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Abstract

Driven by advances in artificial intelligence, neural machine translation (NMT) has achieved nota-
ble success in general text processing, but its ability to preserve the unique style of literary texts re-
mains to be tested. Drawing on stylistics, this paper examines Mo Yan’s Red Sorghum, comparing How-
ard Goldblatt’s English translation with translations produced by mainstream NMT systems such as
Youdao and DeeplL. It assesses NMT’s performance in conveying style across five dimensions: vocab-
ulary, syntax, rhetoric, narrative, and context. The study finds that NMT can handle some explicit sty-
listic features (e.g., conventional metaphors and syntax), but when faced with deeper elements such
as synesthetic rhetoric, culture-loaded words, emotional tone, and narrative coherence, it shows a
clear tendency toward mechanical replication and flattening. Its “creativity” is essentially probabil-
istic generation rather than conscious artistic choice. Accordingly, this paper argues that current NMT
cannot independently achieve creative translation of literary style. The ideal path for future literary
translation lies in human-machine collaboration, with NMT handling semantic conversion and prelim-
inary stylistic imitation, while human translators refine the style and incorporate cultural nuances
based on the machine output. This study provides theoretical and empirical references for defining
the boundaries of machine translation in literary applications and optimizing collaborative models.
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1. 5|8
1.1. fARE =R

LK, PHLasBiEMDER, JCHZMEPLEEIENMT), EFE. B, mrFEHsuRc R %
BRI SERTRE T o AESC A0 B (R A 0o XE A AE T A% 38 A XA —— BV SO T 5 % (B RESRmG . AR
WZE G EREE ITE G IR AR S A S T NMT Ab B & SO PSR, B RN TR RN A AL A
56, BRSO LRSS RE, OB IR 5N TR RESS AT i TR

REEMUBMESR. 2 LAE. eSS0 LR e U XU . (L0 SR 1F e 3
REAE, ERRILT 7 5 L, IR 5 P75 S A RFIE . 2N B8 T SO AR B O R AT
T2 g B, o5 LA B IR AE S KU A B L 1 RE ) 5 R BRI L 1 i pE A

1.2. (B

AHETE SRV SO RO AT, AT BRI LSRRGSR (LR KR) X
KBA T LAV ORI, HLOR B R AR ARR RS O BE DA S e s (AR 2 BAATIT . BATRIENL 2580
BEAETAC S A9 = T U] MOxE 7 55 il AR A 3K, AEAB T IR 1 BE 5 S5 R Lo . BRSO T,
FERCER 5 1R 2 1 O] 5 B EUE SO IS 5 S g . St —20, HLas 02 B ReAE e = )R I 4Efy
WS B — 1, RIS R T SO AR WURS AL (AR o 22 B S5 R = R A
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1.3. fAREX

AT TORE 22 WSR2 AT HEZE ST ANHLER B B B BT R VP0G, DSOS B T FU3R Ot 1 W] SRR 2
Prigde, A BTN “TrRRE” O RIRRTEET L BB QG SR DB AR N TR BE A I A B
fift o [T FE S5 1R TR BESCUES 5, BRPE VT AL &S 80 PR SO AT H h 5 B A T D468 )5 9 B (Post-
Editing)ifif2, R AAIANLIMER.

1.4. HEkERA

SCEERHE R RS A I AL O VUE, ARG PE R BT B MED R . SO SO % (Literary Stylistics) (19%
i, NERERCUPIRME TR REGM T TH . BRG] PN SO SR SR S COE R S A
T 2 2] T A SCAAR SR A 3 LU 3BT 1 /N R AR , A B T A2 HE SR AR B BT o ) AT 31 1% « Leech & Short
(2007) [3] )4 SLAELR 5 F R R 4]7E S B Atl E M “iB 4 - BRI - 157 2RO, KU i
LT RHRAERRAY, SREMUEMESRE Y, B0R T HOT AR ).

