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Abstract
With the vigorous development of the global film and television industry, film subtitle translation
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has become an important bridge for cross-cultural communication. As the pinnacle of the Marvel
Cinematic Universe, The Avengers series integrates multiple elements such as science fiction, ac-
tion, and emotion. This paper takes Katharina Reiss’s translation criticism theory as the frame-
work, and conducts a systematic analysis of the Chinese and English subtitles of The Avengers se-
ries through typical cases, combining its four core dimensions: text type classification, intralin-
gual factors, extralingual factors, and functional factors. The study finds that Reiss’s theory has
strong applicability to science fiction film subtitle translation. Complex informative long sen-
tences need to balance semantic completeness and logical conciseness, expressive long sentences
should accurately convey emotions and character personalities, and operative long sentences
need to balance appeal and guiding nature. The coordination of intralingual and extralingual fac-
tors constrains the choice of translation strategies, while functional factors provide an evaluation
basis for the translation effect of complex sentence structures. The research can provide theoret-
ical reference for the practice of science fiction film subtitle translation, and also open up a new
perspective for the application of Reiss’s translation criticism theory in the field of film and tele-
vision translation.
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H R I KA AT IR 5 SCAR SRR o), AREOE SRE SO R IR, DU R Bt vr e
WHIRS, ERCAA RN R KRARGIRT N Fa, EEH%ES SR R 2 KA 74
BRI S A

PHFERLRIE T (BMEEE 1) (BRFBE 3. TRES) (EMFEKE 4. ZRZE) L
JERR 7. SRR R BIBN R 20KA), W5 B8 RIEH. BE R = MorARY,

2. XHERER
2.1. FBETEFEINTIE R R

| R0 PG BORIT FE 6 T 20 tHE2E 70 4RAR, WUEEBRG « MUTAE (GBIREALIR: WS4 hE ik
ARG I LSO T A R AL PP L, K SO D BEN N R RVl AR oW o BB AR « A
WIRE S DR =k e, HOCARRIG AE R, R, BER =28, JREE W B ARl b
Seth “ThmenE g R, S E T AR R R b SRR A (2], N RIBETC T, S AR
HAF AR BEOORRIIESEOUR, 1l 1 S SORRA NG, JOHAE R SOR I 248 o i
HhREBIL H ARRSANME-

[ AW USRI (5 ST AR T 20 ThaE 90 4RAK, WFE EEARPAEMA T : —REIRTIN 5K
H, SKSRITEFE R H T SCOR AR LIRS [2], Oy E A S e Sl R R R AT I,
e LSRRI [3], REBGIUR B N T SO SRR 6 (4] BLABEITH, SR 28 KA PR N
MR Z .
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[ 4h 7B A T A6 T 20 tHaD 80 4RAR, R RORMIE 5l 5L, D4R, WHRmERil.
ke, HIR. TIREXEFISEW) 2N, Baker MAT M B M i & U ALIE[5], Pérez-
Gonzalez WAL B HIERIE . J7 %15 ) RRAE A1 JE R SR 1T 1T 5 e Bl [6]

FEl AT 020 B (B PR, A% Do BOBL LG B P SR . BRAR I S R R T . SN
WEFOTIH, HESA. Rl RS RITIHE[7]: B SH 2 A4 B IR (815: R R BmT T, B
LI TR CA M R, EZ TR DN, SR RKAMRGEIET T, D528 DU
R AIES, WERKAWCARRINREYE 1HF RRERNE. DRt 2 e N HIT .
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AER, MW B . PEC A S RS RIS R, RO AR
BHZ IR BRI
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FERTFUITIEIR T, BN [ A M 507 R BT TEREAT T RS, 438 H T A 7F 3 e A AR B T
THESRZ IR EOPEATRE S PR 1, IR 1 AL R IT 20 HHEAD 50 LSRN M 2K
k4. — AW R VG SX 5, R IRIER AR ERHE S [10]
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Table 1. Reiss’s text typology and corresponding translation strategies

1. BTSSR 53 SR xR B TR R

Sk AT e SR e P
fEm Hk ETS b i
Hikm HiETHY R i ki
e BeThiE TRy e el

HE AR RSP SRR, B W0 AL SCRIEANZ T, ORISR S EHER
g0 SRaE B0 RILEFHE 780, IEERT S BB, SURRIE S R SCRFF— B X TR
KAJmE, EZHKAXTTr . EHSE RN Z RS LS R

