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Abstract

Within the context of cross-cultural communication, intangible cultural heritage—as an important
vehicle for national culture—has become a vital component of international cultural exchange and
dissemination. This study takes the Miao embroidery cultural load item from Guizhou Province as
its research subject, employing both documentary analysis and case study methods, and integrates
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multimodal translation theory from a cross-cultural communication perspective to analyze the lin-
guistic, visual, and cultural information transmission challenges encountered in the English transla-
tion of Miao embroidery culture. On this basis, the study explores the principles and specific strategies
for multimodal translation. The findings indicate that the English translation of the Miao embroidery
cultural load item involves not only the conversion of meaning at the linguistic level but also the co-
ordinated transmission of multiple types of information—such as pattern imagery, color symbolism,
craft characteristics, and cultural connotations. Therefore, translators should select appropriate trans-
lation approaches based on the cultural distance of each cultural load item and leverage multimodal
resources to bridge gaps in cultural information transmission, thereby enhancing the cross-cultural
communication effectiveness of the English translation of Miao embroidery. This research can serve
as avaluable reference for the English translation of Miao embroidery, as well as for the English trans-
lation and cross-cultural communication of similar intangible cultural heritage items in the southwest-
ern ethnic minority regions.
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SEREN TR T NSRRI RU AR R o AR ] DUE A B SC I al b3 N el fBE 3, 40 butterfly
mother (a primordial mother figure in Miao creation mythology, associated with the origin of human beings and

other forms of life).
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Butterfly Pattern

Ve 4 € A% 1% 3. The central creator figure in Miao origin mythology. According to oral tradition, Butterfly Mother
emerged from a maple tree, laid twelve eggs, and gave birth to the first ancestors of humans, animals and spirits. The motif
therefore signifies not merely a butterfly, but the primordial source of life and the continuity of the clan. In embroidery it is

often placed at the center of the composition, surrounded by subsidiary motifs that represent her descendants.
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#) 3+ WA ——Maple Tree Pattern

Ve 4 € %% 3. In Miao cosmology the maple tree is regarded as the axis connecting heaven and earth, and as the
dwelling place of Butterfly Mother before she gave birth to the first beings. The motif therefore functions less as a botanical
representation than as a cosmic channel. When it appears in embroidery it often frames or supports other ancestral motifs,

visually enacting the link between the human and spirit realms.
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5] 4. WAt 4.4 %5——Double Needle and Thread Embroidery

Yk # Bk & H# % S A distinctive Miao embroidery technique in which two needles alternately draw and wind the thread,

producing a dense, three-dimensional texture. Commonly used for motifs requiring strong visual volume, such as dragon scales

or butterfly wings on ceremonial garments. The technique demands high skill.
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] 5. B & %——Split-thread Embroidery

Ve & A 2 89 AL 3% S A highly labor-intensive technique in which a single silk thread is split into multiple finer strands
before stitching. The resulting surface is exceptionally delicate and luminous. Primarily reserved for bridal and festival cos-
tumes; a single garment may require several months of continuous work. The fineness of the split thread is itself a marker of

the embroiderer’s skill and the social status of the wearer.
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