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Abstract

Chinese-style domestic animations serve as a vital carrier for the international communication of
Chinese myths and folk customs. Subtitle translation directly determines how well overseas audi-
ences understand oriental ghost and monster culture. As a derivative theatrical animation of the
Yao-Chinese Folktales, Nobody contains abundant culture-loaded terms and is equipped with com-
plete official Chinese-English bilingual subtitles, which provides sufficient corpus for a comparative
study of domestication and foreignization strategies. Taking Lawrence Venuti’s domestication-for-
eignization theory as the theoretical framework and drawing on the film’s Chinese-English subtitles,
this paper classifies culture-loaded terms into four categories: monster-related appellations, reli-
gious allusions from Journey to the West, folk sayings and metaphors, as well as traditional artifacts
and cultivation-related vocabulary. It analyzes translators’ strategic choices together with their
strengths and limitations category by category. The study reveals that domestication is prioritized
for metaphorical sayings prone to semantic deviation; moderate foreignization is adopted for mon-
ster and ritual artifact-related terms supported by visual images; and a combination of both strate-
gies is applied to profound religious and cultivation concepts. Overall, domestication guarantees
viewing fluency while moderate foreignization preserves distinctive oriental cultural markers. Nev-
ertheless, problems remain, including inconsistent renderings of the same terms and the loss of
certain indigenous cultural images caused by excessive domestication. Based on case analyses, this
paper proposes that culture-loaded terms in Chinese animation subtitles should balance readabil-
ity and cultural authenticity under the temporal-spatial constraints of subtitling, so as to further
facilitate Chinese animations going global.
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1. 5|8

TEHAESOAE “FEH L7 SRS IRRSES) T, DL REEAREEN T CREFIE) RYRE R E R
By fh 2 R ANREAT &, SOy B GO AME R R B L. R RSO GBI R
WS IIFFSAES R, DL RIS R ABRHI A T CREAEDY R HI AR [ R 2 ] i 452 525 i i 1 1 A
P&, O EALG U AMERR I BB 1. SR, Bl 5 f e R AR B A8 5 F e, sz T
PRI B R R I 5 SO S B iiE Bl . 8 BB Q017 H, FHRERI TR T RLT R e va s, 5 AUE SRR A7
TERTRZE S, TR Bl LTFSAMEEMNS RS, ZhwRIm. B WE W ZEHZ), TiEEH
SO IERE 1], FrbA e o ife “ibAEAE R 5 “Aidrh EAAG SO 2 A o A
ZRIE L2001 AR B, FRFH R A BEI I S AR, BER A ATA IR s KR R [2], o
20 e VR ARG T 5 T8 45 SO B A ) 1) S S L A 5 0L 36 1 PO A% O M 25

FETFRRERE T, ST BRI AL — B2 DT B AE f{. Gambier (2003) 5545 H,  FLUT M1 ) SCAL
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LA i (culture-specific items) {43 PRI G 15458 1 S 47 10 R A5 LE A TR0 3 B R ) Ab B84 (3] Sibson (2012)
M RGN T 7 A AT -CFh B R R, ORI BB, HFom A s ik 52 T2 AR S
BENFVE[4] o B A 5238 WIRR S+ HEE(2005) 80 B4R HY SRR R BT « IR A . AW IHEAs Ak 15 1Ak 45 S,
A A B A AL BRI T R EAKTES]; TR EAR(1998) W5, Ak SR, ARG
FEPR B URIE SCAAR IR, 8 G DRI B2 A ARG i “ SCAB IR AL [6]0 IXSEHIFFON AR SR it 1 B 2L SO 4,
{RBEA R 2 585 T W S LA ot IR R B Sk 3h I8 (R 9, o v AR b [ X Bl i —— G H IR R &
g RIBSREERNEREM — RN R A EEE N RA L.

RS (rhEEE) R4, A SCEEE SRR XHEPH2024). BI5ER(2025)% % £ LR 4
AR CNRERERY FENATT R, WRIEBEEAT AR, SRR FEERRITIHR[7] 8], H1R
DA ERTE AKX SO R B AT AR AL 23 2R, IR TIANAME - S e SRR A A T R
SR MR RIS ELE . A, BUA T RS T R [ R B Y 2 A T R X R R SRS )
AVEH, AR FR I T B A 2 A, B0 A/ 3 A R 32 57 4 TR e = 1 A 4k

