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Abstract

Chinese prose is characterized by the principle that its form might be scattered while its spirit remains
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unified, which differs from the organizational patterns of English, and thus poses considerable chal-
lenges in translation. Drawing on the Theme-Rheme Theory, this study takes Zhang Peiji’s Selected
Modern Chinese Essays in English Translation (I) as a case study to examine the similarities and differ-
ences between Chinese prose and its English translations in terms of thematic progression patterns,
analyze the factors contributing to these differences, and summarize effective translation strategies for
prose. The study finds that the constant Theme pattern is commonly found in narrative prose and is
characterized by a clear structure and explicit logic. The original thematic progression can generally
be retained, but in cases of zero Themes, an explicit Theme needs to be added in the translation. The
linear Theme pattern, which presents information in a step-by-step progression, is commonly found in
argumentative prose. Translators may need to reorganize the information and center it around the
cognitive subject. The derived Theme pattern, in which the Theme and Rheme of successive clauses are
alternately carried forward, is often used in descriptive prose to depict an object from different per-
spectives. Translators generally need to integrate the information and employ necessary cohesive de-
vices to make the translated text more concise and cohesive. The constant progression pattern, which
is common in scenic and lyrical prose, features constantly shifting Themes as the author’s gaze moves
and thoughts change. Translators therefore need to consider the type and textual function of the prose
and either retain the original artistic effect or adjust the information structure to foreground the emo-
tional subject.
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1. 5|8

FALARAL R ) T AR AN 5 RIA P HER ARy, AR E T FO U E R, RN R T
rh S B A 0. R RL A E ) 1 BRI R 1) D) BE AT T T R e A XD 5 i o R 9 SEZ B 8l AN
[ 5 170 18] BOAH L e 5 BRI

A7 A B AR A 5% BB BT T ANEE L, (H DU BAR SR T 2 9 R SCAS, I i O e 4,
T SC A SCAAR SR I TE D, O SE A o O —FRFIR (3022 AR, T SCOoC L “ TR AT A A
B SRR, MSOSCOER “TEE”7, sRIFTEL. 15 XAZER R IRRE . RO S SR R R 2% %2
SR T HEREAEL

WICLABR IR Y (T FE BUAREOCE () 9, b Lo SR S0 R 13 SO A HEBERE S, SR FTAt AT
FE AL HERERSE A B[R], A 45 D] DAL T (b i 46 ) 7R 2 s
2. ERGIIBIR B E(HEHIER

F RO LR TIEES R, SORIE S E B RREE, EATRHSIRE AL T AR E B R E
TOREL, T HERI T AR F RSRE . A HEREXT LI R R 5B SOE A EEE L, R T
R SR RE ) 5 R ETT 1A . SCAREAEARTE B 5 77 RRHA [F) SR 1 3= (o7 HERE A 5

2.1. ER(IIEP
TENR G THEEIE S B N, SRl 5T il Ar &5/ i R R A 1 B R DTk st =47 1 2 SN “15
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B E S, e/ NEESE T RAE, JHRPHITm” , M “E g0 I HIE BRI A7 Wk
S SCRIRAL . R/ INEVE MG BA5 ), “ BB AR AR R, @ P A4 TR SR —— A 2 R I
HE7 (1]

DS ARAE CDIREIEVENTT) i Al i) 3 200 f0ok B #hALAE R (), A E PRI A Z “4A)
FME—NER” . MEATRE NN, Sl “BEEMEEEAFERHRARNES, e EES
B FHTER-L” (2],

MRS R, EAR ) TR S, @ RA ORISR, TR AR A0S E sy, B
RILFEE . AT HFHX 5 F A, EALEESRH 7PN B E EAMbRdE. 28— F& AT HIT)
e R, —HAETE B R A2 AL, BN TR K, FALEE AT/ N A) E (3]