T E MR R B S 5 R TR T, S2 Ak REE . R PIR-EAN T, XA RIS
FEB BRI LT, RS S AMIEE. ZARHE. MEAMESIRERE, SRKAKEE
B 75 AR L PR 2K 1 R4 A

DiRE R R HR AL 0, BRI A B R SEICASE BRI e, SCADIREV RER — R, B
e RIEAZ O I RESEIL, RMER A AR, HEIhREA R AT BRI, X — N R 2K A)
ARG TRI AN B A SR A1 T B AR

3.2. BB TER SRYFREIFNRSH

RS F R A B e, BRRRYE. 15 SR MR AR[7]), S mERE . X
TEARKAME, AR RN PR QIR SR ED R, PIMBIRILLg: 5 NBERY
AN EHCOAAE R 7y« RNEIESE . EEEA . CRERCIR AL EARTRiE; S ANE R AR R KR ARE
X SZANEL A EAE EREEYERERS; DIRERI RN K AR “ R B4 KR SO
W, W ORAEA BRI 25 A SEIUAZ O SZ B D RE

4. BB

AL (B MEBE) RAPNHEAEENRAOTRHR IS S, WG e, RisM 5%
PERI = FpSOARIEM, AR YR AR AL D ERAE 0 A B SR 18 S0 A LA PR, B R B AR 280 B 2T HE
SRR TR A A

DOI: 10.12677/ml.2026.149899 69 HACIE = %


https://doi.org/10.12677/ml.2026.149899

MRk, 451

41. ERRERKA: BXTESEEEN

EXN
/& X: We go back, get the Stones before Thanos gets them, bring them to the present, snap our own fingers, and bring
everyone back.

#FX: FNEH TR, EXRFLINRLZAMCNEEF, F@IA, T, EHHAZE L.

2] RN R I 2 R IR L, B THE RO, B “RIEEE - FIEA - RIE
- ATWAE - ZWEAN T AR K SE. R AP, X RME B A SUR R O AR
THER LB M0 E R, RIEZEIED, IkE HEZESHAEI. MBS ARERKIEEZ R
E, FOGRHEIEIFYIKA), @S SR TNMEES) A, WSGE SRR E AR, KA U ]
B FEOCKIE AR N A DGERS), BEANRA N — D ahfE, AW, FFE DR RK AR
e MWIESUZHERE, JESCHAZOME B2 “ IR 2B TP iR 7, B0 e B8 i A s E SR, Tohg
i R Z, “get the Stones before Thanos gets them” BEN “7E K E 2| E A 2 I EAHRRF” , H “46
BT BRERE “ER”, BRAERRLE %R 0B L, XAFEHSCERE IR, B 1 i
e R AR . XM SRS BRI A S B ASOR R e ARETTY R, SOEN 1 S ik
PSSR, SCEL T N E e R T B B AL s TR .

1 2

JR 3_: The Tesseract’s energy signature is like nothing we’ve ever seen, it’s rewriting the molecular structure of everything
it touches, and if we can’t contain it, the entire city could be reduced to ash.

FX: FHEREAOREETARMNARLITY, CAREHER—DEDN S TEH, WRENLEEHE,
He R PR AR T AR AL A R

ARG RFHEE SO T BT AR R i, JETEEASOR, B AIMERERKA. A
BRI PP AR R, B BRSO B F B T E R, BTN, Mt 5 e, M
EESNEERMFEILEEKE, “energy signature” N “BEEES” , FFARMIEM A TEEH > I0,
“rewriting the molecular structure” ¥ “ 5 7012547, WERfLIS “DBURAR” FiZ015E X “reduced
toash” By “HNKIT” , HEPF “AONRR” HREMR S B, BRE W E R mEmt, SO
G T ARBERVEMER . IESINE RGN ZHRE, 208 TRZIEM, &HmE b5 KA 5k,
PESORIS MBIV R, T2 8 e B R TE PRk S8R A 2K, Lhtp i W0 AR e bRk 3 5 o JBE 7 (0
faltt, Framiriie “EANECAT U HPIEREABHE SRR REER” KRN WEE Rk
&, RN SERE N =AM, WSRO NN DGE R S), H AR IR Ak R, e 1K)
KAL), LT RAFHIE B AL LTI RE .

