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Abstract

Drawing on Edward T. Hall's high-context and low-context theory, this study selects representative lines
from the U.S. version of Empresses in the Palace (The Legend of Zhen Huan) as its research object and
adopts a comparative analysis to examine the semantic transmission and cultural adaptation strategies
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involved in translating high-context Chinese dialogue into English. The findings reveal that the English
translation generally employs explicitation and domestication. While these strategies ensure readabil-
ity for low-context audiences, they sacrifice the implicit power struggles, emotional intensity, and cul-
tural metaphors embedded in the source text. Excessive removal of context in the translation leads to
blurred characterization and weakened dramatic tension. The study argues that the translation of film
and television works for international audiences should strike a balance between readability and cul-
tural fidelity: while maintaining faithfulness and expressiveness, translators should preserve, to a rea-
sonable degree, the cultural core embedded in high-context features.
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1. 5|8

B R BHEGHED LU E O IR T G “EH 57 SRR, — KA 7 BRI
FEMFAM T 2. Horr,  (HilmeL) FEAFHAS R AHIE SRS SR, K5 TR SNIRK 25
%o H 201543 A 15 H (Egfe) DL e L E Netflix 76 0 B2 DOk, 2R 505 1w AL o
ERGEERHWHIET SR 728, OBl T B8, RBL T b EL 55T MR 7
FEIX — B SCAR SR IR T, BN SRR A T BRI, RSB BAT & ALk, Tk T
GBI, K AUE B RITR%. LHEUHME LR EIR Tt gtk ra it A, seil 74k
YRR “SCAIEIR .

SR i 1) SRR PR AT A SR A 32 ORVE « BFFEN S BT AR B AN [ BB et B BT AN ). [N 56 T (3
gfe) SIEEERU UL ERE, AN EEE R R K2 RETEARMM . 7R
BN ZRCSTRE LA S X RCR M TTIRAE T B ST TR A 187 T B EARIE AL B
MM ERNBRERIEAEIF P ES, REFE. e Eg B, BF, IM2ETRERN, If6E
Bh 2B TEE Mo TR S A RS R R, O CEREAE) B e T
NFEE NROIEERATES . R, HRROEVIE. — BRSNS, B2 15 B A SR A48
MG L, S RER U E R RGEWEA L TREOIEEM I EOIEEGR, 2 KMEIER
PESCHE S AR IAE . = RXEIES A S & A B R SRRRT . AU R T4
SRR AR P AR OGE S, JCHBA R SR8 . T RRIE AR R R BT A — 70 A28 sn A
PR [ AT SO B T SO A . AR D7 AL AR, Bb Do IRTE BT ER UHEZE, R GEdtnd b & 1Al i X
i, FHBERIEAMBUIR AN BENGKR . BAM T TTIRE T MO sdian] . RI7aLI BEsCie. 1k
MBGE M RAE S ML, a7 (ERAE) JERh iSO, B oy @y 5 A SRR, #0981 8
PERTFU A SCACALET o HLRIRIUAE T2 BFFC 22 R SCACB . R Bl I ot 1 ORI BB S5 B8 42
PR R R AE S A SRS AL RS U PR BB A Al ok, B SR IE IR B W AR RIE
IR IR . AL RIBO I BRI T e . HISSEREE A [, X o2 B R . I
SEng M7 P RS AR A SEE A R AR . ik, ASCAES RIRWEERITRE: £ H E CAH BRI
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fiti b, GRAMLAERIREE S EBON LA - R - T TSRS M AN AL o AT TR T SCA AT
MR B RITE B A B R, GEL CHRRAL) AR S0, IR MR — G 17 a5 S 1K
BRSO SN P A R, R SRR rh R SR L AR S S AT R . FELERR B, A
SCHINTE T HARAE NS BIAEZE, SQEEARAR T 3 JEARIE T 17 BT 9 S AL S SRS AE 6 1] B P R
B, BWAMUATELEE . TP, BOE. PR RONAIBU TG 4 sk R TR AR AR SR TRk
T H—) KRREREIR S iRas &, Wl 958 - i - B0 - R Mo, (R
gEfe) GBI AU G E B R L, DU SR B, RGLERA] - SR A
EE SRRSO RS, HRRiE Ui B ERERIANBU R RS F P ISR =, H
AR o SRR R AR SRl B BT BT AN R (R0, D rp SO 7 R S 1SR (1t S RL R 7 11
I HTREZE AN SE B R 7R [ 1]-[ 7]

