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Abstract

This paper adopts Wang Shuhuai’s model of narrative criticism for literary translation as its theoret-
ical framework. Combining prescriptive criticism and descriptive criticism, it takes the excerpt from
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Mrs. Dalloway co-translated by Sun Liang and Su Mei as the research object. From five dimensions—
narrative perspective, speech/thought presentation, narrative time, narrative distance, and the im-
plied author—this study investigates the extent to which the translation reproduces Woolf's stream-
of-consciousness narrative. The findings show that while the translation is generally smooth in sur-
face semantic transfer and readability, its tendency to reshape modernist stream-of-consciousness
form according to the logic of traditional realist narration leads to systematic narrative shifts. This
paper argues that the form of stream-of-consciousness fiction itself participates in meaning genera-
tion. Translation criticism of such works should not be confined to lexical and syntactic semantic equiv-
alence. It also needs to examine whether the translation faithfully reconstructs core narrative features
that serve the original theme, as well as the rationality and narrative effect of translational modifica-
tions. Only by balancing narrative equivalence and poetic equivalence can the stream of conscious-
ness qualities and modernist aesthetics of the original be adequately reproduced.
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1. 5|8

CRIBHER N IR R BRFD U HIACR AR, 7575 5 5 o6 U s T 78 0 #8535 - Garvey
R, HURRIEE BB AR E 5 AR IRIL S, BHKER S 2 3 5 AR A S — AU L
J[1]; Khan 55 Khattak MBUCE SRS AR, AR, WA LB F . IR 2% 10 1h 18 200
ANUEAR B S 055 5 ) SO 0 T B 2], A TE T B TE R AR RSO B R, R S IR SCEEARH
PSR R R [ AT R 2 SR AR AR S PR AT SO R AR R . AR JRAERIT TR T, A AR A R
FOSCARFAE, 5 B BRI U K R 2 B 2 TR R OB E NI R E R (3], WIFTE
S /N U i e 1) 05 A P R T, IR SR R B S SO T BRI [4]; AL T X
FRBIT A2 SR 24 22 R I I A ek 2 A7 IR RO BEAT (51, AH 3R F R K 2245 B A SO a3, e g it
BRI T B PR PP S i o BEAHIE T 07 0, BUA BT 50 2 A 2ok 2 SR L SOIR 2 55 A LT REEA XS LE
JEAR XS DO /N SR TR AT FE R, DUR Sk Z I SARICE 5 A 51 “Pm” BLR, 1EiEih S5
b bl o bl R SR RS AR SR (6] T7 T B b B/ B R N S A B, BE A
UG 2 PRBIRE 5 NI REE R, $E DO S SRBURE 7). BEA 2 GRE4ERA) D%
WHFL 2 BRI h A, XTI AR iR . SR VR . TR SRIRAR[8], R ANEFHEEGI S P, B
DGR R T RS AN 2 B G LR IR TR AL A . IR IR, B R AL
HI A AR REIEE NN IF H 2 i — BUEVEVER], B R ER R B A
SE - S BHIEHLPIA[9]. ERRRGE A SRR AR P e I, DU E SOCCARMIE S 58 UL
Jl, BV 7 A A A S R R S 10], BB AE LA MR R BRI AR VP AT A R
[] o

BT EARBIFTIUIR, AT LR GO R PR U M) DY BB AR AR I B 9D
e, RRETEAR . T ARIER GAIRZERAND) B ¥R ST AL T 1985 4R R, EDUE AR B
JZ A o BT TR GBS A RN W3 T BT I B AR e M ioeh, RIES — = 088 1 & 21 4,
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XERLSCA: SRS IRIE AT KT, Sl SRR S AT 5, T B BR824t
N7, AR AT ST SAAE R SURTTE . 28 BUE PR BUE /R K R MR N IR EELA
AW BAESIEESZH O B R . BCE R R ST A, RIS R A E
RES e BB de AW C TURBUE TR, IE S VAL B SOEREAR . RIS, ARt R
FUETE + MBS IEAREATEHE, ESRHEMA . 1EE/ SRR BEERA. R RS EH L0
AFITTR9], PESCSBECHE S X BOASEE, REEHTIE. FFEFAERRAMFERI LMEL.
FUE PERE VIR R 13 S0 75 B SR IR T IR 55 A AOAZ Do AR, F 5 PR PP M S ish i S B S
BUERRR, —EAG M. THERAFREME, BONE NSRRI AP ST 225 0
P it