42. RIXBEHRKT: MEBASHEREERE

ES7IK]

J& 3. 1 went forward in time to view alternate futures, to see all the possible outcomes of the coming conflict, and there’s
only one in which we win.

FL: RFAINRRFLTEATRGLEE, BT XPRENAGAS, MEMNERGHEIL, RA—H.

AR A A L SRR A SR 1, BT AR RO . SR EAE B ARHE R S SCA . AR
Hrff PG, SOR KRR SRR B R P AR AR 2 B —, TR 2 A DI RESCHULAE, BRSSO

DOI: 10.12677/ml.2026.149899 70 HACIE = %


https://doi.org/10.12677/ml.2026.149899

MR, S

SIRERE LT BB ZA)RAE CFRBIAR” “CHMERERGR T A RER” FE BN,
EHZOA R EIF R aiff s 5L, M2l (s B R ARG R LM ERRERESE, Rk
Dife B8 £ AL, U ANRE RSO AT 70 i . IS B PR AL VP BRORE, RBRSCAR I BIIE 5 1
PR R BTG RS AME, SCHUE RS G id . NiEFANERRIEE B IHRE, 7 7 H L 5 KA
FNUEIRE T, PGl “ MR REIIES SR 7 “ BT A E R 7 AR AT AR e 55k, A <R
A7 smAE T RFBEHIRNE, TR S 505 . WERNIRERKE, JE3C “there’s only
one in which we win” Z55 4 “Ay BEBMVEAEA T WAF 7 MIE MG, B “m7 84, RUETEEX
2, “HemiIIEoL, WA R EEE R R —FRATBE M S R 7 RS EEK ), 1B AR B 5
S AR SE BN T E SR E . NEFANREREE ZERE, 08 S “went forward in time”
“alternate futures” “all the possible outcomes” A% 0015 X, Joitiwelimz:, XA 7 ixA)HB (G B4
FROEAE R [RIAEAS 3 7 HERAAC R . B0 IR BRI 1 o Rk BSOS IR S AN IR B A K, SO
TE BAURHE I TR 8, W s SRR SRR JrerA, Sl T DLRIAThRE N R INAC PR H IR, AL
TR T RE R E BRSNS B JE .

£ 4

/& X: Tony, I'm sorry I couldn’t give you more time, but this is the best I could do, and I hope you know that I did
everything I could to bring you back to her.

FL R, BBETRLRL SN, 222 RAEMBGMRT, 2 REiE, KTEHLL), Ak
HE Y D,

AT R OR FE S R, B T RIAASOR,  RAEAE R DR RIURHEE 1 5 S R
H REERE R A ARIEHUTE AT S, REA ORI R IR RS, ERRD
WP, SEBLRE RS . IR S WA R KB SUZERE,  “this is the best I could do” #N “IX 42K
REMRIMIAIR 17, LEE B IR AP i dr 107 EREME B 7T Rl L LR 5877, “did everything
Tcould” ¥y “HFRA N, 58 T8 IIRIRRRL, HEWALIE ORI B N AZ . AT 3 AR R A RV 5ok
A, NSRS G RGN 2, HRGETTE B0, BocH “Hir a8 IRmE” S HiEHaE
i, o SMOMEE, B T BRI EEER R . WIIRERZ KRG, BOCHE SO HERL S 51
EORAL, SEELTEM. R, 2 EASRTDAE, BUEE 7B EIE “RIACA R B L THRER
MO, SOERS 7 B SRR IR R, LEIAE 2 2177 57 18 AR K 5

43. BERERKT: BREBUSTHENES

EX7IN

J . We’ve lost friends, we’ve lost family, we’ve lost parts of ourselves, but we always fight back. So now, we fight
for one last time, for everyone we’ve lost, for everyone we love.

