATH “Yao” o IXMBIEBLIRER T SO R e, SO I RS B i I A
SN WACPRE R EIC S, X — A BRSO OR LS B B A 2 (R A 1 P4, EARE AR AE 3 — &
fid J5 B AT #5756 “Yao” X —HMES A A K
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B 2:

JR X AR AANH R
# 3_: Zhu Bajie’s a pig Yao.

FEAFRAKS “ Zhu Bajie” 3X— ¥ W44 T BICIRBAR L 41005 L\ I8\ SR, EE AT
“Tang Monk” (JEf&). “Sun Wukong” (PMEZ)5EE AT, ORI “XERh E 1 A4
FOPPAEIAESE . EARPRE R, X T REBIKAL .. 4, KRHSG WS EA T B ARE WAL
FE AR RHL. H4h,  “pig Yao” A B RIS —FiokE IR 2 BT 4G . BIMTE “pig” BLHAREMAR AT
PR 7 AR T IRBRRIRNSE, 5 T UL AU b R

1 3:

R MR,
# _: Amitabha.

“RTEREE M AP R EE NS 2, IR S AR E RS “ Amitabha” R . TROR L B
F N “ Amitabha” , BERXIFESCRIERBED], o h# F 4w T i s . 22 bRl s T
X AL FRAE BEAS T AR OB 0 SGE At BE R X R R HO I, R TG K

= 33,

4.2. EIE

BRI TUEN F IR, M RAMRIEEE RN 08 X, £  HFRiE T SIS 1%
B A EACRRRIREEIS T, BRI RN MEBETR, JNHEH TR B AniE A Sk
THREF U & BV o DA IR B =/ S R 51 -

) 1:

BRI EARACLH
# 3. We are seeking alms.

“g” RMHRE, BREECEINTT G RAR, HRZE S AR, B2 “fE
RIE BGATNE” BIZREAT . R G 19 “seekalms” , M “alms” —id L1145 “E&H” .
MWEPRBIELAE , X —RIEEIE 7“7 b WSS MRZhE 2, (il 7 “MARE
SRR X — RIS H R ZE S, ER RN N, RE 70T NE R

1 2:

JB X BB s,
# : Under broad daylight.

VEEW “BHBARZIR” Bi¥FN “Underbroad daylight” , &% 7 “Foi” (RHy/K F)iX—HEEGFTEH
M OES, Ma&ER T “TEHBOR” F5IH 3 BRE T OCRUHZ T X—REER MR
MAE, XL AR REAE R T B rh 3 “ IR R AR FE R TEARH BB T 7 IX — 3
A, HS/NEGRN “HTEAR” FBRIUY OE A

i 3:

BRI A THAKNET o
# 3. Now he’s completely lost it.
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“CEKNBE” RABHBIEARE, EIEPENENBHEER. BEBHEEN “lostit” , &7 /18
HUBHRN AT, (AR T R RE BUR RZH]) 7 RO ER . EZRFEIA T, X AHEE
B T ARE T BB SEE AR, RN B RAEREIFARE, HFEIHLERO )L
HERERITE 73 (K32 Ao Bl R AR T AR SR 04, LS BRI 5 A

4.3. Hi¥

BRI REREIE AL IR AN ER, HHERERO ARG, £ MERet, 5
PG TR RIEMT . BIAE B A 2ol AR BT 1 S im] . ELRRRENS AL F AR iU A fi 25
EXHEAESR, RE “EE” o DR ER=AS SR BE.

il 1:

BRI RER AL,
# X my father sent word by pigeon.

CRASFER R E AR A SR B E T 2, E RN R B A R AR TN
AL E L T B BARTU 7 D050 BB E RIS, (0 “RaSE1” e E U i A R R Al
TLIAE . P35 BEA “sent word by pigeon” , fRE T “BTIEE” MIROER. NHREIEME,
X—HBFEHERAE 515 BT E b 2 i S 7P

1 2:

R R¥bBZH, B AR,

# X_: The sky and earth turn. Sun and moon burn.

XN RN AT B JE R S TE ZE AR k. BRI L E RN “The sky and earth turn. Sun and moon
burn.” , PREA T RHLFH )R RERM IR ZREK. WZEIEIAE, ERELEIaE WAt e 2 2
“CEIE MG, FIR “turn” A1 “burn” MFFEBLE ST R A T — @ B . BARTHE N
ARTCVEAG T SOR AL 2 BB 108 X, H “RMFED) . HABRGE” ) 22 5 SO AL ) .

i 3:

R IMEERE A &

# 3. Sun Wukong’s got a golden staff.

“EImRET MBI SRS, A e MR U7 (FunE S B JEHD)
—JEER. BFEEBEN “goldenstaft” (&), RE T “&67 Al “ME” WML ER. ZhrEl
PR T, X—HEFLTOEN ARSI AIEAR R “— & amEat” , RN HEBAS AWz, ik
B RE VIR, AR R RS .