2. ERSRIEEXHERS (MIRE) SiR%FHE

1976 4, FEI/RAE GBSO T SRIES LS AT TR IR, ERTE, N TEiEs sk
HO)T & » f&1k S (message) H BT & (45 2. & LD (information), 111 58 2 115 B2L S I 1S
SR ERSCz A AR SCA(LO) 5 miBE S SO RS A, K053 A 1S R 75 i A i (RS A DA
S ARG 1 T 207 M BH A b A TR 8]

FEEE S E B RZE SRR ARKR, BEWH. X IBEed, WEET B gL iE
FXFE; FEHAEE. B, AESAN A BEMAERR, BARE R, BT WIEHAR
H, HBEARE S E ST RILH ZIERERERHEEN S/ E. FEFTHE. HA #E. BhaE
FE[9].

OB F ERER MBS 7. BREHZMESEEL. FEHTEA. HEW. ik, =R
N B, 3229, BaEIFTI W, AMOBE NS SR 2B R M S N R FEARE,
fEE. KE. . JEERE KR

(a8 « BitRfk) GE LR LM A

1 ANYkfaid 2. BT (BhiRfe) ZEER, M AR LGSR E B+ 4%, HERAL 5545
B. BTCAER R AR R o Bl — e BERIATE . W (U5 E « BUiRE) R HIld: Bk, &R, WIE.
NS B ], SR, B BES, HEME A A A4S EETRET, & LA
“majesty” , ZWFEZ P FEAIRE BUT, REBUR, AT, REMHTE, R ORI
ik, eI T 8 EEPEHARTEETL BRI A RR A (EARMIIEE, 2EIRE
N “empress” , xiAlE“ BJE, LR R, v UIHAE S SIARG Tid— R X MEEEN “consort”
2 RN A TG ia AR E EEAE, ALK TS0k ek, “HENEZR” RERESHE,
HICEME R EEN I EHE R4S T .

2. S AEGE . FR oS 2 . Blan R —E, BBt AN R EEkR, R AR B IR SE A AN IR
HRFR, HEE NFE S LIHAT2UERS G “antb ik, mRaHEWTS 77 X B EHEMETT 5 (childhood play-
mates) AR FH ORIMRIE. — T FA—ITY, &S HIFN “green plums and a bamboo horse” M| 4=54
TeikAkik R &, # ¥ N “childhood sweethearts” BY, “grew up together as close friends” JI7E Ak & 26
AR miziEH BZFEE R (KTAT) « “BEEIT SR, SRFER. FEKTE, WALHE” .
T ST LR B, 5K RIEE T L4 R, 1E Rt — . oA SR
HE EEMMBHEG UL ORERIERN, IR R T, WP TR A7 o 1AL “AF
1E£ 5/ (in the rain surrounded by apricot blossoms)” & 7 #LiRI% & R RAEVIR LG AR Z 1. A W
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RIRBR Dy R W 6, TSR AR 2 B R R R E R A Hrp “¥ B (Cold Palace)” « “J5 &
(the Imperial Harem)” . “ & (Palace)” « “47 5 (Yuanmingyuan Palace)” 4§ 3CAk £ #3740 76— 2 304k
BRG (FRAERAE, W= 1 PR[10].