TERIER AU, F2RUR[STERI T (LSRR BIs SCHeAR T I ELE MRS, AN [6]1 4 T
AR PR, AREE[TIRF T T 55 R S R A SO S B SR, XS T O R B s SRR AR I
RS FHEAE T EESH . BPH(1995) 5 KRG 456 U2 5/ R RERLYE, §8 3 2 B E SR B A
FHINRER) “ABR” KiK. SR RN TR TR SO S SRR R, AR ST A
S ORVEVEFNT OB AR - BRI A B A o SR, DA B FAE SRR S N E ARG A B THAAE S A
EE XA HL 8 B BEONMT) I S0 KU AR B RE 77, JUHR I T RGUCARSFHAELS L 56t b I S ARS8 47 1)
TR LB 78 1 A JE o Boase-Beier [8]M RGUIHIA 7 SCARZERIRE 7%, SR AR 2 BIEMZOER. K
SCHME % FIRSCARSFRIPE, DL (AR [9PNERG], Wi ESC. HEESCIEAR[10]15 NMT #
L, BIESLUEEEE NMT 7E RS IR & 455 1 AR RILE JFR, ELAR ANLUME SO B i R 1Rt 2
%

Rk, ASCHME % BRSO AT, DL (B IR NEG), STadTES. Bk EA s
NMT #:3C, BIESLIEH % NMT 76 XS R 33 5 45 1 AR RIS JRER, vER i AHLEME 00 S0 B0 2R 45
R S%

2. IEIREAS S HTHESR

AL FEERH Leech & Short (2007) [3[/EH A HE{E (Style in Fiction: A Linguistic Introduction to Eng-
lish Fictional Prose) H#& H 1 RS PE SCRSAHELS . ZHE ZE0K S22 A ANy ]l it B AAAE 35 7% X0 fé et
R BAVHHEFAEW NI TGERE . WICRHE 77 S RE ) AERHE(n A M 728). &
FERFIECANLE T IR AUE SIESRIE (W B . SCILTEI) DA S H IR 5 1 R B AR U B R 3X
FAEERBAVEZ AT CLLRRERD SCF R XS LU [F ARSI T I MR 4%

FHEHLAS R PR A SR IO R o L TARJFE IR IR FCIER “HRM 7, T 2k T 2 008 B8 1) % 2
LHESj . NMT RGIEE 5 8UACHH I CE R, % 2 NETE S 2 H s 5w a2 B M Z 0. &2
HrSCAI AR AR 1K L ABE AT B Y AR T RE R0 BB SC . PRI, NMIT X KUK (R A B 4 3 BN B &
BB ISR B b i WK SR B L, ok BB EE e T 2 B, ok T Bk n) S 2 k. 3
B AR RN CHRIEAE MR R EH . BAORE, S ER NMT K42 KA mEES - iF
MR 28H, FHREER VLR IETE S 5 B RS S Z X558 R (HEFEEINUH EEZ/EH TAN
BUAHAR &) 7 BRI ORI, RS RRE R . 51 57 2 K R BB SO S KRS IR, B RE )+ A PR
AL, NMT BIYIZR H bR 2 4/ = 3m il ie 22, i AR 2 i XAk — BihE, XMARA Bye T
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A LA DR A A

T LAIE, AT T RGN LA HTR R ¥ 78, IS TR IR SO AT IR
Hists BT, LAOSRREE, AERIRAERE L 473 A LA S HLR A AT, B, B T
BRI 0P, AERICR AU 3 RS VB TESE A 00 A 2257, 7% NMT 76302 U
fieits RS S RM, HFRTCITTIR HBR R E IR

3. ARt
3.1. IBRLER

TROR ST IER L5 SR, AW TEAN (L0 5D e B = IRURE e B 1) BER AT A% 0 7 B0t
Ro HR/NUITR B LRI S BOK, ERhE 7 RARRI ] RN E RS A AT
ML X — 0k, BOE T A BRI AR . UG RN B A iy 0 e 5 S A
FrB HART DA, HKE, e ERNEIK. BUR2BURE N AT RO B, Blinn “FiiiR
7 UL, ARBL T SCARTTE T RO 2 B RH o 3X = AMEA N IS RL T 55 5 RS A A ) 2
6], RES B 2 AR 50 B0 1 RGN T 2 FEPE ST 22 KRS IR AL 2 g