2. IRpEAL
2.1. EiRFR/NEEISCARHE

FRGEIIBL L SN Ui ELE I X A BRSO 25, R AR, RS B R. A
XS AATENAE KRB IADD  SBILSE  T0RRA TR SRR R AE T AR R A B2 M, K2yl
B2k PEBEB N O B JRE A B IR R IRAT. SRR s, eE e
MR — 1SS SIE, Ao id K5 — MRS SRR, SRR ARE MG R4, 2, TEIRHK
R, RORGOFARE SRS ANRWEIRBRTEIAC, BEER, EARBY4ETLIRH A B w4
ANty FEDR AR PN AN T & Sk TR AT RERR B MR R . A i BRI RS R BIE
ERRIELERILCREF, RGP ABATLEM EFLR, RELP TR RIS AR, Rk
ARG QI 250 o FETCH0R DY AL RS2 S (Y B AR Berbr, 323 W BE R BN RN A% o ) 2 22
YRGS P EAAAE, SRR R I RATE RRE S, il B AR Z R E RO, o
R A BRI HI3].

2.2. M-S FHEHITE

AHEFEMAT E ML A AR O R, ISR RE - $ S BHIERGTRAE v 20 Hr
TR, e BEARRRELEL S ZAMP I IR AR HUE VRO 5 1 5 PEVR O 2 IR AL, T A o
T T ERHIES . BERR BTN A AR AR O AR AL, th 5 B U R e B R IR )
A2 PR B ey R B SCAS L, o B A% S B A PP AR BRI PP R PR o A2 AR BT i R b, € - 40
HRAEHPHE 2458 AL PR IE R VPO et 5 E B G Wil s A A, R e AR T BUe M
FIMSAE TG AL o 56 R ) ) B EERAA, AR U SO % 1 5 3 B LA SR R, T S )5
FUFE PEREVERETTAIT U A 20 A EECo 3 A P A (0 R SOV (e 3 e A o i 1 O B DA Okt
B EZ Y BASE I REN (%8 AR STIZAE R S A K EAR B AR ? BAAT TR T B tish
T AR SR [ A R IE 7 5 AR, 5 YR 5 1 N B TR B S0 R G 2 R A7 AE A 2 T R S R
Wt A B AT I A B R —— 8 WEE S T ST DU B SRS, TR N TE RS W etk g IR A
POATT, HEPAEA GO EET 3 B 2 ACH AT R, o HH 5 A Bl 132 > 458 e vl DA
AR SCA A IR AR 3 B 8 2 1 B R0 2 2 Pl AT B (0 52 A 6L, HH T S B K A3 2 el
AR R, LR AR R MR A A IEREAT L. RIS SR, T DL ARSI, S R
M S e . M EVERGPE AR DL R B RSREAE” MM AR, S 2 WA LR
BE—Pig A BE MG AR R IR RIS B R A Y B SSA, WA R T AR AT AU
JR? AZIEBH AL B S 0 H R B (SO R A BRI E R ?
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3. DU MEEFT
3.1. MENRA: ARFHAERHR, BRREIMBRETH

JESCR RS AN TR, BUAH EARRIR, s Rimiyb il B, . i iEh 28, X2
IR RN AARFAE . BESOIME 5] NAMBRURE T, & R AR, 48 “ RIS B “ Bk
fILEES)” .

i 1:

J& 3_: She had a perpetual sense, as she watched the taxicabs, of being out, out, far out to sea and alone.

F WAASEGEME, NCEARE I, RO EHEAGRIL,

O JRSCRAERE Y R A, B AURF I, “out, out, far out” SEREINMI ERIERE . BESTIIA
CPLERT , A TEANYSEEZ A Z AR, AR A5 1 Al B 0 2R
KA PP ARG BRI « 27 BEA LGN “VER” , BEMMIRFKERMMMSE 58
WS,

il 2:

J& . she survived, Peter survived, lived in each other.

FL RAALELRT, RBEIREH, HRLAE

e FOCR AR N ORI, JRARBLSE G RIRIR . S B R IR A SR AT R L AL
DLW, R T AL —— 1 AN AL, AN SEZ AR AR IR, AR B S R
LA PR AR LR F A
3.2. \EE/BIEEN: BHENRSIEHRAE, AORAFERE

JESCREIZH A HESNES B EEROIE, TAOAFML. 515, SEHUEAE 5 AU 1) 4Rl
&, EIRER. RS RN L. B RSB RGR IR A RS IR R B 1A%, T2
RSO NSRS, JEBAT he said/asked ZEARiCRAE, 75 BRI 5B IIE LN A RIBATHAI[11],
OIS AERAGER, FR T BRI E RO EE.

i 3:

J& 3_: she would not say of Peter, she would not say of herself, I am this, I am that.