FI BMEETNA, RETEA, XFT #2800, BRMNERRE AE, BMARSE—REF, AT
EMEEZGHAA, ATEMNEGHE—AA

) S P DT B B, R T DARAE RO . AR RIA R IR S OO . A R
BORETIR RETHEN, KRET 7 AC” ERAHERE, BARERICRRRAE, (HHEZ
AP EIF AR B AEST A AN NG IR, T A I B O 2 A AT B R, AR A O BRa IR
ST RATE S A, RAEDIRE SR AL, PR N R SOAR AT b ARIERUIT LIS, BRAEROSOAR
(KO 75 AL 5 H ) SRS, DL EARIE 32 Ak 5 32 (K77 5051 AT 30 IS WIEE R SR RS
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JFoCR)AEETT, HRRR S, WEOURE TSI CRE TR, KRETHRAN, KRET#HrED”
i R A AR T ), X A BRREAR 55 T R R OSOR ) S H IR, AR T RIA RSO R
BT R MIEFINRRIIZARZ IR, ZAAEEERUAR, MRS 57T RIS, FSCH “8
pesil” BHERE “BR&kid” , EAEARBREESEK, “ONmda —kECEH W7, O TEAKRE
FIFTE N, T EATE RSN BRI SG BORMA S A ORI IS, FFa#fERsoKR “17
51T B OLIIRE. MWIDRERIZORE, ¥ CEMSCRIEN S5 EGRIL, LT DARIEThRE N £ T H5Zhs
F, BERDE 7B EE “RAFRSOR T smibR G S MR, SR T FIA RIRHE A 15 L

£ 6

J& X This is our fight, and if we lose, it’s not just the planet, it’s the entire universe that falls, so we stand together, we
fight together, and we win together.

H BREMGEF, R T, BRGOFRARIRER, HAENTEH, TARNEFBHR, —R&+,
—APEA

ZAREMIBING) 724, B TIRAERSOK, Rt HZ MR 517305 H R R K A) . AR
PEHCVPERIS, HERSOR MBI TR S B ), ERAEE ME, 51 FHRITE. WIES N EEE
JFHRE, FOGEH “and” “so” BEEMBEGKA), WEFMAEHERREE, ¥ECH “wR” W%
R %, B “Frbl” B#ERIE R, ZHEMW;  “it’snot just the planet, it’s the entire universe that falls” >}
MRAA, BESCER CHEBA R R ER, T2 T, REREES, B 7RIS R
Y, NIESAMNA RN KIEE ZHRE, FAEN “FMRBNET” , iSRS ER. A7, R
5, VEOSCH “IFRMES” “—kash, —EMR” BRERE “uifE i, SCSHE—R, BRE—-R”, B
B H5H3 77, WG e,

5. iIREILE5RB=
5.1. fAREiL
AR DU BEALGE RS VR S, X (EMEBEEY RANHEKATFREBIER S, SHn

N

B BRI R A TR ENIEE “IhReRAIl e IR RIER T HEMAR SR . KA TR
FEARS— SRR, T 2 M RE AR G RSCA . BRI 2D AR B e, TR I T i A
TRIRERALEE L . RIEEREOEZE 5 AT, IR ILE B i g, HiE tEmiln 532
RS, BRI LM BRI, e A B, FSCURESEILE SRR s Rz, 5 2M
DHRe T T HUBGE SR AR R, WA 5 S BOXSUE BIUAR FBRECHREUS A AR .

B BAIHERA) FRIEDATIAGY “Pr. Bl # 4i57 UM BRAIETE.  “9F 7 BRRGSEIEIF
FINAEIR 2 N & DOB TR ) SR AE A), Bk i fmr; <817 BEEI AN “ansR” “pril” “im” 45
ARSI, KIOE P RS EEXREN, 7 BHDUE P IR S E T A R RS B i &
5, CLSEBUE SRR 407 RIFE AR K% A5 B AT IR T IR0 TCA Ry JE B0 7 IS [R] 5 2 1] Rl o
VURP 7RI TR ARYE SO T B ThRe RIGAH &, 5 R BSCRME “Pr7 55 “H)” , RIERSOKR
M “#” , BAERCAME “457 5 “H” .

5.2. ARBT
BT FRTTRLE S, AW LRI AR KA R R BT R, WFE 2 R,
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Table 2. Quality assessment table for E-C subtitle translation of long sentences in science fiction films
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AT ) AL 2 RG22 T R AR S 3 2 SR PR Fedfras ok R R sk 2.3
T GG AT T RGR S M MR B UL ? PR RO 5 R EH By St o — 3
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