3.2. IFAYLEA

AWEFCHI W SAE = RO MR L2 b FESCARM T (R EIR) | itk i SR
NS5 AR N F U5 KB 1 SO AR Red Sorghum, %A PR QI3 1y B B0 17 5 ST UM T 4%
FFRABRAT . HLEEAT I, AL T “HERE" 5 “DeepL” 1 Xt b R S8, L8 —FH AR
T AIEREAE T E NI L R, B S U S SN S 5 P I8 Deepl WUIAETY
TR B RERERRE, FHOANRE I EBAR . ERESCEBRNE . BN RG], AT
ATT5E AT A [F) BR B8 42 5 E LA E) NMT 7E RO SO KA Hh i 3t 5 2257 . IrapLas i
B g —3R A A DR 1PAil R IR R
3.3. A

AHFFRMLUCEME N T R BRI BT At . R0 J5 3 2 T AR SUR A HE LA~ 4T SOA
L SR, X TR AR ESCBE, BATER TR E R G SO A . HIERIE L Deepl I,
RGN )ik BT AU S BARUR TANERL, BEATIZ 6] B fROUL Bt 047 B AE S8R A FIAL
A AR GUAE A R S XU LRI IR AT BB . RELRORCR, IR S N TR R QIE M7 SR T,
MTTAZN HE NMT XU O B Al 1 R 5 R e R R
4. BHISHr
4.1. JECHFHERISLE

BE MM — N BRI TT F LR AR RURE C R AAE Y, AL E GG T 1) 2
Fto HLASEHPEAE AL BRSNS IH X T1H R G S50 SO B R ) ik =

ESIINE

B R EIRI G AR BHCR 69 BRI Aok, RAREIRAEBAL T

% % 3% “smelling the warm, fragrant odor that emanated from her jacket, he was suddenly aware of a chill.” ( “warm,
fragrant odor” 15 “aware ofachill” #5#f s 5 7 % 9 G4k A& 09 LR G xd b, 2534 “emanated” &5 “aware” 94k ) 3 5%
TRZ AL N ANR)
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A iE &% “Smelling the warm, fragrant scent coming from Grandma’s jacket, he suddenly felt a chilling cold.” ( “chilling
cold” WA T4, “felt” M EFohfatkmk)

DeepL #13%: “Smelling the warm, fragrant scent emanating from grandma’s jacket, he suddenly felt a chill.” (Jf 3 £
&, “emanating” % “chill” #ik4FE 4, 123 m “felt” )

it WEIER, NMT BERHERA 1R H8 B FE Al B B T 297 . DeepL #E1A)LI%#( “emanating” )
AfaiE I EREE—% . AT, 7EM BN E S BB ER . ARMAERRR, HESEIIIARE.
BRI BE GRS “aware of 7 TS HIAE TS T M AIMHIGL BE B P 500 R % (AR () F e o T RS NMIT hitA
(FIH “felt” ) B M) B T F5 1A — Fh B A0 AR BRI SZ o IXAREL T NMT 78 A0 #E 75 B HGA « @l & A0k f 48
Bt RS L2 M R PR ERREANCEINE SCIERf, A LIRS 5 I Sy 2 A S e AR A R O B
RESSIE T AR

4.2. AESEBFERAEIE

TE R ANA SRR, R DI R RPN, W “TEAETAR R NS
F B 2:

BRI “BRSEHEIE, HRERTA, HREWLS.

B ¥ 3% “Tall, dense, glorious sorghum. Heartbreakingly beautiful sorghum. Sorghum of love and passion.” (4] & &
Vi Ay ZAR L9 LA, B R AHEL T £ L oRoE A, RILT 5 AR F 43

7 16 %1% “The sorghum is tall, dense, and glorious; the sorghum is poignant and lovely; the sorghum is full of passionate
love” (MHWARB T “Fi8” 44, Ao S EAH “thesorghumis” & HE, F ALY, LEEHK)

DeepL #1%: “The sorghum is tall, dense, and magnificent; it is poignant and lovely; it is full of passionate love.” (/A

“itis” AR THRI T, 4 XMBRA, 2B ARRMFFING, KA RAUR L8 FAE R IFF EH)

SrTs TG JROSCIRE R HRLE B SCHEAT 1 ORI AVE EA 5O RIS . S NMT R 28U
BITER 2 A L ORREXI I, S5 RIS BT R SRR A I (T 22 MR, TS i 10 7 T A 2 A D 10 FD I
o IXHRMAEM, AT NMT sk = ik ks g 30 ORI HEAT Bk A 2R 5 SR I RE . HLiieid
S R 01 PR 7 ) R R ] 0 e, L R R 1 R B TR T Bl AT SR SR T A e

