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Abstract

Currently, the film and television works have become an important medium for the dissemination
of cultural values and exchange between countries. They also serve as a significant carrier of spir-
itual and cultural content. Subtitle translation, as a unique form of translation activity, involves the
audiovisual work as the intermediary and aims to serve the target language audience. Eugene Nida’s
theory of functional equivalence emphasizes the reader’s response, including equivalence in four
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aspects: vocabulary, syntax, style, and discourse. This paper discusses the application of dynamic
equivalence theory in subtitle translation from the perspectives of vocabulary equivalence, syntax
equivalence, and style equivalence. It also explores the limitations of the theory in the context of
subtitle translation. Drawing on contemporary audiovisual translation studies including Skopos
theory and multimodal analysis, this paper further clarifies its applicable boundary. The goal is to
help translators better integrate dynamic equivalence theory and enhance the quality of subtitle
translation.
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#X: You’re great actors.You’re too big for your britches.
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# X_: You damn pig! You’re not worth the trouble even if you die!

oM XA FESCHA SR AL TS A ARG 25, JF Horhosgrh <oA% I H R IZ 2 NI A G I SO
B FTUAERESC A T “damn pig” Sk SEAF MK JESCH T RIS (%2 . “FE T HRAME — 1R B
JE o WA AR HAFF & JEE I SIS, L, BEF IO “not worth the trouble even if you die”
BEOREA TR, XEIE S AT JOERIA M 25 AN IUAE) T A A TA T JE S AR S 44

5. e FIEREFRIIFEDRKMRME

458 LR DURBL, RIKHIhREX SE IS B TR @b A EEE SR HEhAFE
— L RIRYE.

5.1. ETFREABRESUARRR K

ThRexs S5 B8 R 1 H AR T 5 AR 17 RO B A S S 24 5 908 3 WARHABL, (B SEPrffefE b, 3K A
Rt THARL . ANE AT SRS N2 I B AR AT R 7] — 7 % SO AN R AR A0 S, 58 4B oK
“HARE” B BT REZAL T BARE S WA Z AR Ik, BRER B ARE S OU AR A B8 LAAR R i) 7 2R
A FIE 5 7R SCAIRAESEHL -

52. ARESASHNEHER

Thme xS B 5 M T ak i UM AR, TR A D0 35 G4 22 57 I AT RS AR ). ANTRJ T8 5 Y
ik, AEARIE T R ERER, JCHARAE P S SO MRS 5 R E R BRI S . XA 2R 1E
AR EMEA BT REXT S5, BT RER KA S I B AR EA S 1

5.3. BRI RRME

TR S EIR SR I SCILIE N, EESREHIRAE R 5 MO (MR B S IE R T . SR, SO R 2R
KREEBLS, RS TRIERN AT RER SR A 40, E R T FESCHSEE(E B & er. b
n, FEEREE RS L IR B R HE DLR B 58 e UL RL Y B AR SCHLSE M, IXAT e S B K
LR B AEHE9].

5.4. IFHEENM

TRERT AT Y T (3 7 BT T ST A 32k 10 5 SURTRE 22 34 Hh B 20 S0 S T, S A R 1
S5 5 S BB AN N FRRA A TR0 o (63RO I T, B IO T A IR S SRS I, SO
AR S S & 7 U e A5
6. 4518

AILVTCSE « FIERThREN SE B YRR, MARTEXT & AEXTEE . SO SR i 1A T
BB EWNCXTSETTH, DUREX SEESHR SRS ER XTI AT, A RE
5 RS AR E A AU SN o AEREXT ST, SRR L T, 3 NAE R SRR b, R
6 FARIE IO 5 5 SO0 B SCE MR o RSO S5 T, R R B, B i AR H AR BRSO R
B LR 5 A SCAS KUAR MR w0 281 77 THT FR0S S5 1 3 SR BB T T 52 P A SC AR Rl S5 0 45 %
HREE LIS AR S, BT B AE SRR, FE 0 TR SO B, DL BRI AR AN [ SC
RN ZE 5%, 35 B A TE WL AR BE 6 R g e 508 S L

WA AR E AR SO E BT Bz —, T R@l i ARt 2 204N J5 T (520, LEanBus « 2050

DOI: 10.12677/ml.2026.149908 155 HACIE = %


https://doi.org/10.12677/ml.2026.149908

KN

AR, RS T REEIE TR ESERIERRL, TSNS URRRME. DIRex e ET
FeRH R N R TR G A — LS SRR, i TR H AR S S AR OB RS AR B S A R
SACER R R RYE . BEE R MRS . X R R 9 B R A & DI RERS S B HEAT TR AR, JFA
Wi B SR E R

SE K

]
]
]
4]
]
]

(7]
(8]
(9]

Nida, E. and Taber, C. (2004) The Theory and practice of Translation. Foreign Language Education Press.
Nida, E.A. (2000) Language and Culture: Contexts in Translating. Shanghai Foreign Language Education Press.
Nida, E.A. (1964) Toward a Science of Translating. Brill Publishers. https://doi.org/10.1163/9789004495746
R, B SRR DU 1 S AR B = IR T[] DUTAK, 2024(11): 166-168.

B2, MG R AT POk REBS R BRI, 2017(5): 27-31.

Nord, C. (2001) Translating as a Purposeful Activity, Functionalist Approaches Explained. Shanghai Foreign Language
Education Press.

B, R, SHEEEEOTATEA (EET280 MrssiEzmar]. BiEEE, 2012(4): 36-38.
. WINREXNTSEE Y (L) FRARIRE]. B30, 2012(9): 166-167.
XPE. & FRIA ThRe X & B E SO AN E AR BR 7). B2l 92 1E, 2020(14): 236-237.

DOI: 10.12677/ml.2026.149908 156 PAIE &

»

I
i

4


https://doi.org/10.12677/ml.2026.149908
https://doi.org/10.1163/9789004495746

	功能对等理论在字幕翻译中的应用和局限性
	摘  要
	关键词
	The Application and Limitations of Functional Equivalence Theory in Subtitle Translation
	Abstract
	Keywords
	1. 引言
	2. 功能对等理论
	3. 字幕翻译特点
	4. 功能对等理论在字幕翻译中的应用
	4.1. 词汇对等
	4.2. 句法对等
	4.3. 文体对等

	5. 功能对等理论在字幕翻译中的局限性
	5.1. 过于强调目标语言观众的反应
	5.2. 忽略语言本身的结构差异
	5.3. 文化适配的局限性
	5.4. 译者的主观性

	6. 结语
	参考文献