B TR, LREA TG R,

e JROCH “Tam this, Tam that” J& T B4 5115, SCAINTSLLE S OIW)IE H 36 284 E 19 A 0oL
Yo BOSCRILFACNIEFESIE, M FIRRAEIFERE IR 58 B N R IR MG . I EIESERN
[RGB, B AR ER A S, AR B NG BERE S, 27 RURHE I —IKEE (6]
R KA RIS ERS1E, BB it g NI O S5 LR R, PSR gl 2 Th AR Ak
AR EALIAS SR TR SCEDETA HAUA B AT RS, 1159 1 ERGIT AT 10 B 2O .

1 4:

J& X_: She would not say of any one in the world now that they were this or were that.

F X PR R AR BT ALK E 4

Grtre JROCR MM M SE, KRB k. NS E U NS BIRIEGSE. ¥
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CUKIERE” HA I BIEEMEH R, B AN S BRI T N ERAGE, AGETE 2
77 AL, L T AR AR .
i 5:

absolutely.

J& X_: did it matter then, she asked herself, walking towards Bond Street, did it matter that she must inevitably cease
completely; all this must go on without her; did she resent it; or did it not become consoling to believe that death ended

FL REREFER?

?ORA TH, AR = KT R, RESBRINGIR?
%7

? LARE, B3

B, B3| —@ETAT
b JROCRESE. o, HRESHACIIE, SRR IR AR AR R O R
5. KB R &S, EAK RN, BRERA R VB BSOS S . SBR[

%, HHlEREZS
R A E L BIE IR A — R LA 2%, AT A2 U R SOSERE ML T 1AL 1R 1L
3.3. WERE: (DENERER, FIRGENTRWBIF

JESC LD HEI Dy 3T, M EE . MERAES . ANARLSCIINAS i, I DA R R se B 2
5 TNRIRZHN . BECERBINS &M, E40HN K BRGNP, 8RR i s ek 5 48
T SEARBIR -

1 6:

J& 3_: very, very dangerous to live even one day.
FI PR E — KRR,
AT JRSOWEER “very” S&

M EOBEN K2 ERAK, BB A L e Es 8. it

B RYEER, BESOMIBRE R, K very. very WifLA “W” , EEIEE A, OHEN R W EGE AP

IR, NS AEAL R e R IR IS, (1A 23 50 B B 7 AR A X 25
) 7.

...... T

J& X_: Devonshire House, Bath House... dancing all night; and the waggons plodding past to market;

L G A AT KiE 8 % 2B FEOWE; RELZEORERGEFLEMEL,

3T BESCRIERAEIZ, T80 S, 255 R 2R e F 7 . SO <. B4
IRJE 7 BETEARIT,  GRAT R AN RAEIRG,  FERAR A
RITIBRA) I ZRIELT” B0,

P yy=i

TOLH

ih 5 A G B [EHZ AR, B R BLER
34. MEER: BRESRE, BEEESADERR

VERBERE TS BTN, A B AIEE EEWIhREMEIER, JEEE R ERIR[7]. B
B AR E S TR VR RO R B, b O, BB E . B FRMREE, TEHEA. AL, s
B ME . MEM I S, ANYRRAEER S, ERAYIERSREEIRS AR,

%1 8:

J& X_: being out, out, far out to sea and alone.

FI NS EA L E M, IR KGR

M7 JRIC “outto sea” AEMEHFIIFE . IALTCHE . EF R IARAE £ I, B 1R 56 i
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AN, TERRE . PESC “ 20 WA EE A BB A AR RO FE, SERSh AU Ak B o 2 B g I
W, RS BRERA, AR ER ARG Rk,
%1 9:

J& X_: the few twigs of knowledge Fraulien Daniels gave them.
I FERRA DR H AT — B A kiR

oM JEC “twigs” RELEMIVE B IRMES, KW B E S SEM. B P 2B 7
MO E I, RS EE 5 AV EHE TR S SEER S, E% CHRR AMRZCAE. T
RSB LY -

35. BEEE: ARXESEFNNERERE

B i M ORI 5 B Uz 0, R REIB &AL = K Edisame . M5t
FAAHRR. FET R L i T &R 45 . R EIER IX — IR ERCEEE, ERER RS
%1 10:

J& X_: part of the trees at home; of the house... part of people she had never met; being laid out like a mist.