H L= (OA=VEE::] I

2E ERMAEN 2R ES BARFEAE, RATEE B Bit. NE. KREZ%
JAE SE g e A ) DX EENHE, 2WIAXIEZ)E BJE. . LE. B
‘e FRAP K B IR T 25 Rl BIHK B WK KT JLEERIIC IR
I8 LA A I A I B BEEZAN, B BAWREAT NG I 22 B e

Figure 1. Four-term comparison and explanation chart

[ 1. iR L R E

3. SR TRSR SO . Rl AR 220 I SRR, AL AR T e DLBRR . BRIC 2 A Y S AT
PR RN R BRI IE R TT, XS RTESSO T B T RIE TR . fESRREE R
I AR IR AETT TR, SR TOT o KRB E R E LN, BEREHNERIER
PR X E SRS 106 SANSE Uit B AR A DS A P 2, R e B (e ge iUa )R, 23— x
KHBTHE . 2 ERBREIRRK BSOS, EREREELAR By “2EUARZA2RE,
HREZETRAE A" o ZREREEGEDN: REMMUEMARE L, RERZM—E = ZHEME—IE
LRI MANG TR LW T, REThEAEER T RAGEA, OB 27T 20 A
T BRI T R T e FARGETT A 2 B

X b2k HSTIE L (BT - IR SCA) FECH B (IRE R - 177 SCALIEHL)
fFEZL WE(H B RE HIT)> EBF WHEEA. 2. HE)> ER
I8 H U By T RER, FIEAFIZE fRIBHESL. Wal, HIERILEHE
R BEM . R, 2GR WS e FLAL WG, AR
EHHLRIL TS KA, BEEEET My FLIE, HER SO
ALz S B, T ERA BB & B

Figure 2. Schematic diagram of high-context and low-context cultures in China and the west

E 2. hAASREEXLREER

3. BERBIOH
1. RS R E R

RIX: ZEHBFERT, MAREEZLE T, (4£4)

# 3_: Your majesty hasn’t called on me for a while, assured you had forgotten me.

el JRSONEE SRR . XARIRRIRES, RIS RS, SRR E2IGEA O
o KbRZAIFAREBRR R AR BBOE T, 497 ST 7 thay H OB SR, A TR pE(H P R
A R N SR — AR BLAIE R B JOCPE AR R T IFRT RIS “come” — i,
MAREEN “callon” , ZWARN “SH” , RETHRIELES 2% WHE 2w “BMT” , m5IR
WRA A PR “assure” —IE “HfE" , Hn 7 EESE TR AR KR kS S
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. T ELAS RSO R BB RRIE A RIR A, R e ) L ARIA R ., I R B R

BRI FER F = AT K 8 AT AR AL

#3L: You are the only one who else be have so recklessly in my presence. (2 L)

IriT: AZAERE ARG AE AT O AR IR I B, AOOR T I AU R CRRERBURI” - “ AT BLAERR
AT E O, EEEE T ARIE 2 R, SO Z AR TR, SCURA TR A
B o (HIEPRRRAS R ORI O i 415 HH AR I AE 2 BT AT ORI R TN, DO B H G PR IR TR, IR
YR AR R TR, B A ARTE DA AT RE BRI IX A 2 B AR AN BRI BT

BRI 2 LG TEEZGKREFELA BAA,

% X_: Your majesty grants Huan yi incense to me exclusively and I use it every day. (4£42)
R 2T, BRERZARE, HAHMEA. (2L1)

#X: Yes, Itruly love the fragrance. The others don’t have it.

i RRAMRIERERREN . “HMGT” M CHHAH” AMUABHEE S 2 E K EZ
AUEHE, MAATL S ExH I R SR —TE B % . 2 BRI “RAIREA " AR T X R i — 1%
BAE R SR 4R, WE A=A SHRIE SRR, WEEAMGE R EXRCHRE, SR
%5y, it B X RIC R 2 A . X T iE s A, A VRS G b (HAE SR
FRA Y, 2RI 2 B 2 ROE N AL B, AR T BT BT A DL BE AR, U X T
—IAIFRBIE, BARSCERROA LRI, E3 Rk TR (DB ZE AR T B - il
NEA - 2B Wil (BT RS 7 i, (EfE DA 5 b 2 &

2. e 5 R AR TR

R AW AERRATY, LM TR ()