ERAL A 13— 2D 8 A ) 43 N BT v (Simple theme), 22 T =7 (Multiple theme) 4] T 3 A7 (Clause
theme). FLITENFRA) T H I EAL RAEIL—MocDhse(WdEE Dhe. ABRDiRe. TEimDIRem—mh),
KNG : — A% A, BlHaA S EE . 2R B2 P IRe R W 460, SHEmA
AN B B 2, X AN A AR B AL AN RIS X ThRe, RUEESThae. ABrDhReriiffe Thag(4]. f)u
FEAL T G — M) FE /P AEE A BB/ a) (B e A B 2 18] 1 RS T U s s B, 1k
B BEAS N R A

BT AR I A A AR A Xl R A A N, AR CUE— o, A WA, ]
DLt —20 R B RS AL ANBRFEALA T EAL[S]. @0 FIX =Fh sy R HBAE— N FEAL R, BIFEA
A ESC PGP 308 5 2 < 1B R B — ANy — G5 1y » V8 T 1 AN B Js 70 6 R A 2 A AN s 1k
(R85 (BRI @ A7) B, i B & e R G . QIR 2 5 IR B GO AL

2.2. F{uHEFHER

TR EE MRS B2 AR TS, T ER) T2 8], Wt RAR =2 L, A7 5672 m N
A HERA OSSR OE SR, ST R RHE IR E A, AWt R, B
TR ELLZ 6 B GARAZ 8] JT— AN B AL EGR AL S 5 — AN 7 R A s A 2 18] XA
ENAAACTE L TE R 015 B R 15 B2 th IS B 51 AORH 5 B, T2 a8 S RO CAE &
FFALE A A R, FHA 7S — DT E R BrIRE B E B E SR S, TR RE SiA WA
HETE ORI P RIE,  IXRPIB R AL 3 AR 5 6]

P BN R, AFRNEFEFERE TARKT S W05 0E S 500 e ks 300t
PRI N R, P 5t B -OA SRR, A AL R AR R B S SR AR 7],
R L VUM R PAT R . SR R SErp UK RANAS R R (8] LUBLH W T 73 #r
(1, e BB R LR DA AL — B SRz A — B, GBS, X9,

WX SRR LENDRTT, A GHOCR L A AR R R, A
Hh R AR DY A

3. RBIsSHr

AR T — B LS A BB RRAE, ARBL T A, IRME SR WALy, SeBl
TR R, K LR NAER . 7 [10]. b AL AR 2 B B0 A e A AL RS
RZEMEE, DR R — RAVE TR IMTIERGE R, R mMERET . T

[, B AN AT RE R G R SO L85k . FARIE I 7 B ABRAE < R ARSI AR B0 DA B R 58 R 3%
IBT7 K H ERE B NS A BETIRE 0 AL 1.
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3.1. EpuRF—&

EALFE R, WARCFATR, fRERA TR, BEAR. XA BB, B AT
Al — A RIS i, BN BOIR AL AR XX AN AR R IR [12]0 IXARSRRIISOA, Tl 454
BB, T RUOR B R SR AR, (HAR M ILBGE T LR “F AL DR, R
B, WAL

5] 1:

R Mesa kst ke Fo BF—AER, RTHT, e THTRe, BROT. odstaiicR ik
. (CHE> i)

# 3_: He dashed here and there in search of a cave to hide. He was going to block up the mouth of the cave so that he

could moult in secret. He knew it would be very dangerous to shed his shell in the open.

KBRS, =R I, Al (RO AL, G B AR R HEBERE . EESCIRE 1R S
AR, =ANE) T EFEHLL “he” fEFAL. X BOEIJFSCMBECE R AN “S+V+0” (FiF
FRES), A AT “he” BER AL, 2T W TRXMAEMERNAT, BRI 36 HEE
BAKITTE. B, FERAE RIS, 895 7 ESCRE B A0, TEMWtE L 1 s i —
AYNEEME UL OES, R T RSUEEIN SRR,

18] 2:

BRI AFKNTO, FALRAMFTEZA L LKA, ABRELLS, KREtbhLk, XB-—FELEZT A
HEx. (CH4Y F)

# X_: At the gate of my home, it suddenly occurred to me that this was the first time I had ever been out to town since [
moved here and that accounted for my legs feeling so weak and my eyes being so shy of light. On entering the courtyard, I

touched the pawn ticket again.

