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Abstract

“Here Is Xinyang” tries to let the audience feel the unique charm of Xinyang City as “the tea capital
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with mountains and waters, the Jiangnan of the northern country” through abundant visual language
and shows the openness and innovation of the ancient city. Through multimodal discourse analysis
and the theory of the visual grammar, the article analyses the city image promotional video “Here
Is Xinyang”. The effect of the video is achieved by means of cultural transmission, contextual adapta-
tion, content delivery, artistic expression, etc. It shows the unique personality of the city and trans-
mits the values of the city. It also shapes Xinyang’s city image as an “eco-green city, revolutionary
hometown, tea-cultural hub and a livable place for work and life”, and at the same time, it also offers
areference to the way of propaganda for other cities’ images. It also provides a reference for other
cities to attract tourists. It supplies a powerful aid for tourist cities to refine their unique city charms,
enhance their popularity and reputation, so as to attract tourists, investment, talents and promote
economic development.
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Figure 1. Multimodal analytical framework
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Figure 2. Tea pluckers in the tea plantation
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Figure 3. Scene of friends sightseeing
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Figure 4. Closing marker scene
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