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Abstract

From the perspective of Systemic Functional Linguistics, this study explores the synergistic role of
Visual Grammar and Multimodal Metaphor in facilitating the generation of deep-level meaning in
cross-cultural discourses. Taking the documentary Let’s Go to China as a case studyj, this research an-
alyzes the representational, interactive and compositional functions of selected frames, as well as
the analogical relationship between congruent and metaphorical meanings of semiotic resources un-
der the regulation of the “embedded context”. It reveals the roles of Visual Grammar and Multimodal
Metaphor in enhancing the ideational logic of discourse, fostering cultural identity, and improving se-
miotic adaptability. The communicative practice of Let’s Go to China demonstrates that the synergy
between the two vividly presents the inheritance and development of Chinese culture and significantly
improves the communication effectiveness of cultural content.
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Figure 1. Framework for constructing and interpreting embedded contexts in multimodal metaphors
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Figure 2. Trimming the porcelain body
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Figure 3. Lifting paper pulp
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Inspired by ancient Chines
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Figure 4. Observing the mural
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Figure 5. Exhibition of Shu brocade patterns
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Figure 6. Innovative fabrics with Dunhuang patterns
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Because it mainly expresses the spirit of freedom
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Figure 7. Flying apsaras in Free and Easy
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What surprises me most is that children here get free, quality education
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Figure 8. Smiling faces of children at a hope primary school
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You will see the design underneath the blue-and-white, and this is a very delicate procedure
{REEBEIBEEA T XB— N EEEMmNdE

Figure 9. Experiencing the glazing process by Kevin
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Porcelain, once a kind of ordinary clay, can be crafted to become exquisite artifacts
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Figure 10. Admiring porcelain works
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Figure 11. The Nine-story building of Mogao grottoes
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Figure 12. Visiting the Ancient Kiln by Kevin
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Figure 13. The “caisson ceiling” of Mogao grottoes

B 13 ZeE “EH”

CHINADAILY. 5w NP

wy -

Certainly, we will design more custumes that belong to this era
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Figure 14. Chu Yan and the Dunhuang culture fashion exhibition
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For the past 10 years
dEA-Fh

Figure 15. Gan Daofu, a contemporary blue-and-white porcelain artist
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Table 1. Analogical relationship of metaphors in Porcelain with Warmth
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Table 2. Selection and configuration of modes in Porcelain with Warmth
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2 F%E: 1 feel grateful to Phil for bringing me into this brand-new world, where porcelain is no

longer lifeless utensils but a way of expression filled with enthusiasm and passion.

9 FHE: You will see the design underneath the blue-and-white, and this is a very delicate procedure.
2 P4 10 “#%: Porcelain, once a kind of ordinary clay, can be crafted to become exquisite artifacts.

12 ¥%%: And the art of ceramics has also been passing down for thousands of years, blooming even

today.

15 “F%:: For the past 10 years, Master Gan Daofu has been dedicated to creative innovation of tradi-

tional Chinese blue-and-white porcelain.
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Table 3. Analogical relationship of metaphors in Wearing the Mogao Grottoes
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Table 4. Selection and configuration of modes in Wearing the Mogao Grottoes
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5% ...Which are not only covered in gorgeous patterns, but are made using highly complicated
silk weaving technology.
& 6 F%%: It’s a veritable treasure. So we want to let them reappear with silk as a carrier.
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F< 7 77%E: Because it mainly expresses the spirit of freedom.

13 #%E: Oh, wow, the design is so neat. And so magical.

4 14 #%: Certainly, we will design more custumes that belong to this era.
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PRI BEOR B 1 L SCAAT S IR0 AR, SO IS 2 RS TN 7 A5 40 B — i F AT 5 A SO B RS
FEA RSO TE S AP AEELGE Wi 355 2 BB SE S SO B2, $RTT S N R IR

g b, MSETEVR S 2SR (0 P R AT B SR R A B AR e, T AT 5 A B (R 4
PSR, MARIE LR R ACR, RARTI S A AL R R R 1 2 42
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TR EHE

5. 4518

RILLARGDIRETE 5 VBRI IR, R 7L 1BV 5 2B R R 40 3 R iR Hh B S R 2 4
WHFE R, & BEN I E 2SR SIS B, MARKIE “ ARIES” TR R S = SR ML 2
FILThBE MBI LR Rk ik, B ThR N E AL B R R BOETE, M I Th RN Dy AL R A A 32
By ZEOSFRE LR B SEHLE R SCIR 3G, HESDIE R SR IZAT S AR 2 P A i) & St
AW TR 1 RS A B S AR TE R B E P, O DU R R L (K G 5 T v 2R T
HARER AR, TN RS R S %

BRI, AFTAOCR B R —i2E, ARt PR A AR AR M
ZRSIERES, SEXAERENE, R FZEA A RSG5 ek dne, D%
PR ASTE R h SO 3 M 1o A% S RO TE AR AL I
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