KBOHIESCRA T EEAR T, Al T IR, AEAKIRIENE “ T EAL” 1 A7 R — B HERE R A
POBE N —MEiBiE s, £ L P XKL 7 000, W B B0, i CERE M. A, %
T )R RN RO T AR I B AR, WREE EIE, WS RAATE, ARFEIOEEE
PIEEAMYE . Kk, fESSCEEh, BEMLE T EE 17, ERE TR R AR — R

PL BN B AR OO B . SUHRBCCLS &8 E, TERISHR 2 N\ RITEURRS, 2% DLE
frlE— R I, i — RYSMERS S h EWMAYAT P . F A7 R — 8 Re 8 {5 BUR 4H 2% [ 54%
O RIETF, HIEE AW IE FIE . BRI T HEsh AU R R, M B N T i 0 e =50 DL .
RBAR TG EEETEW, Fah. JEHMANE S IE S S IES), AT LU EA AR, DL
SRR ST IR RS S, SR H R I 5 ST
3.2. JELERY

FE L Y HE A B I BT — AR A7 BB AL — 58 7 O G — R AL, IXAS AL G| —ANHT
RAL, AZIR AL BRI — 3 XA G — R AL . X PR BET& B TF 18406 N — e BRIk A, 5
BN 2 CiE BaEm, i EAE, W—rE R XE T —PHERMM TG E, EHRME X5 H
s R WA EL. BHIEN. BB 5EE[12]. XRBUAEREEiBdE, FEENDHT SCA A EF 12
B|RR, UANREREBHHNIRR, HiffisA.

] 3:
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R EWiEY, CLE BRI RE, ZEZRH R, AR, AREKR, LABE. E—WERT FH—
Mg, BAHLZY, AAFE—GERE. XE—WERAML, MAMFKAHEE A TUREXEL, LA AR
BAHMERIE T, (K R BF £4)

#: While on its way, it sometimes throws clouds of spray into the air embodying love and hate, and happiness and
sorrow. All that makes up the tumultuous torrent rushing with terrific force towards the only sea. No one knows for sure what

that only sea is and when the torrent is going to empty into it.

ZBIER RS, S AEIRAL %2 IR UK T BONEE S AIER AL, S AE IR AL
CHME—HE” XOSONEE = AIER AL, n] WA B 2 A e A R HE AR R, (B R, —
IR

VRS, RTPRAIELR B T RS AT HERE AR LG, H R — A0 iE I AR o) “mE— i BOh
“Noone” , fff “ME—Mig” HIE B H R AT NI & .

POBFNGAE Sy ) R AP E SR B AES . EERBAES . KEWHEAEFENFIEA, BURN
YR ANE F R RVRRAE[13]. AHId, JESCE =G DL “CME— R R, JRESE BRI TR
RN AN AERNFL. RIS BS54 2 B S A% O SR, i i3 S 4% 1) 9 S0 rp B R
i 1 LU R ARy O 45 B2 DRt X P A AR R 3 A, BeikAS B U fF 5 S0 )

Alﬁo

] 4:

BRI BFARRARGILT AR He, — ARG Ok, RURZ I — PG O%, LBEZR
FREFo PMRFARIEFRAMBERT, 2o THABAANGIER LOEZ —HbBRBE T, (KREAHAIY &
s

# X_: I don’t think my son will be ignorant or worthless in every way like an idiot. But, even if that were not the case,
he would still be crown prince or prince. Imagine how noble and dignified a crown prince or prince would be and how people

would keep lauding him to the skies like mad!

B RSB G SE SRR, 5 RS A — TR — AT RE I B A BT A IR AT,
BEANER AL DMK FEET” O AR SR, BESCTE A AL 1 i SR e 2 B A A
X, FmRA B AR .