# 3_: Attendant Xia dresses very well. Your dress is made from expensive material, isn’t it?

gl R ERERAEARTRAWA, BoRHRIEA IE L 8ol T, BV SRIGE 255,
S MR ERAR AT 7 25 HIGHRARRBULEICH 2 TR E R R 5 . XIFA R E A A Ak
R A T B AR . X —NME IR, LiREA RS, WinEMOlEsL 7T PH. mo
FRCAASE P 5 SC€ i )38 P T S S5 e, AR A MRS, HRHREL A 7 3k 1 B
W] ) TR

BARZERBFORT, 200N EEHEF L. (AFHE)

# X It was a gift from the empress. I specifically chose this dress for today’s audience.

oM EEAAEER 7 RIRRE, BEK VL. AOESIEN: BRI LS RIS
WRAESTIA R o« AMUBZIFR)E, WAKREL. AL 7 S50, JREIRBIXRE
—I R WA RIE S EPE, BRI e e A E PR RN X2 W R R BT B . T
SCH “gift” WL CE o, AHISEIRARARIIL S R A B v, BT B PR D AR AT L AL o
RiFE AL e 2RIE T riial, ERAERIAZFKNKE, BRI T “Zi” . HEESORARIR
e M P PR A R IR ARIE SR AR 2 BRI AT 35K IR SR, FFA—E 2 ROREIX R —F “BUAREHR” .
FEFAR R, 8946 7 =W AER) BEAEEANRAL 75 v S DA A OB

R Al i fn BEAIR, AR S AL (442)
# X: I see that you know how to show gratitude, you are kind-hearted.

DOI: 10.12677/ml.2026.14101000 339 HACIE = %


https://doi.org/10.12677/ml.2026.14101000

LT, HEHE

GyAT: JESCHR L R TS M B AR A IR R, SR IRk, AL iR DUERAR AR,
AFE” « “Aobl” . oK E, WIEEIFFRORE . BAEEER, H-REUSREE
BRI B @ ALd, BEARAG AEX 7 il v v, R BAREMHM TR, b
“gratitude” 1 “kind-hearted” #/2 % i, FRFCOLMBEND “HOLE\ER” , SEIGEREAR . &A%
S B RRFNE T AR ER ) T2, B MEAS FENE 5K 0 M1 55, 2 LH BB AR 3= A A S e AR 0T
77 T4 1R BRI Z B N IR, 2 — RO T I IL R . AR AT &, 1X 2 — 7 T R A SR HE 0 i R
EEEDIACK G, 1 — R A WL R A AE I

3. JERERIEH O NS B E

BRI TIHKIEER, TERELRT

# X_: They would rather die on the branch retaining their scent than be scattered on the cold wind.

SYHTe ZADH E R 0 (FER)  VETE BRI BB A0, AR, R B RS AL S
A5, EETEE S R GBI IR R, TR E S RER k. MU T IR SR A R
VERGHR S, AR BT AR 2R A7 i M —— R )R, TR AT S R AR R AR S T
T4, THAHERIEE, ARES MR KT . BERFIAX AL MR, R B AR5 2 A AR (. J5
PR TE AR 2 e — REBRIR S B \VE, BRI, TRy E O, 564k J5UR i
5 51 B 4 A% A S SR S T 4 1 8 = R o 0 T S50 T e o G V3588 158 068 o D A o [ o 45 A
BUREIT A . DATERGT O 2 . (B 0 25 5 o B B A MG AN BRIV T TR LR, LA B4 2 e o o R 5
¥
4. G5B

AR FEAT B B G S R H B A A FAAL R, BORUECTES A 2 1, (HA5 RS
TARERET o 1) SN PR RE AL AR il b N SHEBT AT Sk 5 S, o P fR B o e TR S B R . HAZBIE TEA A
iy G, IFARXFEAFRRA, RKATYRFEATE 1]

B2, BIRIEA R TR, TR RS TR RIE R AR KUK L el IR B R
—REE AN - MIE F LR, R R S SRR I R . SRR AT SIS, S
WABBGRZI A BRI AR . B S i  “iERAET A RiEh AR REEMF R, HEEELR
TAEMTEM, ARMENE, ARMIEAT L o TR T RME. ORI, EiE. 5aMss, #E4
G R IBSEEE . AFSCRIMTR ., B E S, RNt e BT #E[12].
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