4.4. BIEMER

Bllid ME B AR TE HARE AR ThRE X R R IER, F H AR E SO D BEARLLR G 25 B 3T/ R
TERNE S AUR . X — IR TS, XCR1E . 82 0SSR 0] HIRHIE SR . EXREEIIST,
BIEME S ARBERMZE “TIRERCRNSE” Ak “TEANEXE” , 1k HASEW ARG 5 JRE WA FE A 82
2R PUNIRE =N BB E .

il 1:

R AR — e,
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#3: Can you let him slide this time?

Uit — 5 B B RS R, BN O — IR o BN TSR AR TCIE R ¢ 5
(IRET, P& R E A “Lethishorse go” , M@K 7 HRABEMIE “lethimslide” , BoA “ibAbfE TR E
I o MAZBRRI A S, X — BRI TEE A TC T 7 B B SO 5, BiRe LR ER MR <ok
B7 ZX—F BT ANZOERE, ST AR ATER T CRURXTET .

1 2:

R ARFHRAITS
# _: Had no strings to pull either.

“ORZRVAE R E A R — AN PRI N BRI 28 8, D0 A TG 58 A R A (1) B — 1RV . B3 H “strings”
(HRR/ERA) X —HEEZRENR “RR” X—EME, A00E WA =4 EWE#. “pull strings”
KEAEJE R — NS R, RS )RS MR AR S R, XEF s GERRT il
NBREEEE R H 17 #1E I DIRETE RS 18 5 045 . 1R A BN “relations” B{ “connections” , T2
FH— NS E W Ak e % B A 777 A 10 % 1Y) Bl (2 28 ) SR B AR SRR AR R RIS BRAR R R (OR R), Sl

RIS A e

i 3:

R REALR, Fr&kFIL.
#X: She picks seashells, Peter Piper picked a peck.

“HRPRALA R B ], A TSR L. “PREFdbs (A T A s g4 <\ E R
FFEIHE o RO 7RI AL A — BT Rk AR IR A S HEEER M “4T, BRISCRIE T <48
A RVE W o X — SRR SEE T JC M PR, PR P S SO h 5O P B AN 22 58 11 4  She sells
seashells” Fl “Peter Piper picked a peck” 5K H 8. MAZBREBIPEMLAE , iU AT B3 i H) R} £ 37 B A
Y ABAEBEBEE LT A 7, MTTHRAR “Ab7E B A — Sl A SR AL (G SUE ™ X — BRI . BAR LA
EMAR, (B “Le4 M5 SRR B8 TS
5. &5

ASCLLA Sy v 1A P B OOHESR, 20 AT 1 GIRIR L /NERIE ) v ST B ] P DU Ao 37 25 o
TR AR, B R 2 RN, B AR R “BTIREEfE 7 SR A R s N, AR
B SR, THESRAT N “As” “GERNBE” WAL AT NEEs R, B iREI RSB . X
ta SR, W ESCR” “ MRS SEGE T PR RUE ST RS, B AR, HOEE LLE)
VB R HNG, JIRIIAEXT S X T AR SR, PR H A R, (5 RS 4R 1hAR R ST i gt
WER, WEEZRAERE, BRSSO SRR . 5 TR C e, an “ e, FRE
EHER, EAREMER RN X T1EE ORI, b s 2 s i il S e, R
RE I G118 M B AR SLBLTE 5 IR A BE SCAN 48 . X — RGP BRI S UANMUIRAIE 1 A2 BRI BRI 7E S AL
TARAIUE G I, SOy AT R 5 A AL R AL R ER AR AR ZE, A OB A
T R ESCWHRFERI TSR T, IRZ UL AR TEMLAR B B B B E by, R R A RN
B HEHOEMER, SIS 1 S AT bR AR IR -

SE
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