KBTS LR “TEE” 5 “BE7 Pl HCREAIES, A TRIMNCRE 2 HKE T
R SCRARE SRR AR . BT, JESCH S TAE “—JRRTRER R, Gl B SCRT DLAIE TR 2 < FRAL
T, R EE “BE7 MR T 0. AR, RCREAIES, smiHiEd & AT B R R IA
FIF RN BB R o W R B OR B RSB AR, i< B “an idiot would still be crown prince”
IXBERAE BRI . BIA)1FSCH “even if that were not the case” « “he” 1E 2 3 i 7 42 1A A48 FR A A7 122
FB, BT BEINEZE, B B G ok A SRR .

ML 7T DU i, 2 R R (5 BE Bt W T U0 EECoh, MLE DRI RIA .
VR SAERT— R S A—/MES BN, AR S IEH 5 BRIk, BN F—HIex %, H
BE—P T XL SR 2 HE AR A DO BB I S FE M E TV, ORIE I AR — AW R, SR, SRS
EfE R L E LA AP0 RN BT FERR. AR, AR 55 7 XUl
FIET[14]. B, X TRRECR, TFEFRBECRFE SRS, KB EEE T 3240, SRR
HYEC I, ARETT . B,
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3.3. ¥XH

A2 XY HERE R A BRI — A I AL O Je — TR R AL, - B SO R T &
NEXYIZ e BT, P DA SORHERERE AR DT th s Dy W, AR SEiE T A I AR L[ 15]. FrbA,
A2 SIS AL AR PRI A AT 75 A8 R

] 5:

BRI MR E, BT, REAEBEAAK. R—Tidf, —wdi Adkth, (CERZRERY i)

# X_: His surname is Cha and his given name, Buduo, which altogether mean “About the Same”. He is a native of every

province, every county and every village in this country. You must have seen or heard about this person.

LR I R SR A A X, AT — A A, “fh” 25 —RIMIRAL. BESCIMY R,
B) T N =A), FA5 58 “Hissurname” , “He” LAK “You” , 1fiJ& M A) [RIFEBAE A I HEERE L,
AN FESL “He” FIEE =HJFAAL “this person” —F(o

Uk, BAZ, REASEEMNAR. 7 2 ChBiiKa) . KA 2 BGE H—MOURE 1) A
givy, el 2 A NIRESAEY], TR “RKIN AR T, Re AR R — R Y B EEL
FfFo B, WOKAFEDOE AR SR R R R HE, RPOERH RGN EEH SR [16]. EDGER, @il
KA — RYVE B EREUE W, BAESE AR W BTl (R R T 5O EA R,
FAER A, Jeb T AERE EEE. RN, EAERTFRLE, FSCET “his” AR,
“which” XRMAH “or” WL, MEECHIE B HEINEm . Bk,

A XA AR W TR S RO MR ISR NS ITAUR, Jrlad A7, AL se AE,
MASFE A ERE AN S, UEAZ) . SCARMEIR S R R0, BT 30ESFEEFNE S AN E R
ey B0, ERIERT, AR DOE T IR ORI, AW EiR A, AT RE 2 iE ik SO
WREL, WARTUH . IULFERR RIS SO, A 75 BB ) FALHEREAR S, HE BT 8 E, JER
BT, ARG B EEmY T .

3.4. BRA

B A B TC ) B AR T, B AR B A7) BT RCCH B SR, B R HERER
FEROC A B W o (HLER T2 SO0 SCARTE BT IO EOR B, R AE O B SR AT HEEAR 320 38 Al P9 2 P R 155
DU, VR B R SCHERER S

] 6:

R BReT R, LA B, mAZeK, BEGRE. BN, HRELRRL. FIUMGHA, HE
WA E . (( CEY k)

# X_: The ground under my donkey’s feet was slippery with mud. The water in the field ditches was murmuring. The
green trees in the neighbouring village were shrouded in a mist. The crescent new moon looked as if hanging on the tips of the

trees.