ACIN GMTTEREE T 55—, BL QGRIRILZNREE) —— HATME— A 58 5B 7 h o B2 55 10
(R EZAE) BT AlEm——AER, BRSO T HE SR, R BN BE. ]
(BB E AL S8 M AEAT L, RAN T U AT FOREARRE A s 56 =, SIARIIT B3 2 S B A
M, BEESCHE ., AR S TR T A RN RS T E BT, R S AN RS ELAN
AT ZERAGERA T =, I RSB AT, I8 XRS5l 1 7 e I mT S SRR 2L
NG R R AR S R AR R A SE B S I . WSEBRN HIME KRG, DA R IBEBEFUNFEAR, A9IARISE
RSB E R A e RS SRS & L A, Bee O E R EE S E . PEIE 1P B AR i
AAERISRAE AT H . AT SRR, B 77 R S R o 5T RS SR

2. IEipIESS

A el 2 5 SO BRI FE 1A% O e 3R Ng, N A A N R RE R FIROCRTERCT
ZE AU R o [ P SRR A, PVEICAL(2002)7E € I (1) S0 B0 AR ) A0 ) AR R O i
HAERENCFEREK LA E S, AR HE =T, 21 AR LS B NOE FE F 4k
R, AR SCAGHE S 2 T A KR BEOR B RS S B RR (9], DAL [m) g oM HE MU () BRGSO AT 55 BT At
SR R AAEEE RS, 5 EIR2G uE CPHZE, U2l LA E N B T B, TR “ SCA 2 T Ak
5. B S M SER” B RRIE LK .

S F R B 23, BT R R S 2 0 tE, A E “HT R S outha”
TP AT IS L . 22122420013 H, FHREBIIEIIIZ 0 B AR R A BRI 25 A& 18 B s RIS S, Rt ]
PR R EANATHR, RURIBAR A AR Ak 0 VA1 SRR 2 1 O WL 52 37 s ) SR Ah k5 s o0 T L 4% 1) TR AL SCH
AN IE AR RGBT 44 . SRRRIE, AT R A OR B SRR, 3 S AT AE
AL R 2 2 5 SR L[ 2]

P S E T, F55F (Venuti, 1995)7E The Translator’s Invisibility 1 52 )T140 . FALMES FIFREAL T
JE o YAk (domestication) & LA H b1 SCA A o 1 R A0 Y 0 10 SR Y AR SCAL IR B AR 02, g b X
AR S B o IR Z AR I AR L 3RIE, 5 — 255 R I BRI 2 PR, 994052 Al FE 731107,
B TR B, A R L 3 R O B PR 5] 5 0 Rt PR ) R L Ak R S AR A TS X
Wr RIS DT s ARAEARRIFE IR e b L T dl I SRR BR AR TT B85 R RIBIERESR, B
BENIRRGEVER S, B 55 XS0 SME R R B . 52 AHXS, R4k (foreignization) LAY IE 3L
WARAL, FIWREALLTHEIL, B RERFORRIE, AR RREEE A MASI TS, &k

DOI: 10.12677/ml.2026.149940 420 PBUARIE 2


https://doi.org/10.12677/ml.2026.149940

LT

SCARH B A AR[10]. SRR O AL SS R se B B A7 U BhIESR L. RIFRIBIZ AR, K
ST = R SRR RN B DUE SR (HADRE AL LR AFAE W R B, W 50 51 R SUIRIE . KIRR THEE
SRR AN, JCHAE T m A B R RREHA s B AT AT

FER ML - ARG T T SR, B ORI T ORI R, Kk LS A RS
FHREX MM SCA IR B IRGE LT 8 5 2 B TRE IR, Shim iR Sl PR mi B
P B R = IS T R, FFARDUREE 73 S 7 e B A SR AR IR 1] SRIERR(2009)K A5 2
WIS W AR RIEWUAMH IR ZES, RHEE&. sifE B 5 SRR S/ 5 R AHE

BEIIRE, WRUAHERAL “RatkiaoRe " BMERI[12]. TIERE. S8 A5Q024) K 1ZIZ FHESLE T (hE
AR A RA T RO, IESKRPEARIE . B SR B S R m A . ARE. BRER. 63
RS L RS ERM L), BE I RPN R 2 AT T BE[13].

VESE B EIS TR SO A BAA A X S A T R TE RS SRS SIS, i A LA
GRAMEESN AR B SCANRIER T, B AT SR (R Y S A sk s [z, A P E, - s B
ERSEMEVEIE, S ERARA 238 s SCREnT, 0 SR U 5 ZE e A Rt kel L, R R
SRS FE, AOZH TSR H2 L, B/ EIPhm ., 755 G S RENE 2 10 2 D SO fRE
55 . AWHTUR BB E RN - ARG AT E M, GRS AR,
N JE LRI I B LA S A A S (BRI 4l