E1) 3:

BRI “TMRARIE, REMRE#RGE—SEFHGGE 7
# % i%: “The sunlight was strong. Plump white clouds drifted across the azure sky...” ( “Plump” — 78554} 3b 4540
T G T ks 69 B, R AR 89 38 B0 3F)
A i#E#9%: “The sunlight was very strong. Full white clouds wandered in the blue sky...” ( “Full” {247 “#Z7
49 AL AR AY)
DeepL #33%: “The sun was blazing. Plump white clouds drifted in the azure sky...” (& Adx E#4E F T “blazing” %
“BE7 , AR Plump” xtE 7, A@AAEE EEFEE)

Jrfr: BEEBIER T NMT RIBIRE S AR ENE . DeepL I AR R I L-FHR N TR,
“blazing” A “Plump” HIHEFE 7R HHRX SCA RS 5 T AL BAE 77 IR AT RefS o T I 2Rt b o
BV RBURESCE AR IR, XA R IR BRI BN R FE AR, EIFAERE DeepL “H
7 TIHBIBEE, TR EIR AN ERAER] IR LIRS AL . A5 T 2 I R A o AN B B R R
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Yt HRINFRESEERE—F, WTHAAE . XA N TR R w28 A 5 0 3
RAH] BACHE -

4.3. PESERFERLE

SRR R, AR SORR R RS B S SUATE SR SR b B R S e K
SRR 5 R IR SRR 5, R R D Bk
S 4. Ty S B B A% B S 1R

BRI “HIMAFHKER, FEmZME, BRAMEAKEREGL. BEZIRZERABHEA, L
R E R R Ak T

B % 3% “In the ditch to the left of the road, frogs cried loudly, and the water shimmered with a dark, bluish light. The
aroma of sorghum porridge wafted in from the fields, along with the bitter-sweet smell of ripening sorghum.” (i@ it “shim-
mered with a dark, bluish light” F= “bitter-sweetsmell” S mE 835, TAUE B T REZ &, Lo d —FT#H 5 £,
FREMERXRNARETR, ARGV IRFHLETARBAKRSNGAE. )

# i ##%F: “In the ditch on the left side of the road, frogs were croaking loudly, and the ditch water shimmered with a
faint blue light. The aroma of sorghum porridge floated from the fields, along with the bitter and slightly sweet smell of ripe
sorghum.” CE#&F T EAE L, 2R A4t F52, “faintblue light” . “bitter and slightly sweet” 4 5 & 3 F Fa
BB RBEIE )

DeepL #13%: “In the ditch to the left of the road, frogs were croaking loudly, and the water in the ditch shimmered with
a dark blue light. The smell of sorghum porridge drifted over from the fields, along with the bitterish, slightly sweet scent of
ripe sorghum.” (184K F A&, “darkbluelight” F= “bitterish, slightly sweet” # 5% JR X iR H e R B KL, 2
AERERGEIHDREEE KM H £3E. )

SHT: IXBCERLCTE BISYIRE, SSe/N SE R AR B TR E SIEA A BT S
VAN GE AR 118 BAL#, FildEiEdn “shimmered” « “wafted” o “bitter-sweet” YRI5 22854, T3
25 7 E R BRI HANE, RO S EAMIL R A NMT RS aer= Hi@ . #Em e
L, HESEEGENRERTHEAANP I SHE . BT Z XX B S 75 4 A E 4514 7k H
PIThEEPEERME, DRt e DUE B SO AT R SRR B 2R . X ARIL T NMT eI R i85 AR R
KER FRHATCAAER TR E X

ESVIEE

R R EFGRE FIMAY L, ARY ORI, KA ERAGRL, 7

B % 3% “making us unworthy descendants feel ashamed by comparison... T have a keen sense of degeneration.” (it
J “unworthy descendants” F= “degeneration” X @ 5&+ R 4975, HARETRIUFPRENH £ A FELER
HAEMFIALFRE, FAEETREM. )

A i #11%: “making us, these unworthy descendants, feel ashamed... in the midst of progress, I truly feel the degeneration
of the seed.” (kKX %, {2 “the degeneration of the seed” it F A% “FrégiB4iL” , R AR, A “truly feel” #4354,
7% & R % “have a keen sense of”’, )