FX BTRGOMARSEE B TAREFRF LG AN, RGE—HEF

b SRRSO 0GR C BB TS, BON Y B SCE AL, “mist” RAETCIL ST
PRig . AMEIAE. B R T T ANRIEIHE R R, 994 7RO A BRI SRR R R ISR
PERFAE, TSI 0 5 7 AR Rl P N W B B B R R, AR R A i 3 A B i A

) 11:

J& 3_: death ended absolutely.
X BB —RAETAT %

i JROCRTER 2 AR R TIA, RIEIRYER N B ZGE I REAR AT 2 il o« T
g7 AR R R WA R, il CRREEE TR T AR X AL LAYy, AN
FEML BB IRVE N A I i, TR 2 T Bk .

3.6. NELENHEER N

FIRTASRRE MR LI, TR 28 . SR RA UK, AR — R
R R R, AR P R R RN . WNASCH SR SO T AR 2, AU LA A sl I
NEBACKI T o, 05 NSMBRURE S NEA LT NN R, BURE N A EIR S 2
6], BSOS, BOKREEE S AN AR . s R A Wi 2, Xzt
—B R E S AN R IR, BURHE A A S ARAE R R SCERRIC K B e R 5] 15 AT SR A O
W, S5 A G SARC R A0, e AR TR ER ) SR AR R R AR B R, LB AN B A O
A MMM, B AR KU ARE BB R NS, SIFEERTREEESENfLE. M
IRRIEAEAKEE R SN B R, DO AE RS B0 S AP A R B SE RN VP O A7 A2 SO R, AT
— RYBRALTE, BURE B Tl AN RO U BT » 38 R Ba A 3 SR A S A I E S 7 LR AL »
R NG5 JFAE A i 5 1 oy G . S UCRINS, 1EE AR RN S AR S S 2 3 H A AT
HUERL, HH W GG KA AR A O R IBIR R Rd A, FOORITRAE R AlAE S S
(1L LIS T3 o RCR A I - 08 o BN [ P s 246 3 2 39 A 3 3 DR sGE AN A A O (R TR B /R BZ - Tl 43
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BURACERAE . gUh Al 0, A AR K AR TSI IS, T 2 TR AL R )
TR S5 5 T A SCASIR 4 A AN B TR AT 4047 RO R 9 b R T B, YA AR 1 AU FR R,
Y75 AL TR I S0 5, 8 G BIBUAR I 5 AR . X — BB S EDE, BRI SOk
PN ERARN R RREGE, SRNFERMER S, FLRABELNEERIA S HEEMINRE.

4. B&5

AR UEH AT DL B A R S B A A PR OV BB AE DY, SRR P15 1 5 PR AR 45 A O
UEAEPRE, MR 1S BRI BN E) . AUEER SRS RS LA O EEX N GE . 5 3L
W GRIBHERN) L RITRE /0T BCEAAEREE L BRI, i, a8 @ mmE
B, A R R SR 4R M BLAR G R H . WALEHAAORE, RS DARF SRl N W) N SR sk
BURORTEH A 2B, TSN “ AL SEAMEBOR T, 45 AWIAL S ARG A I 4 e 2 LB
SERRIR, B T A BREE AR 5 IR RA R fETRE/B AR R, FOCKEIZ M A i sHE
SIEARC A E, BURTE. BEERIAIEES BORED, BESCER B Oy TR M AUE f,
KIER” BANEREVEA . DL “oife A7 S5 5] SR AR A0 Rl B AP, A TR S R P R R R
RIEFR: ACFR R0, BRI E S . SR IESE 5 I A (R O BRI 8] ARG 5 I 52 41,
PEOSCMIBRE R . BRGNP, JEECORARE B DB 2R IR i v R PED BRI (], 3940 1 AP R R I R S
ML TR OHE A, BAEHEEE b, FOCREEE 5 N RSRGE It I S, A Rs A e
SGUU SR E U, B “m i Nife” I sh M S o8 Eah e, DL k™ 7 o e A
Wi, AP ES AR, ARSI AR RS RS R, AR R AN LS R e
59 ASEIHAR. MA STV A a2, RSO C SRR SRR R L TR IAETS
ST I “ T4, RE RS ESOR 2 AE R . BT, 3 DAL GEal s 3 SO T
R SOE PR ORI 2B, B 7 ER R BIAR” AR, S BURSCRIRE R
AFAE SRS R AR U A PEARRE , R BESCIUBU S EH S R 2 SR E I S
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