3. XUGRHIFFESR FIEHEX S

A A (culture-loaded terms) i AR B R E RIEM G AR SREEH L RIBRMA 54 L BAER LK
W IR K 1R, ARSI R PR S E IS RIS, BRI DB B A
ERQ016) M E . AR LT — S FY) . A RIS IS 5 AL, R4 TTIER IR
T2 A SESCH, A P AR AN I R B B P AR SCA AT L AR B BRR R N [ 14] U4 o
% (Nida, 1993) B ¥ SO S BRI 73 AR D Ah4r . SR 16 S URSEI[15], %70 RAEZHRE (h
Pl PR AR R SCIRAT R A SR B . AN SR ST B 33 SE D PRARIRI 73 W BLR PR (1)
LM : gk, BORANAE: () H¥0A: IR, W&, KAEAZS; 3) REMEIE: B, B S ER.
%y (4) BITEYM BRI R, &%, KIE%.

4. CGRIRWI/MRED) SCHGEIMESIS R
4.1. F—%: BERESRIESMA

BEIA BN T RAE B 4, P 2R AR + SR BdT T
B, b BRI T A O .

5 1: 4k/Yao (Chinese monster)
Bk "F4K1E Ah Yao (Chinese monster)

SrHT: JEEHE) “monster” WA “HUEREE” WAk, mha R BE LB, BEA—
I R, P IRE S AR . B E EEEEN “Yao” JE4HLL “Chinese monster” [IfEi IR, WA
THEBRMEEEIIAGE, BT RS, a8 “monster” , Wi “/NR” e
T NN SRV Al BRI AT AE SR, DU AR B s AL s AT R AR
Jot Y A AR R S AT

] 2: % XkAk/Immortal the Weasel
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(1) K3t A% KA My nickname is “Immortal”
(2) # XA Immortal the Weasel

b FACERME G . PR RARIERIE TR AL, AL B4l Bl A
JERRAE, ST IFICR BAAPAAR R . B AR T “weasel” (3R BUIREAARMIER, ALAERITY
77 “immortal” (il N/AKGE YLK RLECIA] “ Bl BB, BEORAF 1AL s I8, Ay 77 BE A
MRS FEAR 7 B TR SRT, X SORREARE “ TORAL” BRAGRRTE S, WA A UEN B RUIRAE
ARAC B IANE A A R R AR St (8 —— AN BAT I« FOAR/INIR” A BRI A 7 ()5 el SN IR AT AT B
Pk SR AR ARIS “ FRAN” FER AN RIS, LSRR 5 SR R 2 18] R BE R AT 2 LA
FRAE

4.2. B3k ARFHSBITHRY

BESTREARNE T Ml S A 2R, PO 7 DA SR Z A RLRA RN 5, BRIl 2 7 R B S 7 KA
VAL PSRN, T A0 A £ 42 1) U R B Al 1R

5] 3: o R/the West
H £ R IR % going West to fetch the scriptures

b TR AR SO R =R S S BN R (LRI E T AL . AR T R A 3 B 1a] s AE T iR Ui
Pio MR “CRAETERIME” i, BECRAN “going West” , TREFHIEE SR ER R BRE NGB D)4 5k ug
PLoetRIERUE RTEMY, 27 SR S RN

5] 4: ¥ A& R %/live forever/immortality
(1) vz 48 Py 7T vA%k & &% His flesh can make us be immortal
(2) K% 1% Live forever

T IRE W, ESHEFEA “live forever” B “be immortal” (ZfF4L, RS 1E); MIBIT
IR AR S “immortality” (T “AF5” Rid, (REAISIT ). PIRFRIAZE IR A 5
FRFRIL AT T ARG L.

) 5. 4¥¢F/the Golden Cicada

JEAG AR %% 438 F The Tang Monk is the Golden Cicada

IR AL E . TR RS R D ok 2 B R RS B AR IR, 16 ELFE N Golden Cicada”,
TRE 7 iX—Rm% . BRI REA T 5 MG R, B Y X O0BREN
AR BRI T, SR R IR A G RIS T 1 a3l

5] 6: 4% /beg for alms

HA AL 89 We are seeking alms

Ot b oEng . AT RMEMNRA R EBITTN, RURE “alms” ()X — = HAAIL,
Rl FATC SN 1A “beg” Bl “seek” DABRAREEARAERE, AKRHIZEALLIT “ask for food” , fREH TN &L
AT I HIFRIRE -

4.3. =% REFESEMmAFLREEE)
WIEWIEH E A NG SRy, siz @ miehEm, HiERsBRITTKMER. 755 KM
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AL, SRIRAZ L O DA P ) HE R 2 3