DeepL #1745 : “making us unworthy descendants pale in comparison... even as we progress, I keenly feel a degeneration
of the stock.” ( “pale in comparison” 2 ¥bif #93E XL kL, “keenly feel” #= “degeneration of the stock” #9i%ik 448 %
he, ERARERRELELIBEEE K, )

DOI: 10.12677/ml.2026.1410981 187 HACIE = %


https://doi.org/10.12677/ml.2026.1410981

REER, BXRAL

SN MERRAURF BN AN F A, GRS, WROB. B ORI Rk IR AR T
FERTE B SRRV . A NMT (3R SCHRBoR 22 7 A E R B0, fEARER B AR EA TR
Bt; DeepL MIAEAE HAEREEM A, Al T HRS . BA IR A1, RMERZRIMEMLN Deepl, Hr=
HH A 3 AR T 6 AT 248 R ) 2R S R o E AR IR N F IRE, IR NER R AR 7N
5 Rk FEREE DS 5 SCARESE P PTE U, JEHE PR B S (E A R VB . NMIT i)
TR IX PR 2 B PR PV A A It B ERIR, NTAE — e R BE L HISS 1 I ORI e
Rt

4.4. BFERRGE—IEHEALEE

AR S 45 25 R S A T 0) F B R TGO 2 BT o B M AT J B B BUR 5, NMIT 18 305 KUK b
BRI aE g R R ER O AR UK G — PRI ST L

—EB RIS A, XS RNAE AR T AN FEE R R A AER) . AHLINGE . BRI
BEACH IR AERR A PRGBS BN “EEERT o LIRRIEB KRG AH SRR
MIBGe, Al 5 B AR S T — G0 — MRS B b, B WA — RL AR 284537 1) AR TR K

SR, B I X T R A J 58 2 BUR BOLEE, AR NMT (#3306 = 1R 53 57 46 246 1) XU =R . 191
n, LEHE S PRI BE , NMT m] BERUA BT 1 2Rt b i SO Rl 7 AR R AR %L 2 BRI A
(BAEAL B BRI, LR nT Re k(e AR AR . H s AR RVOLR, TR AR, ¥R
Ao HEH B2 2 A F KK B ) “ B o> BOe O B HHETT S, B (e k= P .

AR AL HIARIRAE T NMT B9 TAEBEE . QiRTpTid, NMT BLA)7 BUE /N1 BO B EAT B 131
PWAA R, HE B I S Bl SR B AR A7 [ R B, ME LA RO RS BE . B TN KB
BB SORMEE WA IENL . REERAT . MICIRBE R T “ XU EE " e /e B s, Hit,
EIIEEIMRIFERF MATIE . AREZIERE. B ADZ IR R — 2k, SO EA R 5N R
A AR, NMT o DR SRR E TR, BBl SR IR AR T2 58 K. &
2, HRSCH M BRI . BEALET . 80T BONREERAE, TR Esh i A HLE k. X
BVFAE 24 BT NMT JS7 7R $E SC B 198 55 I o s P S5 AR AS 1) 58 27 R

5. XEEFEPSFINFMELEFEE

ZRE UL AT, NMT fE3C RS AL B E R PR & RGETER, TEEEA . MRUEAE T HEAR A 530
TP ZIREDR L A AER A AL . —J7 1, NMT oo il &~ AT iR h R B 2O gt 221, &
TEERN SCARIRIEE X P s sCA A W B . TRt “4DmiRT 5 “aig” MR, R
CRREERAL” X L P L R BIIRR, R R BRI T EGR E i, TR E R SR EE
F—J71H, NMT B4 St FR R = St it w55 55 B o N R TR B0 28 2 W0 B4R XK S5 2 WA A,
FEAE R — A ROV B T — 48 s T NMT [R5 2 5 A0y BLA) 75 508 v s MR 2R 5,
BA “RENMT G, WOk EI e BRG] TR UG 1, REORCERR R I L.