HIOC “TERTAR A B R B OO 2 K B R R 7. AR BUR 10 IR SO
SCHCRHL T A R, A AR B AL ARAN

HAR B BAERER A I H A RERBEARE, BRSO BER T . B, (H RSO KDY )5 AR
KT R ARG, BHERE A TR, RN AR S A At REHEWT H SCASE IR K 2 5 S5 T BBk
A, BUEE L E ARE) E ETRS 5A, EAN S IE RN AR EU . AR O,
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B DR JEOCH) B R, MRS DR B IR SO S SR AT ERACR . BRI, B 1 R SOOR
R S, DRAE 1 980 thRE R & AL, AR S A 2 A T

) 7:

BRI —E b5, A RMRGASE, RIFEFLT, BRABRLBT, kAT EMGALEOT, &%, 4k
1, AT E AR, (AR PEY ATH)

# X: At middle age, I feel sad to find my eyesight and memory failing, my hair thinning and graying, and myself no

longer mentally and physically as fit as when I was young.

BRI RS AL T OOER T BN R RS, S CIREET . ez . SRR A
ISR “ T XA TBRETT. R, WEROREFE SO AL, OSSR, “eyes” . “memory” .
“hair” SE/E N EALHY H HHERER, e SRER) TR EE R R AN B, R AR 17,
RGN R KRS S IHONZEA SRR AT, JERAI EALRE — AR, Rl T R “T7
FFEets “ FiRME” B R

RIS, JESOR RIS « 121270 SR SR IR 52 B WAL E I 728, R “ Mgt ” X — 15O 25 1A H
TRMER “BR”, X T EHRER, REWEALS . MFESGENE — AFREE “17 LS E “feel
sad” MZHiA “find” , K[ LB A TEZ LG 0 b 1 3 WA IR 56 AR DU 3 B B 82 (R RN A5 1 Ik
SN, SN TAFE RO AR R A, R R R N NI

ATAE Y, A A HEBEE S B AW AR, AT A AR BB HAEIORE,
EADOEFERSS T MR R ED . A EAERR AT LT 55 THRECC. NS S EH 1
RIS BB B EURAINT RS, ARG MG R . U, 37188 HOC T 2
BT BMRIL SR E R T, )50 Z RIRER RS SS . B, A A B OO R
PRI BEAE G SC R RAUASOR N, I RO R SR, X557 2RO, W R R, (RIS
Hy it S B kg AU 4 5 A B R R IR B AT IR CR s W TP SRHCL, B8 BON BRI AR 15 14T
BE, EBEOCHEREG, R R,

4. g

A HERERL AR I R 5 B (F A5 S ARt DAL R (B B3, P BRI mT Su A 2 B . o
N FRFRR I SO AR, TR RTTAR AN, AERH PRI 5 25 P8 vh eSO R (R 22 57, 0 SIS B 40 JR S 1 = Ao
AR

WICLAEIRAFIEOHES, DAKEGEE (i rp W BURACCE( ) b, #R T P SCHICC R L SO
TR 7 A, DUROE R R R, JF S S ORI SR . IR SCORIL,  EALR — RSO W
TREHHOCH, AEAELTHIE ZHYIE, a7 ORISR, (RSO AT “ T 1L LR, T
FERESCRIE N AL, SESRFSORE BZ RS, F W TUOeREOC, AN Z A EAS, LUK
ER s A2 X HERERE ICOMAN A Ay BEXT S ST BUR , 5 F TS SREOL, AR 28 xHE S it
TRAIERM L EEHET B, IO R E RS B hREERAE T 55, 57H8o BAREE
B MFERE . B MBRERIT AL, FELE A CERMANSOR, sifr LR, sUH L R 1
A

HT T R A 2B A N RE T I BR A, 18 SO Tk 2 (O rp B BUREOCTE () F A
B, A Ja wt e e] LURE B RLE 6 R B I DS SCASHEAT 0 #, DAARAS SEHERf . SEAT Ui R 0 (o
TR
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