Lo

] 7: ¥ A& )sdk/Freelancer
27 4 #9°F Freelancer
274 B f X H) 18 Got some nerve robbing people on our turf

e SEAERSYE.  “EFART AR LIRS ORI TRIR. BT MIEER. R OCE S
BN A~ TLHE—~TCEEL” , MIEEE “freelancer” [W1E EEN “ H BB E ~ I~ TR L,
PIARIE SCRELE “ToARBY 32X — i ESEBL T DhREN &%, (AU R ESgr 7 A “Shite” ) “ B
MM B e, IXAP B e LI “ IRIIEn AR B~ DAY, BT H AR AR B B BE AR, 2
BErp AR A

18] 8: #& #A/First-come, first-served
AR &BLA 69 I'm serious
% # First-come, first-served

ST AR R JR A BUERATE, HEMHR R A NS . B FH R - A Ak 2 (Henry
Brinklow)%] 1545 fEHI{E 5 (B BT « BERAGHIZL) (G, SZIAML, 8 DONIX B al DU “beat
sb. to it” X —JEIHHIIE MHERIL, fFEFHRA AR HARNER.,

#] 9: @ & *4%/can barely save his own skin
K= B # B & *4% T He can barely save his own skin right now

M VAMRUCHC B2 TE, A) T EL A A 60 8 XU . #57 FAL E A “he can hardly protect him-
self” , HREALIBIEARE X, (ARE TG “BW + JBR” Wil R, B8 B e E 2 i se il
T DIREXNT A

4.4. BMEA: FE[PSERIRLT

i) EL R TE BB A SEARCR, E MR E R, R LR s kil S iR &
Ro

5] 10: % % /kasaya
IR E & B F & % Master, where is your kasaya?

GhT: TSR REE AR “kasaya” o “RRIE7 MR RNMEMAN T H LA, ERREMMERPCH
G — 5 R, ORI .

) 11: 4248/ AFP4/Golden Cymbal/Human Seed Bag

B R4 AFP4E Take the Golden Cymbal and the Human Seed Bag

AT AR E R, SBGTTHIRESEMTEE)EN “Golden Cymbal” , AFESE(RTRN TV HIATES) 3
N “Human Seed Bag” , ¥RHE TEEWB/WILESIhaeR R RE “AMEE” FIRES L NF 15
NV AT RE T B0 2 3 oA Aese A B, (I JBORL A B3, CRESEILE ARG Bk,

) 12: X 43/ultimate move

#A /N X #3 I've got an ultimate move

X 48— % F A48 — & You could only use it once in your life
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W RN, ORI R AR N 4 S BRSO B AR E, BT “AEGias” 16
W, (LA K e ST AN B, BE P ER T “move” (BRI, AR “ultimate”
P75 AL AT, S2EL T AR Al e S5 g AR ST 2 1A A o s
5. 4518

AL (P E B ATAESE GRIRIL/NREE) 85788 b o0 E R, NHA S R AL R
MR AT 1 DUSRSCAE 7 3R] f D s, 75 H DL N R Lo

F—r GRIRILNREE) 7R BEACR A Aoy A8 BIR GBI I S R AL
HIERDIRE, MO REIN B LR S SR A O AR RSO AL RR DI E AR TSN ) i R B AR T
B OIS RS IMEEIR R 55, RS R AT R SRS AN AR L 25 2 78, Ll P 37 S AT AL T i
A A SR R S R E &AL, Bk i B S A OO RS B AR 5%
WIEG UL, RISFEMEBITEBENTERE WA T BT, =, EhTREEFEAS
s E S E R VAT AR R SE AL . ARKE B8 1 TR BN L R AR, B
Dl S AL s, teln: B RO RIS . RO UL ER I s 5 R S (A T SRR
A AIE SR =R RR SO AR “ A6 + BREIERE” (9707 3. R BRI A1
AR AR, SR PR IR B A A . R S5 s B s S %

PEO (R EZHE) 1P MAEMIER,  GRIRIL/NREE) AOEIFESCBOY ERE RS gt 7 IR 7285
AR RE T, PR AN IAT R R A R A SR, TR DL g 9Bk DL AR AR
W7 NEFR, 2SR, T AR AESEIUR Ty SR 1 e ER L4k -

SEEk
B, MR R AT POk, REBS R BRI, 2017(5): 27-31.
AN, PR RRINEENS[T]. TR EREE, 2001, 22(4): 38-40.

]
]
] Gambier, Y. (2003) Screen Translation: Special Issue of The Translator (Volume 9/2, 2003). Taylor and Francis.
]

~
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[5] RRSHE. BALREHIEEIM]. dbat:  ERER A AR A, 2005.

[6] TkFEM. FEEVHRD]. HEEEE, 1998(2): 49-52.

[7]  XUGGHF. BEEAT AR S B R B DRI e —— LA (P& SABI]. B0, 2024(19): 165-167.
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