MEERZEE, 2450 NMT Fgnfid s - AR5 48 28 0 50 2 HL] EREAL B A, (6 & 2 XS RFAE
AR Z 2 AL . IR H bRl o 2 4 /N TR 22, AR A R AAg — B, RS T i
FEAE B P R B AR o 3 R TN E P PR B A I SR A7 AEAS S A ek ) R, g X
HEHE A

NMT 7E R /R I “BliE ", HABUEM IR . W1, DeepL ¥ “FHIGIRAE” B
4 “The sun was blazing” , X —I&FEFLIIE, HEIFIEET REHME 7 “HE” AP EILTT HiEP R
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A7, A B RS o SRR IR s B AT Re ) R A2, FEHIZRE R S T4, “blazing sun”
X —ERC A2 R e IR — Fh e R Ik B I MR R FE LI “OhAEE”
EHANREEBEWE SN “BEEMNE” AARRKX A . B “mBEEMY 7 mHA
“Sorghum of love and passion” , X RVEFFEARRA AR AT REAG BEAR, 102 5 1068 J SCRp 1t 15 Z2 AU den . Xt
POE RIS A, DLECH BRSO I R . AR OE R R B MR SR A
FE, BEMAE—ABIRTE GBS EER, M2, NMT B “helgEH” Efr4E. SRt
A AR, TR A B R R R E AR . X — X ), MARA EXRIE T 4 HTE Bl 5
NSRS IR — BE MG 3 Th AN [F A7
6. B4

AT FUIE 1L SO AR SRR S SO BB B2 XURS DR BT 7T, $R T 1 2 AT A e L 2 00 307 KUR
MILREARE 1o WEFURIN, NMT RGu(UHAIERIRE . DeepL) e A b FLHEAL 15 UL, FFAERTLANH HLA)
5 SR TSI — B REE B KSR AE AT o SRT,  T f5 BRSO PR . R/ RIS 15 B
HEBLS DL B0 2 AR 8 — PR I S5 R SO AR 55 I, NMIT (ORI 2 Bkt L el BORA B o e AR A =)
R: Bz, BESBEEHE MBI, H e R EEAR T A LEARER . 558
TSR N TR T R D A ROR B RS YER AR B, NMT /0 “OhEEE” Joik A& 4E
SCEE AR RIS A% Ol . TR BRI AR, AW TR TRE SOAR( (A RRKIKR) ). FE NMT £4¢
(FTIER S DeepL) MR AE i 5 0 (FF IO IR IL,  HE8 M PRV 75 3 2 SHERE U BASSAE . A F
A AFTE E XS LURANE NMT RGERIRIL AT REAAAEZE SR IeAh, AWLEFR IR —exfar, A
FEFHINATREZ IR T B & S = 516 F A8 7/7, 110 NMT R85 E 2641 FIRAE™ A NS ). BRI,
FEWRB AN, SR FFARIEAL S/, it BRI,

JEERR, 584 LR ST 56 F e S5 B2 1A SC A R A W UL IR 5 AN BILSE . ART, SXOFARBER
M2, TR TURE AR ATREHTT A R ANLIME . 335 F 28 FHA AR S 5 5
AR S AR RN RE J1, WIHLESE BRI BIRBEATIR BN L. 12 W XS AL 2B A 53R 75, B R IGCHY
By 5, KHERFRFE S S, FREMRECKIEHEREGE —5RFTHE. RRIIFTTS SEK
NEEL )T RSEANAZRE AN, AEHLAS R 5 A 3t 3 ST A B PR (IR 2R . IR, BUTR )il
Py fpitt— PR IE: QHATAG AT 2000 T T8 X S AR 2 ST A AL i AR LA % A
RS TR 2 A %o AN ) SC 2 AT R 22 A NMT  RUAT Ab S 2 53k 226 ] R 1) A 2 K 41 30 S0 pL s
BRI FUE TR . B, SRR RN EARBAIET, PR RS NSRBI EIUCK R,
MR LA R AREAREFE: HlasREERE “obR7 5 807, ARWEPOMmA R “3
7 5 “@lis” , ZHWEEE, EEi. ERMEHIE IS S R S RN 1 S A, SIS A
AR -

&E ik

[17  HEE. SRS ——SCERFEROE R RS0 —— 1 GRS 5/ RN [1]. A EERIRE, 1999(5): 40-
42.

[2] AfESEEEE. SRR HEE /N The Silkworm AN AR LM [T]. 47 SC 81, 2024(47): 99-102.
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