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Abstract

Against the backdrop of digital new media, text-only carriers can no longer satisfy the demands
of international communication, and multimodal bilingual short videos integrating images and
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audio have emerged as a mainstream medium. Taking Halliday’s Systemic Functional Linguistics
and the Visual Grammar proposed by Kress and van Leeuwen as the analytical framework, this
paper interprets the ideational, interpersonal and textual meanings embodied in the linguistic
mode, as well as the representational, interactive and compositional meanings embedded in the
visual mode of bilingual short videos. Centered on the theme of Green China, this study selects
four representative videos for in-depth analysis from a self-built overall corpus consisting of 20
bilingual short videos, including two official short videos released by CGTN and Xinhua News
Agency, as well as two ecological short videos created by overseas creators on TikTok and Bilibili.
Drawing on typical green-themed cases, it sorts out multimodal discourse strategies of narrative
synergy generated through coordination between official releases and overseas creators’ works,
summarizes practical multimodal communication pathways tailored for international dissemina-
tion, and offers empirical references for presenting China’s ecological progress via bilingual short
videos.

Keywords

Narrative Synergy, Multimodal Discourse Analysis, Green China, Bilingual Short Videos

Copyright © 2026 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).

http://creativecommons.org/licenses/by/4.0/

1. 5|8

RTINS R SR A, R CL AR OIS SO R 1 B AR . TR ) ¥ A1 7 L A 2 € 3 X
FERL ) S A A SO BRI A B, XS AME ] RPA A FR B L R & M A 25 2 ¥ S B ) B L4

I

SRR R IE S AN MR, B, Writ, 85, 3E. ZEESHRERF S
NGy Wil AHTFUEBUE T7 R RIE 2 e QI SRS O XUE R AU T FEiE kL, BT FEA
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2. HEREGAR
2.1. BEERIBAHT

LRSI TE 20 e 90 FARMPE T Mot . FRFEALJR B Halliday #2H RS DIRETEVE(1].
Kress & Van Lecuwen W RA DI RETEEY R3] T M, GISZ FAERAE R, JHEN 7RG Hri
WAHELE, X R G Re 1A P 1018 F = K DD Re 5 A 182 = K - PR30 X (representational meaning).
.35 Y (interactive meaning) 144 & 5 Y (compositional meaning) [2].

A 228 2R T E SRR A R B S NE N IETE, 1R (BRERIETE AL SRS 5200 — 30 5g
BNMZHRIE R3], JFELIKMERIEE T RADIRETE S FEOL | B BN ZESER ITELR, 7€ 72
AT EIS IR B R SILSEE, X P ST 7 B B A E R (4], SIS, A
BRI TRAMERRETT, BRI AT- 6 R AR AL 76 S AR [5], A [ A A
M5 5205 FEARTF R I 2SR [6] [7]; WA AU RE R EARNMNZ T, AR R 2B TEE

DOI: 10.12677/ml.2026.149937 399 PARE S


https://doi.org/10.12677/ml.2026.149937
http://creativecommons.org/licenses/by/4.0/

FNES

TERIHTRFAES] -

PERERCT B PR R, 22 RS I TE 2 BB S BVRFAIE , DA BRUR K 2 R o — RSO i A
TRADKE P RANR B EAR B RGEFEALANE T 7 — 2 EZE, IR FCAS RIS 4 R i e il i 3 TRk
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2.2. MEHE
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RS BRI F =R 5. SIESR . ZakAR Y, EERTREE A SR Z o3k, #
EAL AR R RS R, AT SRABENFENM, FEEBEENEEIR, TR —RFM 0
WL RIR[9]

LA B FE 2 4 R0 W R B D9 AS ) = A AU PN 25 2 D FT B ) EL AR DR R, (H AR X — MR Al th 7
AT FF) 5 B S, IR R R 22 O AU R B AT LA AR BB AME IR a . 456 B K- R ABEAL[10], DAL KR
SHERIR MR B [11RE, 2B S E B REA S AR NEENE: —HHSKIERS
A ToxF 22 a . BUBUE BT BV FIWT, S — At Bha Rk =m T, KEMiwd . 2Rk R
T BT R o B — R SCAS T B8 g 1] ik A G B — BN RN AR, 2 503 RGN R4 EE RO o T 2
% HAFNESL RE RS AR IR N T BCEL ST, DU AT DASHE A DA 5 17 SRR R A S T, B RO I S
WAEEE N SZ AR R . X —INEZH, AR T AR 2 453 J AR 38 1 S ) R0 8 8 pt 2
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AR E D FE TN F—SEFEET, B RIEIGEEKIEZE R ES . WS 55
FA USSR LS. BB EZWKENESE, RIS REZEAMEER, PREMA SIS, %
IR — BT DL IA B A 1 0 2

DA B FAL & AR S B R AR FLAN, RIFAR T FAE 1R I 2 BN R . A SC AR [ 38
RO, S3HTIE S WESETF 5 B8l SE AL RR 1 26 00 A ZEMLER, SERMZ 7 A B [R) ML A1 7 SR 2 25 1
3. MR
3.1. IERHERERE

ARFFCLTHICEE 20 B4 (0 F EXUE AL s BB R E, B REFEAKES ¥, R
H “aEENG T + MR EETR” REITRERAE, BREAT S iR SKFE4Es 20
TR TE R Z B HE BAL Gr it PRS2 A e . R AT AR RS R R IE = TR v A
BB 4 FARRMEVE ST RIRE R SR . 20 SR IRIR S, ASCOUEE 4 SR FEREAR F 1 2 36
PR RIRIFTEAEINT, TR 2 IR AR B 5 — N BAR B RN, ANH AT AR T
IS o

Gr— PR R -

H—, BMORIE: BOTFEAIUE CGTN (EmHED) RIS B N ARS HgAME A |’
[AFEAK B TikTok. B uhiR[A1Z JLANEHEZ Viog.

2, AR B 1~ 8, hERUE TR B e B

=, NI REARRE., SO0R. RETFRLERE, HBRICE A LEM.

ARALOIHFREA T CGTN (LN EISEAT! 2025 /NI EAEH) « TikTok 3 (/N
VLOG {i#li B4R BRIV SR ) o
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B MERAR. BT A SEELUIHRA%,
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4.2. BFEANEHRZESFNARET 20 BEXREHE)

Table 1. Statistics of ELAN multimodal symbol manual annotation

% 1. ELAN ST S ALREST

RS HTHERE BITHAE RIAIFEAE

TS R

EEES - AR KA 62% KA 65%
YRR RASRE G PFEE 31% YIS FE 27%

EEES - AR X H— AR 78 K,

EZAMR IR,

BENRE—AB= S L,
Ny, ExSEEREEE O TR H T &
EEHA - EEEL

BURBIETRE LT 48% 12%
MR - FIE X , ,

Wit Ak 5 b 4% 13%
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i N Lt N I 2 L
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EEEA, BENE BT A
P

WRITHESTCIhRE, BT Lo R R e R AR EUR
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GIE A R SR A
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SERIPIREESR: RIAR R IE TR BRI SZ AR PR
R, B A R e B S R IR -
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Il IESBCER IR 2 N Z 5, PIERESK A,
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AR N TARES A AL FBR 7 RGERR 20 SFEA RS 4 SRE SRR A5 T4
20 FFiERLF), BAHULEEAG T ROLE 1),

454 Halliday = KJcIhAe 5 Kress ML i A MRS BRI W, WRBMAEES . W52
M&ARBGME. BHEMKIEHS., IEREEEEBSERRENGELE, SRERTEREHAES
BRI R RMAREE bR S0 B 50 Sk A 78 2 2 AR VE 40T, s N AR IR ). BSRF S B
72 S AR AE AN SRS BRORUTE B [F) 5 A ) 2 Wit Wb IR R SR AN 2 RN 3 M BAEAE 22 el F Bl 2k
Fo ARERTRNAIZ M, WA YARMERFTS KRB T, STEUES CARME L, 4%
VA B0 52 AR IR B8 A%, 3T 77 AR R o A 3R RO s i AU AR SR R ELP i, TR
LA RINFIIN R o AW FAERE N, B 7 A A B AR A R 7 a5 R A AR SR (1 b G 6 S ik
WG, NAUE R A AR AL I SBT3 . ISR S R IR AR L AFAE, T A2 P AR e Bk B — 3
MIRIEF, KEZE/F 5N ES O F BN, BAARMNRS I & St s N 7E 58 H & R
wik.

5. REHERATRETESRSRARE

L5 20 HNUE A LT (AR 5 7 AN S A S UL L, AR SO = 2 W 9 S W 1) 2 M S £
B,

1) WEUTRF S REACT . 454 Ge ke AT LR R 0 A Sk Hik 41%. BT RS I Rk
48%, FRIME AT Bk I 36%. AL R LT . BT FREM k. SRS I AMS
M, B 7R AT RN A T 20 S B Sk AR SO A L, BRI MU 76 2 00 Y AR L, TS
HALTE S, KRG, S8, U2 EF SRR RS, WRESHERS, LA
RENCR, WIS B SR RL, 3242 OO0 E RN TAHE, DL SE BB i .

2) BUEMAMHEEA . MBS SIR R E H, AL S ARE NIRRT, S
PRI AE R B R P 75 KRS 55— AR EWUALTE, B/ R AL S P B A BIE R, By
Al ST R R A A9 B, R RUME S FEAE RS Viog Hah 700 BE 4TI 2 MR R 1558, HOW P A AUB b 51
RIS ST o BANELE 5 R0 T R SCENIE, PRGSO 2 A0 BB, b — 25 BRI b R A3 98 1
RFE U WL e 3 e B A S AR 4%

3) WGEF LSRN I . RIBE R RAREE, TR SR, TlARESE, R’
CHE A 2, —H TEEES SO RS . R SR R KR A0, RIER S A,
FHER LA LI R, AR IE S SR 18, MR SO . AR A, B
RSN A 0 SCAL TR A T -

LR EREMARESA, AR EATAS . AR SUEEE AR, HBUE AR R SR
AN T 5 i R A R 0 U B D R, DAL SR 7 5 ) A S [ A R v
6. Z5iE

AT AMERE T, SR ROE AR R A AR A SR B RR . A SC LA B RS 1R g Bt
fifl, PETERCE T RIE 2 COMEFEA R EIERL, 4G RAEEE 5 ERERFE D FIZITEE: 7
T3 DGR TE . 4 BRI AR S, R DUE IS (B R AN MRS, —FH R S RS s R
SREH.

A FAAFAEREA T GBI RE G2 BUT RALIE IR BALEA L, SRS e
AR TE R I T YRS o AHIT FUR] AR 3 S R SN AU (AR B SC 25, HfEsh [ P A 25 SR AME S
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